THE MARIAH CAREY BREAKUP 
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mg “tar* 0.7 mg nicotine av. per cigarette by FIC method. 


SURGEON GENERAL'S WARNING: Cigarette 
Smoke Contains Carbon Monoxide. 
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The right time to bring up things 
you like about ex-girlfriends? 
Never. 


Miakes Waves. 


The introduction of this year’s stylish new 1997 advanced cockpit where all controls are within 
Mitsubishi Eclipse will make quite a splash. Eyes easy reach. Even those of the available 210- 
won't be all that'll be peak watt premium 
glued to it. So will the pavement. 8-speaker audio system. Available 
Thanks to nimble handling, coupled with a in turbo, non-turbo and Spyder Convertible 
high-revving engine. And you control it all, models, Eclipse prices start at $15,140" The new 


inside a generously appointed, ergonomically Mitsubishi Eclipse. For oceans of style and fun. 


Eclipse comes with gray taf, Nimble 4-wheel multi-link M ITSUBISHI 


or tan interior colors, With hi suspension keeps the tires 


tan, you get a tan top on a “) S| perpendicular to the road ECLIPSE 


the Spyder Convertible. and glued to the pavement. 


Built For Living.” 


For the dealer nearest you or a free brochure, call 1-800-55MITSU. Or visit our web site at http://www.mitsucars.com 
“Eclipse GS-T shown with Factory Option Group A16 is $22,712. 
MSRP excludes taxes, title, license, registration fee, freight, dealer options and charges. Prices may vary. Actual prices set by dealers. 
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6 CAREY ON: Now that they’ve split, will Mariah Carey’s music-exec husband be out of a job? 


ON THE COVER 
Ewan McGregor 


NEWS AND NOTES 


photographed BREAKIN’ UP IS HARD TO DO With Mariah 
for EW by Nigel Carey and Tommy Mottola separati ho gets custody of 
Parry/CPI, 


.Brad Pitt’s controversial role...Con Air takes off 
May 13, 1997 


with a Las Vegas premiere... Hot Sheet... Flashes... Monitor. 


EWONLINE 
22 May the 4th Be With You An 


early look behind the scenes of George Lucas’ long- 
awaited next installment of Star War's, a movie that 
could rewrite box office history. By STEVE DALY 


is available on America 
Ontine (Keyword: EW). A 
limited edition is also 
available on the PaTHFINDER 
website (http:// 
pathfinder.com/ew/. 


28 it Had to Be Ewan The alterna-star 
of Trainspotting gets the nod to fill Obi-Wan Kenobi’s 
cloak. ptus: A hot crop of British actors invades U.S. 


Join the Star Wars faithful 
and prognosticate about 
the prequels on EW’s 
movie bulletin boards 


On PATHFINDER. movie houses. BY BENJAMIN SVETKEY 


34 In Characters Prime time’s finest 
character actors: You know their faces, but you might 
not know their names—until now. BY KRISTEN 


BALDWIN, BRUCE FRETTS & KEN TUCKER 
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REVIEWS 


38 MOVIES 

OWEN GLEIBERMAN on Con Air; 
also Ponette. PLUS: Titanic’s voyage 
to theaters is delayed; summer 
movies with female TV stars. 

46 TELEVISION 

KEN TUCKER on Touched by an 
Angel and other heavenly TV series. 
PLUS: On the Air; Remote Patrol; 
What to Watch. 


56 BOOKS 

LISA SCHWARZBAUM AND DANA 
KENNEDY on Some of Me, by Is- 
abella Rossellini, and Notorious, by 
Donald Spoto. PLUS: Between the 
Lines; where to buy books online. 


64 MUSIC 

DAVID BROWNE on k.d. lang’s Drag; 
also Tim McGraw’s Everywhere and 
Bob Carlisle’s Butterfly Kisses. PLUS: 
Meredith Brooks blurs the edges; 
Rhino rediscovers power pop; the 
Dean of cover art. 

71 VIDEO 

TY BURR On Michael and other 
movies featuring angels. PLUS: 
Striking similarities between Mar- 
vin’s Room and The Evening Star. 
76 MULTIMEDIA 

STEVE BALDWIN on moldy old 
websites. PLUS: Cybertalk. 


DEPARTMENTS 


14 LEGACY Musicians and 
fans mourn the death of rocker 

Jeff Buckley. 

19 BEHIND THE SCENES 
Rene Russo monkeys around with 
half a dozen simian thespians on 
the set of Buddy. 


4 MAIL 

Jeff Goldblum and The Lost World; 

the high cost of entertainment; the 

return of the Bee Gees. 

80 ENCORE 

June 16, 1959: George Reeves, TV’s 
first Superman, commits suicide. 
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Mail 


GOLDBLUM RUSH 


THANK YOU FOR the Jeff Goldblum/ 

Lost World cover (#380, May 23). Jeff is 

an outstanding actor, not to mention ut- 

terly gorgeous. I squealed in delight 

when I saw the issue in my mailbox. Oh, 
yeah, the dinosaur was cute too. 

MIMI TRAMBAKOULOS 

cf517 @torfree.net 

Toronto 


— LOVED yYouR Lost World cover with 
Jeff Goldblum. I found him to be as intel- 
ligent and warm as he is on screen. Mr. 
Goldblum should be receiving a salary as 
high as that of Arnold Schwarzenegger 
or Sylvester Stallone, not 
just for his genuine quali- 
ty but because he is also 
box office gold. 
RACHEL MOORE 
Marina del Rey, Calif. 


THE NAME GAME 


THE REAL IRONY con- 
cerning An Alan Smithee 
Film is not that director 
Arthur Hiller has taken his name off and 
replaced it with Alan Smithee, as you re- 
ported in “There’s a Name for It” (News 
& Notes). The irony is that the film, 
about a pretentious hack director, was 
written by the pretentious hack writer 
Joe Eszterhas. Eszterhas, who has made 
an art form of failing upward with such 
scripts as Betrayed, Sliver, and Show- 
girls, is the idiot savant of the movies. 
He’s a savant when it comes to making 
money but an idiot when it comes to writ- 
ing. Soon, the name Alan Smithee will be 
retired, and when a lousy film comes 
along that no one wants to lay claim to, 
it'll be known as a Joe Eszterhas film. 
ANDY SIMMONS 
ASimm18290@aol.com 
New York City 


PRICE FIXING 


—'v’S DEFINITELY TRUE that enter- 
tainment prices have skyrocketed over 
the past 10 to 20 years (“The Price Ain’t 


SMONMGES Ase gOS) 


"qa TRyNsto 
Pan 
2 revenneun 


Right”). But for over a hundred years, 

there’s been a tried-and-true way to read 

books that few people now explore: the 

local public library. The selection is out- 
standing, and you can’t beat the price. 

CURT ALLIAUME 

Brooklyn 


AT OUR MOVIE theater you'll pay 
$4.75 for a ticket. For that, you get to 
see a movie that cost maybe $100 million 
to make. You see it projected on our 
$1,500 screen with our $14,000 projec- 
tion system. You hear it through our 
$15,000 sound system. You sit in a $100 
chair. When you consider the above, 
along with the costs of payroll, utilities, 
advertising, and all the other costs of 
running a theater, the consumer is com- 
ing out pretty well. 
MIKE BLAKESLEY 
Owner, Roxy Theatre 
roxy@men.net 
Forsyth, Mont. 


GEES WHIZ 


— LOVED your article 
on the Bee Gees. For 
years, I have told people 
that the Brothers Gibb 
have written and per- 
formed some of the best 
songs in popular-music history—but 
they laughed at me. Now I know what 

it feels like to be vindicated. 
MIKE SPADONI 
lubearam@aol.com 
Las Vegas 


CORRECTION: According to Audience Re- 
search & Analysis the cost of living in 
the United States has risen approximate- 
ly 170 percent in the past 20 years (“The 
Price Ain't Right”). 
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ters may be edited for clarity or length. 


ENTERTAINMENT WEEKLY Sometimes carries advertisements 
containing perfume or cologne samples. Subscribers who 
would prefer copies without scent strips should write to 
ENTERTAINMENT WeexLY, P.O. Box 60001, Tampa, Fla. 33660 or 
telephone 1-800-828-6882. 


Subscription Problems? Gall 1-800-828-6882 


EpiroR IN CHIEF: Norman Pearlstine 
EDITORIAL DIRECTOR: Henry Muller 
EDITOR OF NEW MEDIA: Daniel Okrent 
TIME INC. 
CHAIRMAN: Reginald K, Brack Jr. 
PRESIDENT, CEO: Don Logan 


Entertainment 


MANAGING EDITOR 

James W. Seymore Jr. 

EXECUTIVE EDITOR 

Ric lers 

ASSISTANT MANAGING EDITORS 
Peter Bonventre, Jeannie 


GENERAL EDITOR DESIGN DIRECTOR 


David Hajdu John Korpics 
PHOTOGRAPHY DIRECTOR L.A. BUREAU CHIEF 
; Cable Neuhaus 


PIGTURE EDITOR 
Doris Brautigan 
SENIOR EDITORS: George Blooston, Doug Brxl, Mark Harris, 
Albert Kim, John McAlley, Maggie Murphy, Mary Kaye Schilling 
SPECIAL PROJECTS EoITOR: Alison Gwinn 
DIRECTOR OF RESEARCH SERVICES: Annabel Bentley 
MANAGING ART DIRECTOR: Michael Picin 


STAFF E0ITORS: Jamie Bufalino, Cynthia Grisolia, Tina Jordan 
CRITIC-AT-LARGE: Ken Tucker 
critics: David Browne, Ty Burr, Brace ee 
Owen Gleiberman, Lisa Schw 
WRITERS-AT-LARGE: Dana peasy Benjamin Svetkey 
SENIOR WRITERS: Rebecca Ascher-Walsh, Jess Cagle, ae Daly, 
Jow Flint, Jeff Gordinier, David Hostal A.J. Jacobs, 
Gregg Kilday, Chris Willman 
SENIOR ASSOCIATE EDITORS: Lauren Kunkler, Caren Weiner 
ASSOCIATE EDITORS: Doug Brantley, ileen Clarke, Marion Hart, 
Duley Israel, Joe ‘Newmaier, William Stevenson, 
Mitchell Vinicor, Tracy A. Walsh 
STAFF wriTeRS: Kate Meyers, Degen Pener, Tom Sinclair 
CORRESPONDENTS: Casey Day’ idson, C thristopher Nashawaty, 
Jessica Shaw, Dan Snierson 
SENIOR BROADCAST CORRESPONDENT: Lisa Karlin 
copy cHieF: BenSpier copy Epitor: Steven Pearl 


DESIGN 
ASSOCIATE ART DIRECTORS: Joe Kimberling, Rina Migliaccio, John Walker 
ASSISTANT ART DIRECTORS: Dirk Barnett, Bobby B. Lawhorn Jr. 
DESIGNER: George McCalman 
DESION ASSISTANT: Erin Whelan 


PICTURES 
PICTURE EDITOR, SPECIAL PROJECTS: Sarah Rozen 
ASSOCIATE PICTURE EDITOR: Alice H. Babeock 
ASSISTANT PICTURE EDITORS: Helena V. Ashton, 
Michael Kochman (L.A.), Richard B. Maltz, Michele Romero 
assistant: L. Michelle Dougherty 


NEW MEDIA 
COORDINATOR: Stan Olson 


RESEARCH SERVICES 
REPORTERS: Tim Purtell (Deputy), Louis Vogel (Senior Reporter), 
Michelle Bowers, Jason Cochran, Kristi Huelsing, Beth Johnson, 
Tiarra Mukherjee, Cheo Tyehimba 
INFORMATION CENTER MANAGER: Rachel Sapienza 
OePuTY: Stacie Fenster Associate: Sean O'Heir 
assistant: Alexandria Carrion 


PRODUCTION 
MAKEUP MANAGER: Robin Kaplan 
PLAKT OPERATIONS MANAGER: Karen S. Doyle 
PRODUCTION MANAGER: Sue Barnett 
staff: Ray Battaglino, George L. Beke, Paul Bodley Jn, 
Kevin Christian, Evan J. Dong, John Goodman, Don Gordon, 
Robert D. Kennedy, Bill Lazzarotti, Lisa DiSapio Motti, 
Ann Griffith O'Connor, Lauren Plinit, Eve A. Rabinovits, 
‘Tom Roemlein, Leona Smith, George Sumerak, Daniel C. Thompson 


TECHNOLOGY 
MANAGER: James S, Mittelmark 
SEMIOR TECHNOLOGY CooR! ‘ors: Jeffrey Cherins, Godwin Mensah 
TECHNOLOGY COORDINATOR: Joe Russell 


ASSISTANTS 
Kristen Baldwin, Rob Brunner, Kipp Erante Cheng, Shirliey Y. Fung, 
Anna Holmes, Alexandra Jacobs, Dave Karger, Tricia Laine, 
Erin Richter, Gary Eng Walk 


ADMINISTRATION 
ASSISTANT 10 THE MANAGING EDITOR: Rita Silverstein 
STAFF: Carole Willcocks 


CONTRIBUTORS 
waiters: Pat H. Broeske, Mike Flaherty, 
Vanessa V. Friedman, Nisid Hajari, LS. Klepp, Ann Kolson, 
Gene Lyons, Lois Alter Mark, Margot Mifflin, Jim Mullen, 
Alanna Nash, Lawrence O'Toole, David Poland, In Robbins, 
Michuel Sauter, Stephen Schaefer, Heidi Siegmund Guda, Bob Strauss 


PRESIDENT 
Michael J. Klingensmith 
pusuisHer: Michael J. Kelly 
VICE PRESIDEKT, CONSUMER MARKETING: Alexander H. Sareyan 
CIRCULATION DIRECTOR: Monica Ray 
DIRECTOR OF FINANCE & ADMINISTRATION: George H. Volimath 
ASSOCIATE PUBLISHER: 
PRODUCTION DIRECTOR: C 
ASSOCIATE PUBLISHER: Daniel J. Osheyac! 
DIRECTOR OF PROMOTION AND PUBLIC AFFAIRS: Sandy W. Drayton 
TIME INC. EDITORIAL SERVICES 
EXECUTIVE EpiToRS: Jotile Attinger, José M. Ferrer LIL 
DEVELOPMENT EDITOR: lzole Motley 
Director: Sheldon Czapnik 
GENERAL MANAGER: Claude Boral pxoro tas: Thomas ©. Hubbard 
RESEARCH CENTER: Lany Walden McDonald 
PIOTURE COLLECTION: Beth Bencini Zarcone 
TECHNOLOGY: Thornas Smith MARKETING: James Macove 
TIME INC. EDITORIAL TECHNOLOGY 
VICE PRESIDENT: Patil Zazzera pirector: Damien Creavin 


Wools: 


Pana Gh) Soalb@diel OTe! 9 


oe 


SE ‘WHOA GSUOAY TE SONVEO Vi 


BAO LONGEYA" TNYE 


ORANGE FLAVORED 
RUSSIAN VODKA 


SUSHM 1d5DX3) VAGOA INVEHO @¥/5HOMOLSIO AWZANTSIG 1419 HOS 


NEWS 


June 13, 1997 Movies 


TV / Books Music 


NOTES 


Video . 


Multimedia // 


Edited by Albert Kim 


GAREY AWAY 


Now that Mariahandher Sony 


MusicCEO hubby have split, willthe 7 . 


couple still make music together? 


TWAS A BRUTAL 
week for Sony 
Music. The tragic 
death of singer 
Jeff Buckley (page 14) over- 
shadowed all, but there was 
other bleak news as well. 
First, one of Sony’s most pres- 
tigious artists, Bob Dylan, can- 
celed a tour after being diag- 
nosed with a heart infection. 


m Number of albums sold of 
Mariah Carey ..........8 million 
Emotions..............«4 million 
MTV Unplugged.........3 million 
MUSIC BOX .....0.000000+ 9 million 


Then, anew album by the con- 


| glom’s biggest seller, Michael 


Jackson, which entered the 
charts at a mere No. 24, plum- 
meted to No. 43. And the lat- 
est market share figures 
showed Sony—until recently 
always among the top three 
U.S. major-label groups— 
ranked sixth out of six. 

Oh, and the boss and his 
wife split up. 

To Sonyites, an executive 
marital breakup might seem a 
trifle among those other con- 
cerns, except that this wife, 
Mariah Carey, 27, also hap- 
pens to be the company’s top 


| seller since the turn of the 


Merry Christmas ......4 million 

Daydream....scseseeee 9 million 
= Total worldwide sales of Mariah 
Carey albums:....... ....80 million 
m Number of weeks her debut 
album spent at No. 1......... py) 
m Number of No. 1 singles.......11 
= Amount of money she report- 
edly made in 96....... $24 million 
m Reported cost of her Vera Wang 
wedding dress........925,000 


—Rob Brunner 


decade. She and the husband 
credited with mentoring her 
into superstardom, Sony 
Music president and CEO 
Thomas D. Mottola, 47, have 


helped each other stay at the | 


top of their games since well 
before they wed in 1993, fuel- 
ing speculation about how 
each might fare without the 
other. And gossips 
couldn’t help but 
wonder if this has 


- 


Yee 
* 


FADED FANTASY: Carey and Mottola after pledging undying love in 1993 


the potential to be an indus- 
try-rattling divorce of Desi- 
and-Lucy proportions. 
Officially, Sony is treating 
the split as a purely personal 
matter. “[The couple] have 
mutually and amicably agreed 
to a trial separation,” reads 
the company’s terse state- 
ment. “They will maintain a 


very close friendship. They 
look forward to continued suc- 
cess in their professional rela- 
tionship.” However, if Sony’s 
Japanese bosses were ever 
forced to choose sides be- 


| tween Carey and Mottola, it’s 


unlikely Carey would come 
out the loser. (Her last album, 
Daydream, reportedly con- 


tributed $250 million to Sony’s 


coffers in 1996.) But Mottola, § 3 


who reportedly signed a five- 
year, $35 million contract 
recently, isn’t likely to be boot- 


ed anytime soon. The strong 


year the music division had in 
96, many observers suggest, 
has created enough goodwill 
toward Mottola to ensure that 
Sony’s overseas honchos won't 
make any sudden moves. An- 
other scenario envisions 
Carey’s new vanity label, 
Crave Records, suffering 
from neglect if Mottola’s shift- 
ing affections cause it to lose 
fast-track status. 

Ironically, the nascent 
label might even have been a 
factor in the split. Carey has 
been surprisingly active in 
personally scouting talent for 
her new imprint, an enthusi- 
asm that’s lately brought her 
onto the Manhattan nightlife 
circuit. She’d been increas- 
ingly absent from the $10 mil- 
lion estate she and Mottola 


Carey as Sony’s sales stan- 
dard-bearer. With both sing- 
ers scheduled to release al- 


aa% bums this fall, Mottola will be 


COTTAGE INDUSTRY: The pair’s $10 million suburban New York manse 


shared in sedate Bedford, 
N.Y., where, according to a 
Vanity Fair story last year, 
he allegedly kept her un- 
der extremely close watch. 
Friends say Carey has rel- 
ished her time out with peo- 
ple her own age. She’s fre- 
quently been spotted around 
town with hip-hop types like 
Q-Tip (of the rap group A Tribe 
Called Quest) and Bad Boy 
Entertainment head Sean 
“Puffy” Combs, both of whom 


will be producing on her next | 


album. “Mariah wants to 
have an edgier sound now,” 
says a friend. “That’s why 
she’s hanging out with Q-Tip 
and Puff.” 

From a CEO standpoint, 
Mottola will have to continue 
to coddle Carey, regardless of 
his personal situation. But 
complicating matters is Sony’s 
other indisputably bankable 
pop superstar, Geline Dion, 


who has emerged to challenge | 


carefully watched for any 
signs of preferential treat- 
ment—or resentment. 

For her part, a newly inde- 
pendent Carey has aimed her 
gaze at Hollywood. “She talks 
all the time about Madonna 
and Whitney Houston,” says a 
friend. “Whenever she sees 
them in a movie, she says 
that’s what she wants too.” 
Carey has even begun taking 
acting lessons with New York 
coach Sheila Gray, in anticipa- 
tion of her first film role, the 
nature of which is hush-hush. 
“Mariah is very talented,” 
says Gray. “She’s committed, 
she has power and soul, and 
most importantly, she really 
wants to learn her craft.” In 
other words, don’t cry for her, 
Bedford. ® (By Chris Will- 
man, with reporting by Roger 
D. Friedman) 


BRAD PITT’S CHARACTER DILEMMA 


’m not a Nazi, but | play one in the 

movies. Brad Pitt hasn’t said that yet, 

» hut he very well may have to. Last 

week, Austrian mountaineer Heinrich Harrer, 84, 

the real-life protagonist of Pitt’s upcoming Seven 

Years in Tibet, admitted that he had been a mem- 
ber of Adolf Hitler’s infamous SS elite forces. 

To say the least, the acknowledgment may now 
create an uphill marketing battle for Tibet (which 
has already ruffled China’s feathers for its pro- 
Tibetan stance). In TriStar’s $60 million film (due 
Oct. 8), Pitt plays Harrer as an Austrian explorer 
who escapes from a WWII British prison camp in 
India and flees into the Himalayas, where he 
befriends and tutors the 11-year-old Dalai Lama. 
“Brad Pitt is such a big star that he may make the 
film controversy-proof,” an industry analyst sug- 
gests. “Audiences may even think better of the 
character because it’s Pitt.” 

While neither the actor nor TriStar would com- 
ment, director Jean-Jace said ina 


“SEVEN YEARS’ HITGH 


one of the hidden scars Harrer had to heal was left 
by a possible connection to the Nazis. After Tibet, 
he devoted his life to human rights and racial 
equality.” Nonetheless, the Simon Wiesenthal 
Center’s Rabbi Abraham Cooper is concerned, 
especially since Harrer told an Austrian news 
agency that he has a “clear conscience.” Says 
Cooper: “No one had a gun to anyone’s head to join 
the SS. It’s deeply troubling that this part of his life 
is being swept under the rug.” 

Of course, the disclosure last year that Laszlo 
Almasy, Ralph Fiennes’ character in The English 
Patient, had been a Nazi collaborator didn’t seem to 
hurt that film: Patient racked up nine Oscars and 
$77 million. Tibet, touted as nonfiction, may have a 
tougher battle. Though Cooper says it’s too soon to 
talk about boycotting Tibet, he insists that Harrer 
try to make amends. “The minimum he owes future 
generations is to cut the crap and come out with a 
statement that unequivocally condemns his past. | 
wouldn’t embrace any aspect of this man unless he 


statement: “I had suspected for a long time that | showsrepentance.” —Chris Nashawaty 


HEIL AND HEARTY: Pitt’s real-life 


character admits to a Nazi past; 
Hitler didn’t injure Fiennes’ Patient 
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JIMMULLEN’S 


HOTSHEET 


1 1 Air A group of convicts takes over an airplane. Be- 
cause you can’t go back to prison cooking once you’ve tasted 
airline food. 


iis ks The coffee chain will start selling books recom- 
mended by Oprah Winfrey. Can I get a Beloved to go? 


3 Name a kids’-show star you 
never want to see in a spandex outfit. 


4 Suddenly separated. But if she marries Jim 
Carrey, she'll be Mariah Carrey. 


5 The 50-year-old sex symbol will be fea- 
tured in a nude pictorial. It’s like the erotic version of the 
Senior Tour. 


16 Rene Russo 
lives in a mansion with a 
bunch of apes. How many 
Playmates could tell that 
same sad story? 


7 fi ; 

The sappy song you'll hear 
at weddings all summer 
long. It makes “You Light 
Up My Life” sound like 
Puccini. 


8 They want to kick 
off their next season with 
a live show. Would Okla- 
homa! work? 


9 An unauthorized biography of Martha 
Stewart. It’s so full of dirt you have to look for it in the gar- 
dening section. 


10 He accidentally cut one of his guitar-playing 
fingers. He screamed for help, but everyone thought he was 
singing. 


11 The Home Improvement star is making a new 
movie: Driving Miss Demeanor. 


12 C i He's getting $12 million to star in the 
next Star Trek film. And you wonder why a bucket of day-old 
popcorn costs $4.50. 


13 s Some networks are expanding the ratings 
system to warn of sex and violence. That should cover most of 
the military news. 


14 / He sold his Beverly Hills house for a record 
$8.5 million. It must have been a two-bedroom. 


15 ’ ; It’s been so cold on the East Coast, the 
goose bumps make some models look like they actually 
have breasts. 


—- At Se ge 


jigsai 


AIR BALL: Cage (1) 
looks for a hand 
out from the Vegas 
crowd at the Hard 
Rock, as Arquette 
(2) breaks out the 
silver wear. Costar 
Rhames (3) sees a 
window of oppor- 
tunity, while (4) 
Buscemi (left) and 
Dave Chappelle 
foresee victory at 
the gaming tables. 


THE LAS WORLD 


What is it with 


and Las Vegas? The actor had a Honeymoon there, 


won an Oscar for Leavingit, and showed up June 2 to party on the town. Cage and 


wife joined - ; ; 
, and others on the well-lighted Strip for the premiere of Con Air. 
Why there? Because Cage’s action flick, about a group of prisoners who 
hijack a plane, stages its explosive finale guess where. (Most conspicuous 
absentees: Air costars and , who couldn’t 
make it because they were both filming.) “Whoa, flashback!” said Air’s 
Rhames as he deplaned the L.A. charter among helicopters, police 
escorts, and a convoy of Hummers, all waiting to transport the cast to 
the Hard Rock Hotel and Casino. After the screening and a party at an 
adjoining tent, the guests anted up at the hotel. Wanting a piece of the 
action, but not a piece of the price, Fisher joked, “Can’t | gamble with my 
charm instead of money?” (Answer: No.) Fame didn’t win Buscemi any 
pit-boss favors, either. “Right, I’m an actor,” he laughed when the 


ANAOS 


craps-table stick man reminded him to keep his dice below the wood. “I can’t 
be trusted.” Cage was willing to bet that his movie would take the pot. Mused 
the actor, “Vegas has always been a winning city for me.” Nevertheless, he 


wasn’t seen making a wager all night. —Tricia Laine 
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UO!: Turns out 57 million 
Frenchmen weren’t wrong. 
In the wake of Eddie Mur- 
phy’s $129 million-grossing 
remake of The Nutty Pro- 
fessor, Hollywood is once 
again bowing before the 
King of Comedy, Jerry 
Lewis. In addition to Mur- 
phy’s in-the-works Nutty se- 


quel (which goes before cam- | 


eras in January), the original 
rubber-faced man-child has 
signed on to executive- 
produce a Disney update 
of his 1961 slapstick- 

fest The Errand Boy and 
is also in talks for re- 
makes of his early- 
’60s high-jinks comedies 
Cinderfella and The Bell- 
boy. “Jerry cornered the 
market on stories about 
poor schlepps who 
start out with noth- 
ing and end up with 
everything,” says 
Errand Boy producer 
Roger Birnbaum of 
Lewis’ sudden 
movie renaissance. 
“Think about it. 
There are a few 
great physical come- 
dians: Charlie Chaplin, 
Buster Keaton, and Jerry 
Lewis.” Birnbaum hopes to 
persuade the 71-year-old 
Lewis to do a cameo in his 


“There’s not a man who has put on his 
first set of high heels and snapped on his 
first brassiere who hasn’tasked,‘Did 


“} Jimmy Stewart really start this way?” 


| Nashawaty 


| film. Of course, none of this 
surprises the king’s long- 
time manager, Joe Stabile: 
“Jerry’s elated. It looks 

like the wheel is turning 
again.” How do 


you say “We 
told you so” 
in French? 
Chris 


What 
do you say when the people 
of Corleone, the Sicilian 
town featured in The God- 


| father, make you an offer 


RANDOMQUOTE 


| Gap—about a campaign 


you can’t refuse? Si, of 
course. Last fall Corleone 
officials approached Benet- 
ton—Italy’s answer to the 


that would help eradicate 
the city’s lingering Mafia 
image. The result: a new 
spring catalog in which 42 
Corleonese teenagers shun 
the stereotypical Sicilian 
garb of heavy shawls and 
dark suits for colorful 
shirts and dresses. “A 
person who sees a cata- 


log with the name Cor- 
leone thinks he’s go- 
ing to see images of 
death and despair,” 
says city counselor for 
cultural affairs Raffaele 
Turtola, who coordi- 
nated the proj- 
ect. “Instead 
he’ll see the 
faces of normal, 
happy youths.” 
Though officials 
admit Corleone does 
have a history of Mafia 
ties, they insist that Fran- 
cis Ford Coppola’s 1972 epic 
overplayed the connection. 
“The idea that Corleone 
equals Mafia is largely the 
result of the success of the 
movie,” adds Turtola. And 
was the famous director 
aware that he was sealing 
the city’s fate? Coppola de- 
clines to comment. But, 
counters a spokeswoman, 
“He just made a movie of 


” 


a novel.” —Alessandra 
Galloni, David Poland 


CLIP’N’SAVE 


Is it just us, or is anyone else 
having a hard time telling Rer 
and Jewel apart? Herewith, an 
at-a-glance guide. 


w Age: 28 

m@ Expression: 
Bee-stung lips 
® Voice: Highly 
sexy 

= Dazed and 
Confused \ink: 
Had abit part in the Richard 
Linklater flick 

= Memorable role: Single mom 
who won Tom Cruise’s heart in 
Jerry Maguire 

@ Embarrassing factoid: Worked 
as abartender’s assistantat 
L.A.’s trendy Three of Clubs | 


w Age: 29 

@ Expression: 
Bee-stung lips 
@ Voice: Highly 
squeaky ia 

@ Dazed and Confused link: 
Played Simone 

= Memorable role: Ben Affleck’s 
lesbian lover in Chasing Amy 

m= Embarrassing factoid: 
Deflowered Bud Bundy (David | 
Faustino) on Married...With 
Children 


m@ Age: 22 

@ Expression: 
Bee-stung lips 
® Voice: Highly 
paid 

w Dazed and 
Confused \ink: Was probably 
both while she was living out ofa 
van in San Diego 

= Memorable role: Wearing a 
see-through dress to this year’s 
Grammy Awards 

m@ Embarrassing factoid: Admit- 
ted she didn’t know who sang “I 
Wanna Hold Your Hand” —David 
Hochman and Jessica Shaw 
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BIRTHS A 7-pound 8- 
ounce boy, Charles, 
to Seinfeld’s Julia Louis- 
Dreyfus, 36, and her husband, 
Brad Hall, May 30 in L.A. 
They have a son, Henry, 5... 
Director Spike Lee, 40, and 
his wife, Tonya, 31, also had 
a 7-pound 8-ounce boy, Jack- 
son Lewis Lee, May 23 in 
New York City. Their 
daughter, Satchel, is 2. 
ARRESTED Home 


gs Improvement’s Tim 
Allen, 43, May 24 in Bloom- 
field Township, Mich., for 
driving under the influence. 
Police say the comedian 
failed a sobriety test after 
being stopped for driving 
70 mph in a 40 mph zone. 
Allen did not enter a plea. 
His spokesperson has 

no comment. 


a LAWSUITS Plastics 
Mi plant supervisor Law- 
rence Booker Jr., 38, filed a 


LUCcEE 


suit for copyright infringe- 
ment and other complaints 
against Michelle Pfeiffer, 39, 
her producer husband, David 
E. Kelley, and Don Simpson/ 
Jerry Bruckheimer Films 
May 14 in Detroit. Booker— 
who purports to be the bio- 
logical father of Pfeiffer’s 
adopted daughter, Claudia 
Rose, 4—claims the couple 
used material from his 
screenplay treatment that 
they received in June 1994 
for the 1995 film Dangerous 
Minds. “The suit is untrue,” 
says a Pfeiffer spokesperson, 
who states the couple never 
met the child’s biological par- 
ents and that the film was in 
fact finished earlier in 1994. 


RECOVERING Bob 
“24 Dylan, 56, was released 
from an undisclosed New 
York City hospital the week- 
end of May 31 after undergo- 
ing treatment for pericardi- 
tis, a heart condition caused 
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"LASAGNA PAVACHE 


Yai a 


by a fungal infection. Al- 
though he canceled a Euro- 
pean tour, doctors are confi- 
dent Dylan will fully recover. 


DEATHS Jazz trum- 
=4 peter “Doc” Cheatham, 
91, of a stroke, June 2, in 
Washington, D.C. His 70- 
year career included gigs 
with Cab Calloway.... Hair- 
dresser Sydney Guilaroff, 89, 
of natural causes, May 28, in 


ENTERTAINMENT 


Beverly Hills. Guilaroff cre- 
ated signature looks for 
stars like Marilyn Monroe, 
Clark Gable, and Elizabeth 
Taylor, and in 1937 became 
the first stylist to have a film 
credit, for Camille. “Sydney 
was one of the geniuses of 
motion picture,” says Taylor. 
“Tt’s a shame the industry 
didn’t honor him by giving 
him the Oscar he so de- 
served.” —Shirliey Fung 
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JEFF BUCKLEY HAD 
every reason to want to 
unwind. The singer-song- 
writer—and 30-year-old son 
of folk-jazz troubadour Tim 
Buckley—had temporarily 
relocated from New York to 
Memphis to record his long- 
delayed second album, and 
rehearsals had been produc- 
tive. Cruising around Mem- 
phis May 29, Buckley and a 
friend, Keith Foti, stopped 
near a marina off the Missis- 
sippi River. It was a muggy 
night, and Buckley’s jeans 
and Doc Martens only made it 
warmer. So around 9 p.m., he 
plunged into the water, re- 
portedly singing along to 
“Whole Lotta Love,” which 
played on a boom box at 
river's edge. 

Sadly, it was the last song 
Buckley would ever sing. A 
barge passed by, churning the 
river’s already strong under- 
current. Foti moved to pro- 
tect the radio; when he 
turned back around, Buckley 
had vanished. Quickly noti- 
fied of the disappearance, 
Memphis police began comb- 
ing the marina waters, an 
area up to 40 feet deep that a 
police spokesman calls “not a 
good place to go swimming.” 
At press time, Buckley’s body 
had not been found, but on 
June 2, Columbia, Buckley’s 


label, issued a statement say- | 


ing “family and friends 
believe he has drowned.” (It 
added that “there was no evi- 
dence of drugs or alcohol,” 
although a source close to the 


Death rang twice in the life of rock scion Jeff Buckley, the victim 


of anapparent drowningin Memphis. by David Browne 


was “alittle drunk.”) 

“He was in a happy mood,” 
says New York club owner 
Michael Dorf. “But I can see 
him totally dressed, deciding 
to jump in because it was too 
hot. He didn’t always think 
about what he was doing.” 

Although not a household 
name, Buckley commanded 
such respect in the music 
community that the night 
after his death, R.E.M. and 
U2 dedicated songs to him at 


| singer’s camp claims Buckley | PAPA’S BOY: Jeff 


| ing an early demise 


Prodigal Son 


(above) and his father, 
Tim, shared many of the 
same qualities—includ- 


shows in Atlanta and New 
Jersey, respectively. The 
buzz on Buckley started in 
1991, when he began playing 
at coffeehouses 


his voice, charisma, and pedi- 
gree quickly spread, leading 
to his contract with Columbia 


in New | 
York’s East Village. Word of 


and two discs: the 1993 EP 
Live at Sin-é and the 1994 
album Grace, whose open- 
hearted passion set it apart 
from the emotionally aloof 
alternative landscape. It also 
made Buckley a comer: Girls 
screamed at his concerts, and 
he was seen on the town with 
Courtney Love. Fans from 
Chicago and California had 


journeyed to Memphis to 


catch Buckley’s weekly 
shows at Barrister’s, a small 
club he’d 
rehearsing his new material. 
Says co-owner Mike Glenn of 
the drowning: “I’ve been in 
this business 15 years, and 


where been 


I’ve never had anything like 
this happen before. 

Eerily, something similar 
had oceurred—within Buck- 
ley’s own family. Jeff was 8 


” 


when his father overdosed on 
heroin and morphine in 1975, 
at the age of 28. The younger 
Buckley shared traits with 
his dad—soulful good looks, a 
rapturous voice, and moody, 
unconventional songs. But he 
did his best to distance him- 
self from his doomed father, 
whom he barely knew: Tim 
Buckley and his wife, Mary 

Guibert, separated 
r/ after their son’s 
birth in 1966, and 
Jeff grew up in 
L.A. with his moth- 
er. “It just so hap- 
pens,” he once said, 


“that I’m cursed 
with music.” 
Hatfield, 
toured with and befriended 
Buckley, sees his fate differ- 
ently: “I always thought Jeff 
was an angel from heaven. He 


Juliana who 


was a Sweet, loving person, 
and he was supernaturally 
gifted. He was too good for 
this world.” @ 
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Are you sitting on assets that 
could be making money? Do 
you have a database with a 
market that you've never even 
considered? An IBM Internet 
solution can change all that. 
‘Take, for example, Knight-Ridder” 
Information’s research library 
the with over 1.5 million titles. We 
helped satisfy their customers’ 
information needs, worldwide, 


the Te F S sot by offering them this resource 


over the Internet. Demand is 


to be SO] | it so great, they project a tenfold 


increase in revenue. 


e G 
penne Ne That’s the power you get with an 


IBM Internet solution, a unique 
around here combination of technology, 
professional services and know- 
how that’s enabling a world of 


gh 
S omewhere e-business opportunities. 


& Learn how to maximize your 

sol ution assets using the Internet. 
Just drop by www.ibm.com/ 

internetsolutions, or give us a 

call at 1 800 IBM-7080, ext. 

NC06, for our free brochure 


on commerce solutions. 
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Asaneccentric animal lover in ‘Buddy,’ Rene Russo costars with 
acast menagerie. by Rebecca Ascher-Walsh 


Welcome to The 


Monkey House 


FOR A MOMENT, it could 
be a garden party. The mani- 
cured grounds look like those 
of the swank Los Angeles 
country club that once stood 
on the property; writer-direc- 
tor Caroline Thompson is 
wearing a navy blue blazer, a 
crisp white shirt, and khakis; 
and visitors who pass onto 
the set of Buddy under the 
trellises of lavender and pink 
bougainvillea are discreetly 
handed guidelines entitled 
“Rules for Human Behavior.” 

But pop an antihistamine 
and take another gander: 
The guests at this gathering 
are a sextet of screaming, 


re 


diapered chimpanzees, sev- 
eral yakking parrots, a pack 
of barking briards, a flock of 
geese, a couple of cats, sev- 


eral rabbits, a horse, 18 ani- | 
mal trainers, and one very © 


good sport of a movie star. 


“Am I making the biggest 


mistake of my career?” asks 
Rene Russo about her star- 
ring role in the family com- 
edy Buddy, based on the life 
of animal activist Gertrude 
Lintz, who adopted and 
raised the title character—a 
gorilla—in her New York 
home during the 1920s. Try- 
ing to ignore the parrot 
making himself comfortable 


fi 


the chimp says it with flowers to 
costar Maggie; Russo, as Lintz, 
cuddles Elliott, as simian pal Buddy 


on the shoulder of her silk 
Art Deco gown, the actress 
begins to move slowly 
through the portico of the 


ENTERTAINMENT 


GORILLA MY DREAMS: (Top) Joe 


peach stucco home that is 
doubling as her character’s 
grand estate, taking care 
not to ruffle any feathers. 
“People say, ‘What are you 
doing?’ When I tell them, 
you can see they’re thinking 
to themselves, ‘Well, there 
she goes.” 

Russo, 43, has palled 
around with Mel Gibson in 
Ransom and Kevin Costner 
in Tin Cup, but unless they 


* smelled like a sweaty locker 


room and were always trying 
to crawl into her lap, she’s 
never had an experience 
quite like this. Nor has she 
been involved in a modest, 
midsize movie (costing 
around $40 million, including 
marketing) that’s attempting 
to go up against summer’s 


heavy hitters—the kind of 


movie she usually makes. “T 
thought it was really a sweet 
story,” she says with a shrug. 

Russo is joined 
by some recog- 
nizable humans— 
Scottish actors 
Robbie Coltrane 
(A&E’s Cracker), 
as her husband, 
and Alan Cumming 
(Romy and Mi- 
chele’s High School 
Reunion), as her 
assistant. But most 
of her day is spent 
interacting with a 
man in a gorilla suit 
so soundproof that 
all questions must 
be addressed to his anima- 
tronic technician, who relays 
the information via headset. 
(The man in the monkey gear 
is a pro, however—Peter El- 
liott has been playing and 
coaching ape parts since 
1984’s Greystoke: The Legend 


| of Tarzan, Lord of the Apes.) 
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But nothing can compete 
with the diminutive cast 
members who have become 
the center of attention on the 


set. While the backbone of § 


the story is Lintz’s relation- 
ship with the gorilla, the plot 
seems an excuse for chim- 
panzees to dress up in 
smocks and frocks, don roller 
skates and stilts, and ride 
horses (in real life, Lintz, 
who died in the mid-’60s, 
treated her animals like 
heirs apparent). During their 
downtime, the chimps tor- 
ture a crew that has been or- 
dered not to look the animals 
in the eye—an act that might 
be interpreted as aggressive. 
It’s a challenge, given that 
the chimps spend many of 
their free moments trying to 
engage in staring contests. 
Cumming and Russo en- 
gaged in a couple of months 
of bonding with the chimps 
during preproduction, but 
for everyone else it’s hands 
off, since the animals each 
possess a potentially killer 
combo of attributes: an ado- 
lescent’s mercurial temper, 
Arnold Schwarzenegger’s 
muscles, and a set of teeth 
Count Dracula might envy. 
“Tt takes incredible pa- 


SOUNME 9 Tee ey, 


E 1§ ENOUGH: (1) Russo, as Lintz, and Coltrane, as her husband, 


nurture one of their chimpanzee charges while Thompson (in back) and 
crew get the shot; (2) the director sets up a motherly moment in the 
garden; (3) Lintz takes her assistant (Cumming) and her cheering 
chimps to the world’s fair and (4) teaches her brood table manners 


tience,” Russo says with a 
sigh as the bird relieves 
himself on her shoulder. 
(“Is that good luck?” she 
asks hopefully.) “Sometimes 
the chimps are in different 
moods, just like we are. The 
only difference is, if we’re 
cranky, we say, ‘You’re get- 
ting paid, get on the set and 
act like you're not.’ If chimps 


are cranky and sleepy, then 
they’re cranky and sleepy, 
and that’s it.” 

At the moment, while the 
prop man busies himself cut- 
ting up bananas and Thomp- 
son confers with the pup- 
peteer in charge of Buddy’s 
movements, stars Maggie, 3, 
and Joe, 4, are fixated on 
grooming their trainers, 


who good-naturedly submit 
their scalps to their charges. 
Russo and Cumming are 
already experiencing sepa- 
ration anxiety from their 
new friends. “I love Joe, 
and he loves buttons,” says 
Cumming, who admits that 
once, when he had a bit too 
much to drink, he made his 
then girlfriend, actress Saf- 
fron Burrows, pucker up like 
a chimp. “One day I was 
driving home, thinking, J 
must get him a present. I 
know—I could get an old 
sock and sew lots of buttons 
on it. And I thought, Stop 
the car. Don’t go there.” 
Thompson, whose credits 
include 1994’s Black Beauty 
(for which Cumming provid- 
ed the title character’s voice) 
and the script for Edward 
Scissorhands, promises that 
she’s not trying to charm the 
animals—‘“It’s important for 
them to stay locked on their 
trainers”—but she can’t help 
sneaking the chimps an 
affectionate glance or two. 
“T’ve never laughed so hard 
in my life,” the director ad- 
mits as she watches Maggie, 
dressed in a pink ensemble, 
mosey onto the set with an 
air of brazen confidence and 
no detectable embarrass- 
ment that her Huggies are 
hanging out. Sharon Stone 
would applaud. “Back to 
work,” Thompson sighs, 
in a tone meant to remind 
everyone that there is, after 
all, a movie to be made. Al- 
though, with this crowd, it 
can’t help but look more like 
monkeying around. 


Funny how much free time costs these days. 
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TALK ABOUT YOUR BIG BANGS. 


THE STAR WARS PREQUEL TRILOGY, 


PERHAPS THE MOST EAGERLY 


ANTICIPATED—AND GUARDED— 


MOVIE EVENT EVER, BEGINS FILMING 


IN ENGLAND THIS SUMMER. 
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= THE NEW STAR WARS = 


WO YEARS BACK, PIERCE BROSNAN 
dashed about its cavernous soundstages as 
Agent 007 in Goldeneye. But these days, 
even James Bond would have trouble crash- 
ing the gates of Leavesden Studios, the 
286-acre facility northwest of London where 
writer-director George Lucas will shortly ar- 
rive to begin filming chapter 1 of his much- 
ballyhooed Star Wars prequel trilogy. Good- 
bye, Aston Martin pit crew. Hello, keepers of 
the Millennium Falcon, who'll be jetting 
into Europe's biggest indoor-outdoor film fac- 
tory—it even has its own airstrip—under se- 
curity worthy of the Queen herself. 


“Tt’s probably the most secretive film ever,” | 


says prequel cinematographer David Tatter- 

sall, who shot Radioland Murders and the 
Young Indiana Jones Chronicles TV series for Lucas and this 
summer's Con Air for producer Jerry Bruckheimer. “I’ve seen 
the script, but I can’t say anything. I had to sign this [confiden- 
tiality] document. No telling what they’d do to me if I talked.” 


Hollywood’s—hell, the world’s— 
most fervently anticipated set 
of action-fantasy movies, Tat- 
tersall can’t help sounding a 
bit rattled. The enormous 
expectations he’s facing are 
bearing down on him now like 
an Imperial spacecraft. And 
the G forces have only gotten 
more intense with this spring’s 
success of Lucas’ Special Edi- 
tion rereleases of Star Wars, 
The Empire Strikes Back, and 
Return of the Jedi, which have 
grossed $251 million in the U.S. 
alone, bringing the series’ over- 
all worldwide take so far to al- 
most $2 billion—plus $4 billion 
in merchandising revenues. So 
as Lucas and company set up 
shop, well aware the whole 
world is watching, it’s some- 
times hard to tell whether 
they’re about to make a movie 
or launch a military strike. 
“There are guys patrolling 
the perimeter with dogs and 
big sticks, and they look 
mean,” says Tattersall. “You 


LIAM NEESON 


A Jedi master 
who mentors his 
fellow knights 


NATALIE PORTMAN 


The “sensuous” 
Suture mother of 
twins Luke and Leia 


gone to great lengths to classify as many details as possible. For 
months, Lucasfilm reps indicated that production wasn’t likely 
to get under way until September; last week, they revealed that 
an initial 13-week live-action shoot on part 1 could in fact con- 
clude by late September, with several rounds of follow-up film- 
ing to continue through the fall. 

Is all this obfuscation really necessary? Probably. “It’s not 
paranoia, it’s self-defense,” says Lucasfilm producer Rick Mc- 
Callum, who will oversee the new trilogy. “There are people will- 
ing to pay a lot of money to get hold of our scripts and designs.” 
Those designs, in number and complexity, dwarf anything done 
on the original trilogy; once the live-action cameras stop, approx- 
imately 1,500 shots of computer-generated imagery will be added 
to the first film alone, a technical challenge that means Star Wars: 
The Balance of the Force—as fan scuttlebutt has the working ti- 
tle—won’t actually be ready for release until May 1999. Parts 2 
and 3, possibly titled The Rise of the Empire and The Fall of the 
Jedi, should shoot their live-action portions in one big nine- 
month chunk at the turn of the century, with releases to follow in 
2001 and 2003. That’s a mighty long time to keep a nosy press 


| and potential imitators at bay, and indeed, some casting news 
Like many of the creative crew involved in what is perhaps | 


about who'll play whom in the prefatory tale, which takes place 


JAKE LLOYD 


Darth Vader-to-be, 
8-year-old Anakin 
Skywalker 


EWAN MCGREGOR 


The young Ben 
Kenobi, who tutors 
his pal Anakin 


need picture IDs and swipe 
cards to get in everywhere. 
It’s like the Pentagon.” 

Both at Leavesden and at 
Lucasfilm, based north of San 
Francisco, the top brass have 


SAMUEL L. JACKSON 


Long a fan of the 
series, Jackson will 
cameo in part 1 


CLAUDIA RAMIREZ * 


Will the unknown 
Mexican-soap actress 
play Lady Kenobi? 


HARRY GONNICK ur 


Could the Indepen- 


dence Day pilot 
become a Jedi? 


sik ALEC GUINNESS * 


Did he visit Leaves- 
den? And will he 
narrate part 3? 
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“CAUTION: These popular rumors may prove about as reliable as the hyperdrive on the Millennium Falcon. 


there’s 
a deal, 
there’s 
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~ The Art of the Sports SuperAgent. 
Catch the All-New Season of HBO's Hit Comedy Series! 


SPECIAL SEASON PREMIERE, SATURDAY, JUNE 14, 12am e1/10:30Pm er 
New Episodes Every Tuesday at 11pmetet IT'S NOT TV. IT’S HBO. 


http://www.hbo.com ©1997 Home Box Office, a Division of Time Warner Entertainment Company, LP. All rights reserved HBO is a registered service mark of Time Warner Entertainment Company, LP. 
Major League Baseball trademark used with permission of Major League Baseball Properties, Inc. 


Saturday 2:17pm 
You could be home 
| cataloguing your CD collection. 


Drink right. Drink smart. Be responsible. 


—= THE NEW STAR WARS = 


30 years before the original Star Wars, is already leaking out, 
even though Lucasfilm stresses that contracts are not all set: 

* Liam Neeson, 45, will play a Jedi master. Speculative web- 
site sources say he’ll hang out with a young Yoda, as well as 
mentoring a disciplelike group of 12 Jedi knights. 

* As the younger Ben Kenobi, a.k.a. Obi-Wan, Scotland’s Ewan 
McGregor, 26, best known as the heroin-addicted toilet diver in 
Trainspotting, will inhabit the monkish robes made famous by 
Sir Alec Guinness (see profile, page 28). 

* The coveted role of young Anakin Skywalker, the kid who 
grows up to become Darth Vader after betraying Ben, has gone 
to 8-year-old Jake Lloyd (Unhook the Stars, Jingle All the Way). 
* In the female royalty department, Natalie Portman, who 
played a hitman’s little-girl best friend in The Professional for 
director Luc Besson (The Fifth Element), turned 16 on June 9, 
just in time to start work as what the casting notices describe 
as the “sensuous... Young Queen.” She falls in love with little 
Lord Darth-to-be but doesn’t marry him un- 
til part 2, which jumps 10 to 12 years ahead 
and will show the wedding as well as the 
birth of twins Luke and Leia. 

* Though he’s juggling other movies right 
now for Quentin Tarantino (Jackie Brown) 
and Barry Levinson (Sphere), Samuel L. 
Jackson will climb aboard in a brief role yet 
to be determined. 

So much for the long-standing rumor that 
Obi-Wan would be played by Kenneth 
Branagh, or the latest gossip that Charlton 
Heston would sign on as another Jedi or per- 
haps even—good Lord—the young Yoda. 
“That one slayed me,” says McCallum. “T can 
categorically tell you, Charlton Heston was 
never under consideration... Where do peo- 
ple get this stuff? It used to really bug me. 
But after a while I realized what we're see- 
ing is just the intensity of people’s interest.” 

When it comes to sussing out the plot of the new trilogy, not 
even the most rabid fans have breached the Lucas wall of si- 
lence. Clearly, the are of the movies will follow the rise of Em- 
peror Palpatine (you remember, the nasty guy from Return of 
the Jedi who sounds like The Simpsons’ Mr. Burns) in the Impe- 
rial city of Coruscant, and the fall of Anakin, along with the old, 
Jedi-guarded Republic. But in Hollywood, the most intense spec- 
ulation focuses on who will and who won't be making a buck on 
the most successful movie franchise in history, and on who might 
step in to direct parts 2 and 3, since Lucas has said he won't. 
“George told me that he believes Spielberg is going to do [part 
2],” says Empire Strikes Back director Irvin Kershner, 74. “He 
might do it for the money, because it’ll be a sure thing.” 

Sure thing or not, the films represent a considerable financial 
investment for Lucas, who will sink $150 million to $180 million 
of his own money into them and will fight to keep costs for each 
well below the $100 million mark that’s become the industry 
standard for event films. “It’s one of George’s most obsessive 
goals,” admits McCallum. “How can we drive costs down? We 
don’t want to go through the sort of risk everybody's taking this 


Lloyd suits up for a trip to the dark side 


summer, which is going to be a bloodbath. Right now, many films 
are completely out of control. People are actually proud of it. 
There’s a hundred-day club now that a lot of filmmakers brag 
about, seeing who can shoot longer.” A prime example of bloat, in 
McCallum’s opinion: James Cameron’s Titanic. 

“Actually thinking about cutting costs is a scary concept for a 
lot of studios,” McCallum continues, “and especially a lot of stars. 
But we're not inhabiting that mental landscape at all. We don’t 
have the highest-paid behind-the-scenes talent. We have every- 
body who worked on Young Indy. This is their shot to make 
their names and then go off and make as much money as they 
want to. But somebody else is going to have to pay them for 
that, not us.” The same philosophy is likely to apply to the trilo- 
gy’s on-screen talent, who collectively are unlikely to approach 
the $20 million paycheck that Jim Carrey got for The Cable Guy. 

Perhaps the Star Wars prequels’ most inspired time- and mon- 
ey-saving innovation is the way they'll exploit the time difference 
between Watford, England, and San Rafael, 
Calif., where Lucas’ Industrial Light & Mag- 
ic effects shop is headquartered. The 
Leavesden studio has been wired with fiber- 
optic cables and satellite transmission facili- 
ties. As each day’s filming wraps, the footage 
can be instantly beamed to ILM. Digital ef- 
fects artists will start working while the ac- 
tors and director sleep across the Atlantic. 
“That way, we should be able to squeeze six, 
seven months out of the production process 
without going into enormous rounds of very 
expensive overtime,” says McCallum. 

If the profit margins prove big enough 
once the prequels hit theaters, Lucas may 
never have to go overseas again. He’s likely 
to plow some of his earnings into an ambi- 
tious $87 million expansion of his Skywalker 
Ranch, nestled unobtrusively in the hills of 
Marin County. The proposals call for a facili- 
ty that would provide Lucas with his lifelong dream—the first 
one-stop-shopping digital film-production center. A county board 
unanimously approved the project last fall; then a homeowners’ 
group brought a lawsuit against it. Now the suit has been 
dropped, but with Lucas gearing up to direct, construction on 
the complex—which will take up only 3 percent of a 3,391-acre 
expanse—probably won't get under way for a few years. 

Of course, the project’s most crucial public referendum won’t 
come until Memorial Day, 1999, when the world gets a look at 
Lucas’ new vision and judges whether the Force is still with him. 
Few doubt that it will be—and some are even predicting that 
the film’s arrival will be heralded by the first-ever $100 million 
opening weekend. And wouldn’t that be a nicely symbolic fig- 
ure? After all, teeming columns of ones and zeros are the very 
things that ILM’s super-powerful graphics computers use as the 
basis for all their information storage. To Lucas, though, they’re 
more than just something to laugh with all the way to the mem- 
ory banks. They’re the bricks and mortar of what promises to 
be a new order in 21st-century filmmaking. Talk about sticking it 
to the Empire. @ (Additional reporting by Gabriele Marcotti) 
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—= THE NEW STAR WARS == 


HE FELL IN LOVE WITH STAR WARS AS A KID, HIS UNCLE WAS IN ALL THREE MOVIES, AND HE 


ALREADY HAS THAT COOL ACCENT. SO WHEN IT CAME TO CASTING THE YOUNG JEDI MASTER... 


THAD OB 


“WHAT I’VE BEEN TOLD TO 
say,” Ewan McGregor announces 
after chugging down his third 
beer, “is that we’re in negotiations. 
But the truth is, I want to do it, 
they want me to do it, so I’m do- 
ing it.” * The “it” in question, of 
course, is only the role of a life- 
time, playing the most beloved 


Jedi master ever to tangle with 


the Dark Side. As the whole world 


is about to learn, McGregor, 26, 


has been signed to star as the 
young Obi-Wan Kenobi in the new 
Star Wars prequels, a bit of cast- 
ing news that instantly makes him 
the biggest thing out of Scotland 
since argyle socks, or at least since 
Sean Connery. * “Actually,” says 
the scruffily charming actor in his 
bristly Highland burr, “T really 
want to play Princess Leia. Stick 
some big pastries on my head. 


Now, that would be interesting.” 
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AST YEAR, MCGREGOR CREATED A HUGE 
splash—literally—by chasing an opium supposi- 
tory down a toilet bowl in the indie hit 7rainspot- 
ting. That harrowing performance won him an 
Actor of the Year award from the London Film 
Critics Circle and made him one of the hottest 
young thespians in the realm (see page 33 for 
his competition). Next to those battling broth- 
ers from Oasis, he’s become the biggest pop god 
in England, a national antihero for the post- 
punk-but-still-pissed-off generation. And yet, 
despite Trainspotting’s respectable run in the 
U.S. (it earned $16 million) and his role oppo- 
site Gwyneth Paltrow in the even more re- 
spectable Emma ($22 million), most Americans 
haven't a clue who he is—even if they did hap- 
pen to catch his special guest spot on ZR last February, in 
which he held Julianna Margulies hostage in a convenience 
store for the show’s entire hour. 

So who is this man who would be Kenobi? For starters, he’s 
the type of guy who isn’t 
afraid to drop trou in public, 
as American moviegoers 
are about to discover. In Pe- 
ter Greenaway’s new art- 
house mind-bender The Pil- 
low Book, which opened 
June 6, McGregor plays a 
bisexual Englishman who 
lets his Hong Kong girl- 
friend draw calligraphy all 
over his bare body—includ- 
ing his unsheathed, um, 
lightsaber. “Being naked 
was far more worrisome for 
everyone else on the set 
than it was for me,” he re- 
ports. “I actually enjoyed it, 
the truth be told. There was 
something incredibly pow- 
erful about it. Usually you’d 
get arrested for that sort of 
thing, but I got paid.” 

This month, American 
audiences can also see Mc- 
Gregor—fully clothed—in 
Brassed Off, a small-but- 
scrappy English film about a 
doomed mining town. In the 
fall, he’ll be costarring with 
Nick Nolte and Patricia Arquette in Nightwatch, his first 
American thriller, in which he’ll play a morgue attendant who 
gets mixed up in a murder. He’ll also turn up as a hapless jan- 
itor who kidnaps Cameron Diaz in A Life Less Ordinary, a ro- 
mantic comedy by the same writer-director-producer team 
that made Trainspotting. And he’s just finished shooting Todd 
Haynes’ Velvet Goldmine, a David Bowie-Iggy Pop-inspired 


AN INSIDER'S GUIDE TO THE TRILOGY: 


“They're just little fairy stories, really, there’s not a 
great deal going on.... They go from here, and they get stuck 
here... There's a fight there, and then they end up here.” 


love story set in the glam-rock ’70s, due out next year. 

It’s an eclectic slate of projects, with the emphasis on 
smart, offbeat independent films—in other words, the sort of 
movies that don’t spin off many toy tie-ins. “When I met with 
agents in L.A., they would tell me you had to do two movies 
for yourself and then two for the business,” he says. “And I 
thought, ‘F--- off. No, you don’t. You do every film because 
you want to do good work. Because you're interested in mak- 
ing good movies and working with good people.’ To do a crap- 
py event movie for a lot of money, like Independence Day—I 
would never taint my soul with that crap.” 

Of course, there’s a truckload of irony pulling up here: The 
untainted maverick is about to start shooting what could eas- 
ily become the most commercially successful event movies 
ever made. If dusted-off, 20-year-old releases can rake in a 
half billion bucks worldwide, imagine what sort of cash flow a 
fresh batch of Star Wars flicks will generate. Still, McGregor 
sees a difference. “I don’t think of them as event movies,” he 
says. “It’s not like being in Robocop 5 or something. The Star 
War's movies are way beyond studio pictures. They’re enor- 
mous. I can’t say no.” 

There are certainly plen- 
ty of reasons to say yes— 
like his 16-month-old daugh- 
ter, Clara (by wife Eve 
Maurakis, a French costume 
designer he met while film- 
ing an English TV produc- 
tion of Charlotte’s Web two 
years ago). “I was 6 years 
old when Star Wars came 
out,” he explains, “I remem- 
ber standing outside school 
waiting to be picked up, so 
excited. And my daughter’s 
going to be 6 when the new 
Star Wars movies are out. 
That’s f---ing lovely ina 
way, you know?” 

There’s another family 
connection to the series as 
well: McGregor says his un- 
cle, actor Denis Lawson (Lo- 
cal Hero), was “the only X- 
wing pilot to survive all 
three” of the original Star 
Wars movies. Lawson, not 
surprisingly, was also the in- 
spiration for McGregor’s 
own early acting ambitions. 
“T was brought up in a small conservative town [Crieff] in 
Scotland,” he says. “And my uncle used to come up from Lon- 
don in the ’70s wearing sheepskin waistcoats and beads, with 
no shoes and long hair, giving people flowers and stuff. I just 
went, wow. Right then I decided to become an actor—even 
though I had no idea what that meant.” 

What it meant initially was leaving school at 16, a brief 
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Surfing Guidelines ————— 


Catching a Wave 


NE 


- Position your body, face down, 
on the deck of surfboard. 

. Check the perimeter of your 
vehicle for sharks (or worse, 
angry locals). 


3, Insert cupped hands into 


water and swing arms in 
a circular motion. 
_ When surf begins to undulate, 
maneuver your board in front 
of the oncoming wave. 
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5. As vehicle begins to propel ; 
forward, clutch both sides of 
board to establish a center 
of gravity. Using arms, quickly 
life body off of surfboard. 

6. Position both feet on deck of 

board and try to stand erect. 


7. Prepare to be thrashed 
immediately, 

8. Once you have retrieved 
your board, repeat Steps 1-7 
until you decide to cali it 
a day. (See Reclining Seat 
Adjustment, page 53.) 


4s DANGER 
Great White Sharks (Carcharodon | 
carcharias) hunt for sea lions, 
harbor seals, elephant seals and 
other sea creatures in many prime 
surfing areas. If you, in any 
way, resemble a plump, aquatic 
creature with short, stubby 
appendages extending from its 
sides, DO NOT SURF. 


32 Owner Assistance 


Look for these signs. Be sure to 
know the difference between 

a lovable, playful dolphin anda 
15-foot, 3000-pound “man-eater.” 


[ Goop | BAD 
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NOTICE 


Do not attempt to ‘drop in” on 
someone else’ wave. Cutting in 
front of another surfer may 


J result 
in a hazardous situation, 


From Hollywood to Main Street, 

ms it’s being heralded as the 

beginning of a home entertainment 

revolution. It’s called DVD Video. With 

a digital picture that’s better than laser disc, 

and state-of-the-art digital audio, DVD is destined to change your 
home into a, well, you get the picture. Now movies meet the digital 
age. And Philips Magnavox is there to help make the introductions. 


DVD Video from Philips Magnavox. 
DyYD Technology for the heart, the spirit and the imagination. 


Lett make things bette 
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stint at a Scottish repertory theater, then three years at the 
Guildhall School of Music and Drama in London. What it 
means now is that McGregor can barely stroll the streets of 
London without triggering a reenactment of the train station 
mob scenes in A Hard Day’s Night. “It’s not that bad, but it is 
on the cusp of becoming a problem,” says Trainspotting di- 
rector Danny Boyle. “All that constant recognition gets tire- 
some after a while. He can’t even pick his nose in public.” 


VISITING NEW YORK, DOWNING BREWS IN A CHELSEA 
restaurant, McGregor couldn’t seem less concerned with the 
perils of fame—or maybe he’s simply relishing his last taste of 
American anonymity. Unassuming, unpretentious, and on the 
way to becoming utterly sloshed, he comes across as the ulti- 
mate anti-celebrity, a bloke for all seasons. In any case, if any- 
body in the room is staring at him, it’s only because he’s been 
partying all night and sort of looks it (he’s still got a big ink- 
stamp mark from a nightclub smudged on his wrist). “I love 
New York,” he murmurs happily into his beer. 

Of course, now that 
he’s signed for Star Wars, 
these sorts of quiet public 
moments are history. As 
the new Kenobi, he’ll be 
swarmed by fans in every 
restaurant and nightclub 
in every city on the plan- 
et. It’s a huge change in 
his life, an instant thrust 
into global superstardom. 
“Ewan’s got the world at 
his feet,” as Brassed Off 
director Mark Herman 
puts it, “and that makes 
this a dangerous time for 
him.” To deal with the in- 
tense pressure, McGregor 
is using that old Jedi 
mind trick of trying not to 
think about it. Instead, 
he’s concentrating on his 
killer Alec Guinness im- 
personation. 

“T have to get his ac- 
cent,” he says. “He’s got 
this very specific older 
man’s voice. It’d be great 
if I could trace it back to 
his youth and get it right.” 
He takes a swig of beer, 
clears his throat, and 


BLOWING OFF STEAM : - 2 : 
gives it a whirl. “‘Yoooz 


Rocking in the Velvet Goldmine; 


marching with Tara Fitzgerald 
in Brassed; soaking with Pillow 
Book’s Vivian Wu 


the Force, Luke. Stretch 
out your feeeelings.’” 
Now, if only he could 
nail that Carrie Fisher im- 
personation. m 


THEY’RE TOO talented for the Brat Pack. Too contemporary 
for the Rat Pack. And they’d probably scoff at any attempt to 
group their talents by anything so mundane as their 
birthplace. Nonetheless, the bevy of English and Scottish 
lads currently invading our shores is redefining the look of 
British acting the way Michael Caine, Sean Connery, and 
Albert Finney did 30 years ago. Meet the U.K.’s newest VIPs: 


BEN CHAPLIN AGE: 27 You’vE SEEN HIM: As the 
mutt-loving chap who fell for Janeane Garofalo’s 
voice in The Truth About Cats & Dogs. NEXT: He’s a 
suave swindler in an adaptation of Henry James’ 
| Washington Square with Jennifer Jason Leigh. 


CHRISTOPHER ECCLESTON AGE: 33 YOU’vE 
SEEN HIM: As the uptight flatmate in Shallow 
Grave and as the oppressed title character in 
Jude. NEXT: He’ll play a Hasidic jeweler in A Price 
Below Rubies opposite Renée Zellweger and 
Julianna Margulies. vibe: Physically frail, emotionally 
powerful—he could be a psycho or a suffering saint. 


JUDE LAW AGE: 24 you’vVE SEEN HIM: Totally naked 
(and Tony nominated) in Broadway’s /Indis- 
cretions. NEXT: He’ll play a former athlete in the 
thriller Gattaca with Ethan Hawke and Uma 
Thurman, and a hustler in Clint Eastwood’s 
Midnight in the Garden of Good and Evil. vise: Charming and 
mischievous—the Lost Boy of the group. 


vise: He could be Hugh Grant’s sweeter sibling—the one who’d 
never pick up a hooker. 


JONNY LEE MILLER AGE: 24 you’vVE SEEN HIM: As 
Sick Boy, Ewan McGregor’s Trainspotting canine 
target-practice partner, and as a convincing 
Old West cowpoke in Larry McMurtry’s Dead 
Man’s Walk. NEXT: He plays a WWI shell-shock 
victim in Regeneration and costars in the marital-strife 
drama Afterglow, with Nick Nolte and Julie Christie. vise: 
Take one part frat boy, one part grungoid, and stir. 


LINUS ROACHE AGE: 32 YOU'VE SEEN HIM: As the 
tormented gay clergyman in 1994’s Priest. NEXT: 
He’s the sought-after English journalist in Henry 
James’ The Wings of the Dove, with Helena Bon- 
ham Carter and Alison Elliott. vine: Emotionally = 


9 


| 


restrained but troubled; good powder-keg potential. 


RUFUS SEWELL AGE: 29 YOU'VE SEEN HIM: As the 
Hollywood-bound country boy in Cold Comfort 
Farm and as Fortinbras to Kenneth Branagh’s 
Hamlet. NEXT: He’ll show up in this fall’s period 
drama The Courtesan and the eerie thriller 
Dark City with William Hurt. vibe: Wide-eyed but hardly 
inexperienced. —Dave Karger 


: 
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SEINFELD (1992): After 
reading for several guest 
spots, Wheeler got the role of 
George’s bulimic girlfriend 
Cynthia in the Emmy-winning 
episode “The Fix-Up,” 


though she can’t recall why 
the producers picked her 
over the model types who 
tried out: “As | was telling 
the story | thought, How 
did | get that job?” 


THE X-FILES (1994): 
Ditching her nasal twang, 
Wheeler did a dramatic turn 
as a detective whom Mulder 
and Scully interview about a 
demonic possession. The last 
time Wheeler had worked 
with star David Duchovny, in 
the 1989 film New Year’s 

Day, he was nude—no big 
whoop for the blasé Wheeler: 
“We were boyfriend and 
girlfriend for quite a few 
years before that, so I’d al- 
ready seen him naked.” 


ELLEN (1994): She played 
Ellen DeGeneres’ smart- 
mouthed sidekick Anita and 
was squeezed out along 
with most of the original 
cast (and the original title, 
These Friends of Mine) 
during the first season. “I 
don’t know who fired me, 
either Disney or ABC,” says 
Wheeler. “I certainly never 
held it against [Ellen].” 


FRIENDS/EVERYBODY 
LOVES RAYMOND (1996): 
Having to play two squawky 
Noo Yawkers simulta— 
neously—Janice, Chandler’s 
flashy lover on Friends 
(below, with Matthew Perry) 
and Linda, the Jet Ski store 
owner on Raymond— 


provided Wheeler’s biggest 
challenge to date. Her subtle - 

efforts to keep the two 

straight would have made 


Lee Strasberg applaud: “I 
did Linda as an Italian 
Queens chick,” Janice as 
“a JAP from Long Island.” 
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PHOTOGRAPHS BY MATTHEW WELCH 


WHILE IT MAY SEEM that sounding just like a certain TV nanny would 
be a career limitation, for Wheeler it’s meant work, work, work. “It’s the 
year of the Fran,” says the married, thirtysomething Wheeler. “There 
have been a lot of urbanite, borough chick [TV roles] this year.” A Man- 
hattan native who grew up doing summer stock and “a lot of theater in 
basements,” the actress seems a likely candidate for her own series. “The 
people who give people shows—I haven't heard from them yet,” cracks 
Wheeler. Perhaps they should consider her résumé. —Kvristen Baldwin 


HE MAY HAVE PLAYED psychotic killers on The X-Files and Murder One, but there’s no reason to fear 
Pruitt Taylor Vince. Says Murder One’s Anthony LaPaglia: “It’s indicative of how good an actor Pruitt is 
that you’re convinced he’s scary. In real life, he’s the sweetest man in the world.” = “Me? Ah, f--- him,” 
the divorced 36-year-old New Orleans native jokes. “My mama raised a Southern gentleman. This is a 
mean business, but I hope I’m still that way.” No one knows better than Vince how cruel showbiz can be. 
He was cut from his first film (Down by Law), got bitten in the crotch by the star of K-9 (“I knew I 
wasn’t doing theater anymore”), and lost roles due to a birth defect that sometimes causes his eyeballs to 
jiggle. “It’s supposed to keep me from doing what I do, but I haven't let it,” says Vince. —Bruce Fretts 


NOBODY’S FOOL (1994): 
As Rub, best pal to Paul 
Newman’s Sully, Vince held 
the big screen with one of 
Hollywood’s all-time greatest 
stars. “Paul somehow 
makes you comfortable— 
not that you ever forget 

it’s him,” he says. “I guess 
he took a liking to me off 
screen, and that helped.” 


HEAVY (1996): Vince 
played his first lead in direc- 
tor James Mangold’s indie 
drama about a painfully shy 
pizza chef. “Jim said, 
‘Would you gain weight for 
it?’... | ended up gaining 
about 40 pounds. | just gave 
in to natural tendencies to 
eat wrong and not exercise.” 


BEAUTIFUL GIRLS (1996): 
The ensemble comedy- 
drama features Vince as 
Stinky, Uma Thurman’s 
bartender cousin. “Me and 
Uma got to be buddies,” 

he says. “I didn’t think it 
was a great movie, but 

for a huge cast of stars [in- 
cluding Matt Dillon and 
Mira Sorvino], it was quite 
anice group. It wasn’t 

any kind of ego Olympics.” 


THE X-FILES (1996): 

In the episode “Unruhe” (be- 
low), avowed X-Phile Vince 
played a Polaroiding psycho. 
“It was so cool to be on my 
favorite show,” says Vince. 
“It was like actors who got to 
be on The Twilight Zone.” 


Still, don’t expect to see him 
at X-Files conventions 
anytime soon: “That would 
be kinda frightening.” 


MURDER ONE (1997): 
Vince portrayed a vigilante 
nicknamed the Street 
Sweeper. “I played him as 
not crazy,” he says. 

“I’ve always had a morbid 
fascination with crime 
books and serial killers. 
The words they’re saying 
are monstrous, but they 
seem very sane, and that’s 
what’s really scary.” 
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HOMICIDE: LIFE ON THE 
STREET (1993—present): 
Ivanek has appeared spo- 

radically as State’s Attorney 

Ed Danvers. “On paper, it 
was the dullest part,” says 
Fontana. “So | thought, If 
hire Zeljko, he'll make it a 
real character.” That he 

did, and last year he was re- 
warded with a big episode, 
in which Danvers’ fiancée 
was murdered. “At the end 
of the first night, | didn’t feel 
like I'd hit it,” Ivanek says. 
“But Tom said he was happy, 
so I'll take his word for it.” 


THE X-FILES (1994): 
Ivanek delivered a powerful 
performance as Roland, 

an autistic-savant janitor 
driven to evil by the frozen 
brain of his twin brother. 
“It was short notice, and | 
didn’t have time to do much 
research. But it came to me 
very easily. Once you feel it in 
your bones, it plays itself.” 


CHICAGO HOPE (1997): Cast 
against type, lvanek played 
a militia man who takes 
hostages in-a convenience 
store. “I did it because it was 
like, ‘Oh, look, a man notin 

a suit!’ While we were shoot- 
ing, | read [the militia mani- 
festo] The Turner Diaries, 
which is just staggeringly il- 
literate and paranoid.” 


FRASIER (1997): As a dog— 
gie shrink (below, with John 
Mahoney), Ivanek treated a 


\ sowie Smal 


down-in-the-dumps Eddie. 
“It was one of this season’s 
early shows, after Kelsey 
was back [from rehab], so 
the atmosphere was great. 
| sat in the green room 

for a week and envied them. 
And the dog is adorable!” 


DONNIE BRASCO (1997): 
Cast as Johnny Depp’s 

FBI contact, Ivanek was 
never considered for one of 
Al Pacino’s Mafia cohorts: 
“They weren't going for 
that clean-cut mobster who 
looks like a pharmacist.” 


“VE PLAYED A LOT of people in suits and uniforms,” says Ivanek. “Lawyers, FBI people, mili- 
tary people.” He thinks he knows why: “I have this tidy look,” says the single New York resident. 
“My hair’s kind of thin and just lays there. You can scruff me up, but you don’t get very far.” The 
remarkably humble Ivanek, 39, claims to have no clue why he works so much. Perhaps it’s his Yu- 
goslavian name, not easily forgotten—or pronounced (ZHEL-ko Ee-VAH-nek). “I’ve known him 20 
years, and I’m still convinced I say it wrong,” admits Homicide exec producer Tom Fontana. A po- 
tential agent once tried to persuade him to call himself Ivan Cole: He didn’t land the client. —BF 


AS THE ACTRESS HERSELF SAYS with a self-deprecating chuckle, “If you see a positive, 
businesslike black woman on television these days, it’s probably me.” With her elegant 
bearing, no-nonsense gaze, and mischievous smile, Tunie is indeed prime time's profes- 
sional woman of the moment. Doesn’t she ever want to go in the opposite direction, play- 
ing someone wild and irresponsible? “I get very free that way when I sing,” says the 38- 
year-old part-time crooner, who performs in small New York clubs alongside her husband, 
Gregory Generet, a CBS videotape editor by day and jazz singer by night. —Ken Tucker 


AS THEWORLD TURNS 
(1987-1995): Soap fans may 
recall Tunie’s turn as attor- 
ney Jessica Griffin. “I guess 
that’s where | earned my 
rep as an African-American 
woman who could be an au- 
thority figure. People still 
come up to me and ask when 
[?'m] coming back.” 


NYPD BLUE (1993-present): 
Radiating both intelligence 
and calm, Tunie has a recur- 
ring role as Lieutenant Fan- 
cy’s wife, Lillian. “I’ve been in 
four episodes this season— 
did you see the one where 
I’ve got my husband selling 
cosmetics in the precinct 
house for me? It was fun to 
see James McDaniel [with 
Tunie, below], who’s usually 
so dignified, having to play 
all embarrassed.” While 
Tunie loves the show, she 
says “you never know when 
they’re going to use you. 

I don’t think Michael DeLuise 


[Sipowicz’s son] knew he was 
getting killed off until they 
handed him his script. | guess 
I’m lucky I’m still alive.” 


FEDS/PRINCE STREET 
(1997): Tunie, in lawyerly 
pinstripes again, was in the 
mid-season replacement 
Feds, “which lasted, what, 
three weeks?” Says Tunie: 
“| would have [continued 
to be on] the undercover- 
cop team on Prince 
Street” —another mid- 
season try-out—“had NBC 
let that show last more 
than two weeks. I’ve tested 
for the lead in at least 
four other shows. As long 
as they keep calling, 

lll keep auditioning.” 


DEVIL'S ADVOCATE (due 
this October): The film 
starring Al Pacino and Keanu 
Reeves finds Tunie playing a 
mysterious penthouse dwel- 
ler. “If the movie is Rose- 
mary’s Baby meets The 
Firm—which | gather was 
how it was sold—then I’m 
the Ruth Gordon character.” 
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Pumped up with star power, firepower, and enough airborne villains to stock a summer’s worth 
of action movies, Con Airis proof that more can be less. by Owen Gleiberman 


CON AIR (TOUCHSTONE) IS THE 
first movie to be produced by 
Jerry Bruckheimer without 
his partner, Don Simpson, the 
pioneer of adrenaline-fueled 
high-concept trash who died 
of a drug overdose in January 


38 SUFNVE  TeStpme aioe re: 


of 1996 after too many years | the form of a movie, is like an 


of bad movies and bad living. 
If Simpson were to get a spe- 
cial afterlife screening of Con 
Air, I have no doubt that he’d 
give it the big thumbs-up. 
For Con Air, a headache in 


homage to everything Simp- 
son stood for as a producer: 
noise, testosterone, the glory 
of wretched excess. This 
renegade action fantasy, 
which pretends to be about a 


hijacked plane full of vicious 
criminals but is really about 
proving that a movie can pin 
an audience to the wall with 
entertainment (call it the cat- 
tle-prod school of higher zap- 
ping), comes at you as a series 


Nv 


(2) sve 


of nonstop climaxes. It’s so 
shameless, so psychotically 
nervous about keeping you 
“thrilled,” that the phrase 
over the top won't do it jus- 
tice. It’s like a drug designed 
for people who've done every 
drug and now want to be jet- 
propelled into numbness. 

The picture is being mar- 
keted as a de facto sequel to 
The Rock, the final gaye 
Simpson-Bruckheim- 
er collaboration (a 
joke in which the 
lead villain, played 
by John Malkovich, 
knocks a rock out of 
the way is featured promi- 
nently in the television ads). 
The Rock, in essence, was 
a remake of Die Hard, and 
what gave it its distinctive 
overwrought garishness was 
the incoherent splatter- 
editing technique of director 
Michael Bay; it was like two 
hours of confetti exploding in 
your face. Con Air is a clean- 
er piece of overkill (at least 
you can tell what’s going on), 
but it crowds you in a differ- 
ent way. The movie is all 
sweaty close-ups—the actors 
playing goateed sociopaths 
are framed like mug shots— 
and the script, by Scott 
Rosenberg, master of the em- 
barrassingly “hip” one-liner 
(he’s the one who inflicted the 
baroque preciousness of 
Things to Do in Denver When 
You’re Dead on us), is a knot- 
ty pileup of clever-dumb 
Eastwood/Willis/Arnold apho- 
risms, most of which are too 
tortured to be funny. (Mal- 
kovich to rapist: “If your d--- 
jumps out of your pants, you 
jump out of this plane!’”’) 

Nicolas Cage gets right 
into the you-won’t-believe- 
this-but-then-neither-do-we 
spirit of it all. As Cameron 
Poe, a decorated Army 
ranger who has spent eight 
years in prison on an involun- 
tary manslaughter charge (he 


Con Air 
STARRING 
Nicolas Cage 
John Malkovich 
Ving Rhames 
RATED R 
112 MINUTES 


was protecting his wife from 

a barroom bully) and is now 

flying to freedom on a plane 

that’s carrying nearly a 
dozen specimens of criminal 

scum, he sports long hippie 
locks that give him a saintly, 
Christ-gone-Rambo look, 
and he speaks in a noble 

overdeliberate draw] that 

makes him even more of a 
walking put-on than 
he was as the Elvis- 

in-snakeskin hipster 
of Wild at Heart. (He 
kills, but only be- 

cause he loves.) Cam- 
eron doesn’t want any 
trouble, but Cyrus “The 
Virus” Grissom (Malkovich), a 
brilliant mass murderer, has 
engineered an escape. For a 
while, as we’re introduced to 
the various convicts, the 
movie is fun in a slick, degen- 
erate way; it’s like a nihilist 
retread of The Dirty Dozen. 
But Malkovich’s master plan 
turns out to be an unwieldy 
bummer. It involves landing 
the plane in Carson City, let- 
ting off six men as decoys, 
taking off, landing the plane 
again, standing around in the 
desert, and then spending 
half an hour firing rocket 


ere’s how a sampling of 
critics and movie audiences 
from across the country grade 
10 current releases. 


H 


| 


ORANGE JUICE: Malkovich’s psycho killer plots a high-flying escape 


launchers at federal agents. 
Some of the actors are ap- 
pealing—I liked the way Ving 
Rhames could seem warm 
and murderous at the same 
time—but they’re all playing 
clichés. Malkovich, looking 
like the late punk-rock ghoul 
GG Allin, does his hostile 
whining, and Steve Buscemi, 
as a serial killer who comes 
on board in a Hannibal Lecter 
mask, is like a parody of a 
parody—he’s so calm, almost 
catatonic, that it’s as if the 
film couldn’t be bothered to 
make him remotely threaten- 
ing. John Cusack, as the U.S. 


marshal tracking the convicts, 
is as boyish as Cage is ersatz 
macho. In Con Air, all that 
matters is the next cataclysm: 
the execution-style killings, 
the bomb that goes off in 
someone’s face, the prepos- 
terous climax set aboard a 
fire truck speeding through 
Las Vegas, the fact that there 
are not one but two shots of 
men running toward us in 
slow motion as the world ex- 
plodes behind them. Con Air 
may be the closest thing yet 
to pure action-thriller pornog- 
raphy. Ultimately, there’s 
nothing to it but thrust. G 
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Mother Com 


plex 


THE UNSTANCHABLE GRIEF OF 
a 4-year-old girl following the 
death of her mother is an un- 
bearable sight. Yet PONETTE 
(Arrow Releasing), 
Jacques Doillon’s ex- 
traordinary drama 
about a child’s-eye 
view of heartbreak, 
makes sorrow abso- 
lutely mesmerizing. 
Surviving the car crash 
that killed her mother and 
left her with a broken arm in 
a cast, Ponette (Victoire 
Thivisol) has the balm of a 
communicative father (Xavier 
Beauvois) who tries to help 
her even as he suffers his own 
loss. But distracted by work, 
he takes the little girl to live 
with cousins in the country. 
There, enrolled in school and 
framed by the everydayness 


‘TITANIC’ 


new date. The lineup includes 


three high-profile sequels— | 


United Artists’ James Bond 
movie, Tomorrow Never Dies, 
Fox’s Culkin-free Home Alone 


3, and Miramax’s Scream fol- 
low-up—as well as TriStar’s Mask = = 
of Zorro, starring Antonio Banderas. « 


JD USNGES “1535, eRSESOeT, 


Ponette 


STARRING 
Victoire Thivisol 


In Ponette, award-winning child actress Victoire 
Thivisol steals the show—and your heart 


of other children’s routines, 
she takes on the project of re- 
uniting with her mother— 
she’s in heaven, Ponette 
knows, but maybe 
God would allow a re- 
turn visit—with a 
fervor and serious- 
ness of purpose that 
cracks our own 
hearts wide open 
with empathy. “When a moth- 


Xavier Beauvois 
UNRATED 
92 MINUTES 


| er dies, it means her kid was 


mean,” one classmate tells 
her with the kind of brutality 
children display in real life 
but rarely on screen. 
Thivisol, a nonprofessional 
4-year-old, won the award for 
Best Actress at the 1996 
Venice Film Festival. A pre- 
schooler doesn’t act so much 
as react—but the award has a 
certain amount of merit, since 


HEN PARAMOUNT ANNOUNCED that the 
$200 million Titanic had moved from July to 
Dec. 19, some took it as good news. Especial- 
ly Will Smith and Tommy Lee Jones, whose 
Men in Black now is ex- 
pected to dominate the d 
July 4 weekend. But ; 
the winter holi- 
days are looking less jolly for the 
pack of expensive contenders 
already set to open on Titanic’s fi 


VERSUS JA 


I don’t think I have ever seen 
a child project so authentical- 
ly and with such complete ac- 
cess to her emotions. The 
real award, of course, goes to 
| Doillon, a Parisian writer- 
director with a reputation for 
drawing subtle emotional 


work from his actors through | 


GIRL TROUBLED: Thivisol’s Ponette contemplates life after death 


improvisation. In Ponette, 
Doillon encourages his young 
“stars” to talk about death, 
God, and loss, with a dignified 
respect for their opinions. He 
is rewarded with utter hon- 
esty and an emotionally 
gripping portrait of child- 
hood. A—Lisa Schwarzbaum 


MES BOND AND ZORRO 


MGM marketing exec Gerry Rich is unfazed, insisting, “Christ- 
mas isn’t like the summer. There aren’t as many prized week- 
ends—it’s unlikely any one movie is going to sit out there alone.” 
But another exec doubts the wisdom of opening the epic love 


story a week before Christmas: “The older 
female audience is distracted until 12:01 
a.m. Christmas Day.” Paramount 
motion-picture vice chairman Rob 
Friedman counters, “We have a 
movie that’s strong enough to 


open anytime.” 
No word yet on whether 


' other studios will move to 


make way for the new compe- 


' tition. For now, the approxi- 

mately 6,000 trailers promising 

=» Titanic soon or this summer are 

; being recalled. They just don’t hold 
water anymore. —Gregg Kilday 
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The Girls of Summer 


With a few hit movies to scream about, TV actresses are taking shots at big-screen 
stardom during their small-screen downtime. by S$ lar 


ELEVISION ACTRESSES are 
working. Last spring, during 
her hiatus from Party of Five, 
Neve Campbell shot a minor 
movie called Scream, which 
turned into a major hit. And during her 
hiatus from NewsRadio, Maura Tierney 
did time as Jim Carrey’s wife in Liar Liar. 
As for their male TV counterparts, we 
have six words: Matthew Perry in Fools 
Rush In. (And though George Clooney 
promises to look nice in the Batsuit, last 
year’s One Fine Day lasted about that 
long in theaters.) Guys, you have some 
catching up to do, and this summer, the 
women of prime time are at it again: 
Neve Campbell (Party of Five), who 
begins the sequel to Scream this 
month, is already in Miami filming 
the offbeat conspiracy drama Wild 
Things, with Kevin Bacon and Matt 
Dillon. “I want to be seen in differ- 
ent lights,” says Campbell, who 
plays a pot-smoking, tattooed rebel. 


oni (The Naked Truth) will play 
a TV news reporter in Deep Impact, 
about three characters’ lives when 
a comet is discovered to be ona 
deadly collision course with Earth (Elijah 
Wood and Robert Duvall costar). Coinci- 
dentally, the shooting schedule dovetails 
with that of The X-Files: The Movie, also 
in L.A. and starring new husband David 
Duchovny. “They’d only just started to 
date when we first started talking about | 
this movie,” says Leoni’s agent, Risa 
Shapiro. “It was in the hands of the gods.” 


ROLE PLAYING: Anderson (left) and Campbell 


TUBE TOPS: Working 
during their vacations, 
(clockwise from top 
left) ER’s Margulies 
gets the guy, Truth’s 
Leoni faces a comet, 
NewsRadio’s Tierney 
gets political, and 
Friends’ Aniston sets 
her sights on a new “do 


n (Friends) willstar asa 
straight woman in love with a gay man 
(Paul Rudd) in Wendy Wasserstein’s 
coadaptation of Stephen McCauley’s 1987 
novel The Object of My Affection, which 
starts shooting in New York this month. 
“She’ll surprise a lot of people,” promis- 
es producer Laurence Mark. “The role 
is sufficiently different than on Friends. 
It’ll show a lot of comedy but also a lot 
of drama. And she’ll have a totally new 
hairstyle.” (Aniston’s friend Lisa Kudrow 
recently signed to star in the comedy 
The Opposite of Sex with Christina Ricci 
and Lyle Lovett before her show resumes 
this fall.) 


n (The X-Files) will join 
Bachowngé on the movie version of their 
hit series and recently finished shooting 
The Mighty, a drama about the friend- 
ship of two adolescent boys (costar 
Sharon Stone executive-produced). An- 
derson got the part of a biker’s chick by 
sending in an audition tape. “People 


might not even recognize her [in the 
film],” says producer Simon Fields. “She 
has long red tousled hair and wears 
sleazy clothing.” 


j (ER) is spending her 
summer in Texas, living the “dream of 
any woman,” according to her agent, 
Steve Dontanville. Which means she plays 
Matthew McConaughey’s love interest in 
Richard Linklater’s action flick The New- 
ton Boys, about real-life bank-robber 
brothers in the 1920s. Unlike ER’s Carol 
Hathaway, says Dontanville, “her char- 
acter is glammed up and gets the guy.” 


Maura Tie y (NewsRadio) is now shoot- 
ing Mike Nichols’ Primary Colors in L.A. 
with John Travolta and Billy Bob Thorn- 
ton. Tierney’s role—a political consul- 
tant who has an interracial campaign- 
trail affair—is one she was born to play. 
“My father was a city councilman in 
Boston,” she says. “Campaigns are like 
show business, with all the gossip.” 
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The Week 


Reviews by OWEN GLEIBERMAN, LISA SCHWARZBAUM, and BRUCE FRETTS 


New Releases 
GONE FISHIN’ (Buena Vista, PG) 


On the craven Disney theory that 
grown men dumbing down to be- 
have like happy, mentally impair- 
ed boys are what it takes to make 
a family-friendly comedy, Joe 
Pesci and Danny Glover drag out 
their entire tackle box of buffoon 
moves as a couple of oldest, best- 
est friends who unwittingly cap- 
ture a vicious thief (Nick Brimble) 
in the course of a disaster-laden 
fishing trip to the Everglades. Un- 
fortunately, they don’t hook a sin- 
gle laugh in this swamp of a pro- 
duction, directed by Christopher 
Cain and written by Jill Mazursky 
Cody and Jeffrey Abrams. Rosan- 
na Arquette and Lynn Whitfield 
stumble by as a couple of girls 
who also want the bad guy 
caught; Willie Nelson picks up a 
few bucks playing a fishing pro 
who appears to the fellas in a kind 
of dream and encourages their id- 
iocy. Big mistake. D=- —LS 


In Theaters 
ADDICTED TO LOVE (R) A biker 


chick (Meg Ryan, ludicrously mis- 
cast) hooks up with an as- 
tronomer (Matthew Broderick) so 
they can spy on their romantical- 
ly entwined exes (Teheky Karyo 
and Kelly Preston). This distaste- 
ful romantic comedy should’ve 
been called Stalkers: A Love Sto- 
ry. D+ (#381, May 30) —BF 


AUSTIN POWERS: INTERNATIONAL 
MAN OF MYSTERY (PG-23) As 
Austin Powers, a jelly-bellied 
“swinger” from ’60s London who 


supersleuth, Mike Myers revels 


grotesque as possible. A little of 
this sort of thing goes a long way, 
but no one does it better than 
Myers. B (#378, May 9) —OG 


community of Grimley is brassed 
off because its local mine is about 
to be shut down by Margaret 
Thatcher. Meanwhile, the col- 
liery’s brass band continues to 
make music in a gesture of defi- 
ance. The cast is ardent, but the 
most authentic lift comes from the 
real-life Grimethorpe Colliery 
Brass Band, blowing their hearts 
out, B= (#381, May 30) 


BREAKDOWN (R) A_ powerful, 
nerve-racking thriller about Jeff 
(Kurt Russell) and Amy (Kathleen 
Quinlan), glossy Easterners who 
stall out on a desolate highway in 
the Southwest. The foul play esca- 
lates so casually that you're invig- 
orated by authentic feelings of 
suspense. A- (#378, May 9) —LS 


BUDDY (PG) Thrusting out her 
beautiful chin with aristocratic 
hauteur, Rene Russo plays 
Gertrude “Trudy” Lintz, the 
New York socialite of the ’20s 
and ’30s who shared her upstate 
mansion with a menagerie of ani- 
mals. Trudy’s favorite “child” is 
Buddy, a sickly baby ape who 
grows up to become a great big 
hulking gorilla. That doesn’t stop 
her from dressing him in a 
striped vest and treating him as 
if he were a slightly clumsy but- 
ler. Produced by Jim Henson Pic- 


| happens to be a James Bond-like = 


in the joy of making himself as | 


BRASSED OFF (2) The fictional | 


is & 


HOOK, LINE, AND STINKER: Glover and Pesci net little humor in Fishin’ 


tures, Buddy features state-of- 
the-art animatronic effects, even 
if Russo, for most of the film, is 
acting opposite that dazzling in- 
novation known as...a man ina 
gorilla suit. There are moments 
of batty charm, but Buddy’s awk- 
ward humanization is mostly 
played for slapstick obviousness. 
C+ (#382, June 6) OG 


THE FIFTH ELEMENT (PG-73) Luc 


Besson’s kick-ass sci-fi jamboree. 


Watching this junk-heap mélange | 


of Blade Runner, Total Recall, 
Star Wars, and God knows what 
else, you’re always aware that 


ys 


“the fight to save the planet” is 


just an excuse for gadgetry and 
imagery and machine-gun-ripping 
violence. B= (#379, May 16) —OG 


THE LOST WORLD: JURASSIC PARK 
(PG-13) Steven Spielberg gives us 
many, many dinosaurs—Tyran- 
nosaurus rexes, velociraptors, 
some nifty little bronto-beasties 
that leap all over you like leeches. 
He sends them scurrying through 
a fantasy island full of redwoods 
and mist, choreographing their 
movements with a magician’s 
sense of play. The movie, at its 
best, is good fun: deft, scary, en- 
grossing. Yet it’s never great fun. 
Spielberg is too jittery to develop 


OUR CLAIM TO FAME IS SHOWING 
OVER 800 DIFFERENT MOVIES A MONTH. 


Check out this Hollywood scene: 45 different movie channels 
and the top entertainment networks. All delivered only 
on the 18" Digital Satellite System (DSS*), where you can 
get over 200 channels. Find out more where TVs are sold. 
U.S. Satellite Broadcasting” You Can See Everything From Here” 
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Madonna 


The lucky star has 
snagged a role in the 
movie version of the hit 
Broadway musical 
Chicago (also starring 
Goldie Hawn and 
maybe Rosie O’Donnell) 
as a singing-dancing 
prison inmate. 


Joe Eszterhas 


The jillionaire 
screenwriter took out 
a full-page in Variety 
claiming financial woes 


and begging musicians 


to donate songs for his 
next movie, An Alan 
Smithee Film. 


near-missing each other. It takes 
them 20 years to meet, and you'll 
feel like you sat through every 
minute. D (#382, June 6) —BF 


TIMOTHY LEARY’S DEAD (Unrated) 
A nimble, once-over-lightly docu- 
mentary that presents the pied 
piper of psychedelia as a charming 
pathological narcissist. Finally, he 
confronts the ultimate altered 
state—his own death—and we’re 
treated to one of the more as- 
tounding sights in recent movies: 
the corpse of Timothy Leary, its 
head being removed from its body 
and placed in a cryogenic cham- 
ber. The scene would be all the 
more queasy if it weren't, in fact, a 
hoax. Still, it does complete the 
myth of Timothy Leary, whose 
quest for surreal inner “truth” 
was really an obsession with his 
own head. B (#382, June 6) —OG 


TRIAL AND ERROR (PG-13) Director 
Jonathan Lynn takes the same 
formula that made his My Cousin 
Vinny a hit—a grossly underqual- 
ified “attorney” defends a hopeless 
client in a Podunk town—and re- 
cycles it for a new star, Seinfeld’s 
Michael Richards. And damned if 
it doesn’t work again. Richards, 
playing a jobless actor who stands 
in for his blotto lawyer pal, segues 
seamlessly from TV sidekick to 
big-screen comic lead. And Jeff 
Daniels makes a fine straight 
man. B+ (#382, June 6) —BF 


ULEE’S GOLD (2) In middle age, 
Peter Fonda’s long-faced hand- 
someness has taken on a spooky, 
otherworldly aura. Fonda gives 
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T’S ALL A MATTER of expectations. Case 1: The Lost 
World: Jurassic Park. The $141.5 million that the dino-fest 
has earned is $22 million more than what Jurassic Park 


BY GEORGE! Jason 
Alexander’s Love! 
is blooming 


drew in its first 10 days in 1993. But while Jurassic fell 21 per- 
cent from its first weekend, The Lost World plunged a disap- 
pointing 62 percent. At that rate, it could amass only $225- 
275 million, far from the original’s $357 million domestic take. 
Case 2: Scream. No one would have predicted that the $12 mil- 
lion flick would last six months, but it keeps going and going 
and just crossed the $100 million mark as its sequel goes be- 
fore the cameras. Case 3: Love! Valour! Compassion! \t’s play- 
ing in only 33 theaters, but ticket sales for the gay romp have 
surprised us all. Its per-screen grosses are two to four times 
higher than those of such mainstream comedies as Gone 
Fishin’, Trial and Error, and ’Til There Was You. 


AWOO WILLY 


Ulee Jackson, a Florida beekeep- 
er in-his mid-50s who is strug: 4 THE LOST WORLD: $341 3,282 $10,305 2 $1415 
gling to keep his family together. JURASSIC PARK Universal 
his characters, and the result isa | Ulee’s profession is harvesting > IVAUDICTED TOLOVE Wenn Dos $6.2 2019 $3089 2 $201 
busier, less joyful remake of Jur- | the sweetest of honey from ; =F ee ; ef 
assic Park. B (#381, May 30) —OG | swarms of bees; his power lies in ee SORE ioe aes iB) be : ; 
his willingness to face forces that TRIAL AND ERROR New Line $4.9 2,298 $2134 1 $4.9 
LOVE! VALOUR! COMPASSION! (R) | sting. As he rescues his drug- 5 THE FIFTH ELEMENT Columbia $4.0 2,500 $1613 4 $51.5 
Since 1994, when Terrence McNal- | addict daughter-in-law, which BREAKDOWN Paramount $3.2 2,348 $1,364 5 $42.4 
ly’s play about eight gay menina | leads him into confrontation with AUSTIN POWERS: INTERNATIONAL $3.2 2118 $1,499 5 $39.3 
summer house opened Off Broad- | his son’s underworld past, his MAN OF MYSTERY New Line 
way, advances in medical research | journey becomes a blind lunge LIAR LIAR Universal $16 1,320 $1,295 1 $1667 
have changed the way AIDS and | toward grace. Fonda hypnotizes SIT EAHERS DAVOS $16 2481 $7464 $26.0 
HIV are treated—in drama as | the camera with a gaze that SRT $13 == = ; me 
well as in life. Hence, the film | calls up a bottomless well of PEERS : , ; 
seems gently out of date—more | anger, yearning, and loss. For yall Hasta $1 8 = $1,510 5 $7.4 
Boys in the Band than a gay Big | the first time, there's love in his fe Sremnotist 
Chill. The revelation is Jason | acting. A (#382, June 6) —OG 12 VOLCANO 20th Century Fox $0.9 1003 $907 6 $437 
Alexander as Buzz, the hyper-ver- ANACONDA Columbia $0.9 875 $1006 8 $59.4 
bally funny sentimentalist. His | THE VAN () In this third adapta- SCREAM Dimension $0.8 796 $980 24 $100.2 
virtuoso performance is a thrill to | tion of one of Roddy Doyle’s raff- 45 ROMY AND MICHELE’S HIGH $0.8 879 $854 «6 $25.9 
watch. B (#380, May 23) —ZS | ish novels of Irish low life, Colm SCHOOL REUNION Touchstone 
, Meaney, the wonderful burr-faced SPRUNG Zrimark $07 513 «$1,430 3 $6.2 
Tas « ~ fry 7, y , , s< 
TIL THERE WAS YOU (PG-13) The | actor ‘from The Commitments and SA Gye $05 sn $645 9 $590 
studio left this alleged romantic | The Snapper, plays an unemployed Rosse IR IC soa Mage 51060 $26.0 
comedy sitting on the shelf for a | family man who, along with his ; fallywoor . Y . 
year—and it didn’t improve with | buddy, starts a fish-and-chips-and- JERRY MAGUIRE 7riStar $0.3 425 $788 25 $152.3 
age. The oh-so-cute concept: Gwen | burger van. The whole film is ge- 20 CHASING AMY Miramax $0.3 220 $1421 9 $8.3 


(Jeanne Tripplehorn) and Nick 
(Dylan McDermott) seem des- 
tined to fall in love, yet they keep 


AdaNO VONVINY AS NOLAVURSNTT 


nial—a tribute to the Irish spirit of 
communal desperation. Yet genial 
is all it is. C+ (#382, June 6) —OG 


SOURCE: EXHIBITOR RELATIONS CO. INC. WEEKEND OF MAY 30-JUNE 1. “WEEKEND-OROSS AND GROSS-TO-DATE FIGURES IN 
MILLIONS. tINCLUDES SOME MULTISCREEN Tua a PRINTS SHIPPED AS WELL AS INDIVIDUAL SCREENS. 
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THE ALL-NEW JEER WRANGLER 


No matter what kind of rut you happen to find 
yourself in, the all-new ’97 Jeep Wrangler is well- 
equipped to get you out of it. 

For starters, Wrangler has the only available 
6-cylinder engine in its class*‘—an engine with more 


power than anything the competition offers. The 
shift-on-the-fly Command-Trac® four-wheel drive 
system converts all that power into traction and 
features a 4+WD Low range that lets you trek from 
the roughest canyons to the kind of elevations that 
can make other 4x4s look like, well, ants. 

Of course, because Jeep engineers are among 


“Wrangler SE shown. 4.0 litre 6-cyl. engine not available on Wrangler SE; standard on Wrangler Sport and Sahara. Wards 1996 Small Sport Utility class. 


the hardest working of the species, they’ve also To learn more, log onto our Web site at http:// 
added features like dual front air bags} a new easy- | www.jeepunpaved.com or call 1-800-925-JEEP. After 
to-use fold-down soft top, and the new exclusive all, there’s a lot more to life than just work, work, work. 


Quadra-Coil™ suspension that easily handles rugged 


trails and provides exceptional diagonal articulation Jeep 


—the ability to keep all four tires on the ground, 
even on extremely rough and uneven terrain. THERE’S ONLY ONE 


+Always wear your seat belt. Rearward-facing child seats cannot be used in the SE model without the available rear seat. Jeep is a registered trademark of Chrysler Corporation. 


Salvation Army 


The celestial triumph of Touched by an Angeland its uplifting ilk proves 
that God isn’t just in the details—He’s the main event. by Ken Tucker 


JUST AS IN medieval 
times, when morality 
plays were staged to 
dramatize in simple 


CBS 
Touched 


by an Angel 
8-9 PM 


plays Tess, an angel 
with an unfortunate 
hairdo (white frizz on 
top, black shag be- 


SUNDAYS 


terms the precepts 

of the Christian faith, so 
TOUCHED BY AN ANGEL offers 
rudimentary Scripture in 
action—with contemporary 
but no less catechismal dia- 
logue, plus a peppy gospel 
theme song warbled by Del- 
la Reese. On the off chance 
you’ve missed CBS’ Sunday- 
night ratings savior, Reese 
46 


CUINVE., 1185. “1198: S47 


low) that all by itself 
throws into doubt the infalli- 
bility of Someone Up Above. 
Tess’ task is to oversee noy- 
ice angel Monica, played by 
Roma Downey, who curls 
her lilting Irish accent 
around such bromides as 
“Riches can’t always be mea- 
sured in dollars.” The two 
roam America helping peo- 


ple in spiritual crisis, often 
aided by still another minion 
of the Lord, Andrew (John 
Dye), a doe-eyed, ponytailed 
fellow who says he’s an “an- 
gel of death” but is just as 
exhaustingly cheerful and 
life-affirming as everyone 
else on this show. 

And so in one episode, 
Monica and Tess intercede 
when a young amateur gym- 
nast is being pushed too 
hard by her manager mom; 
mother and daughter must 


Angelic Reese 
(right) wings it, helping Dye 
and Downey fight the good fight 


be taught what a real winner 
is—someone “trying to be 
the best they can be.” An- 
other time, Monica assumes 
the identity of a counselor to 
help a marriage that fal- 
tered when the wife was 
raped by an intruder, played 
by Law & Order’s Chris 
Noth. (Andrew pretended to 
be Noth’s parole officer; his 
eyes lit up when the ex-con 
showed him his tattoo—an 
angel on his shoulder.) 

Then there’s the striking 
episode that energetically 
attacks the profession of 
psychiatry, in which a little 
girl claims to hear voices. 
A child shrink (Dwight 
Schultz—“Howling Mad” 
Murdock on The A-Team!) 
thinks the girl is, to use the 
technical term, wacky, but 
Monica convinces him she’s 
just listening to God. Turns 
out the doc was in denial: He 
too had been receiving un- 
earthly messages, but all his 
pointy-headed education was 
getting in the way of his 
soul’s redemption. 

Like its angel antecedent, 
Michael Landon’s Highway 
to Heaven (1984-88), and 
contemporary series like 7th 
Heaven, Soul Man, and the 
Touched spin-off Promised 
Land, this show seeks to 
leave viewers uplifted. (So 
will, one presumes, such fall 
offerings as the ABC drama 
Nothing Sacred and the UPN 
comedy Good News.) To its 
credit, Touched conveys the 
idea that leading a truly 
spiritual life is one tough 
goal. But given the stilted di- 
alogue and the fact that, by 
definition, the lead charac- 
ters must always be goody- 
goody, the quality of the act- 
ing is irrelevant. Downey is 
effective primarily because 


snore 
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she can maintain a perpetual 
glow, while Reese is so lik- 
able, she can take the writers’ 
stereotype—a wise, clucking 
mother-figure to Downey’s 
innocent girl-woman—and 
make you feel sinful for sens- 
ing the condescension to both 
characters. 

Nevertheless, it is some- 
what startling to hear cease- 
less God talk on a major-net- 
work entertainment show. 
And I’m all for it—anything 
that disturbs the vagueness 
of prime-time blather is a 
good thing. The invocation of 
the Supreme Being really 
gets a workout on Zouched: 
Sometimes it seems as if 
there’s a little competition go- 
ing on, with an extra-fluffy 
cloud in Heaven awaiting 
the person who can mention 
Him the most in one speech. 
Typically, Monica will dis- 
pense a well-meaning line 
like “God sent us here to help 
you achieve your precious 
dreams, through God’s love.” 
Then guest star Bill Cosby 
(playing an irritatingly self- 
righteous “angel with an atti- 
tude”) tops her with “God 
doesn’t cause pain, God heals; 
God doesn’t hate, God loves.” 

The purpose of this se- 
ries—from executive pro- 
ducer Martha Williamson 
and creator-with-a-small-c 
John Masius—is, as Milton 
wrote in Paradise Lost, to 
‘“Sustify the ways of God to 
men.” But Milton made the 
bad guys a lot more interest- 
ingly foul than any of the sin- 
ners depicted on Touched. 
And such essential timidity 
dovetails conveniently with 
general TV standards. Think 
you'll ever see a show that 
celebrates Judaism or Bud- 
dhism (or, hell—atheism) as 
forthrightly as this series 
does Christianity? Touched 
by a Satanist would have a 
better chance of making the 
fall schedule. G+ 


™ SATURDAY-NIGHT FEVER: Two of the 
summer’s unhappiest campers are key ABC 
producers David E. Kelley and Steven Boch- 
co, both of whom have fall dramas on dead- 
ly Saturday night. Kelley was hoping for a 
Wednesday-night home for his critically 
acclaimed drama The Practice, even if it 
meant going up against his own medical 
drama, Chicago Hope, on CBS (in its new fall 
home). Fat chance as long as Diane Sawyer 
is on PrimeTime Live. 
Problem is, ABC gave 
Kelley the impression 
he did have a shot at 
the spot. 

Twentieth Century 
Fox TV, where the pro- 
ducer is based, declines 
to comment. But an ex- 
ecutive close to The 
Practice says that Kel- 
ley is so frustrated he may relinquish direct 
oversight of the show, focusing the bulk of his 
efforts instead on Ally McBeal, his new Fox 
dramedy, and Hope, a show he hasn’t been 
directly involved with for about two years. 
Star Dylan McDermott was miffed enough by 
the Saturday slot that he blew off the festiv- 
ities at ABC’s fall-schedule unveiling in New 
York last month, during which he was ex- 
pected to schmooze advertisers. 

Bochco, meanwhile, was already mad at ABC 
for pulling Murder One off the schedule ear- 
lier this year, and with his action-adventure 
series Total Security slated right before The 
Practice at 9 p.m., all he’ll say is, “It’s better 
than Thursday.” Fortunately for him, this is 
his last ABC show, as his new deal at CBS is 
already under way with Brooklyn South, a cop 
drama moving into, ironically enough, Chicago 
Hope’s 10 p.m. Monday spot this fall. 


McDERMOTT 


@ BARE WITH THEM: NBC’s The Naked Truth 


will undergo major surgery before it resur- ' 


faces on Mondays this fall. New exec producer 
Michael Saltzman (Murphy Brown) may give 
Téa Leoni’s Nora Wilde yet another position 
at the tabloid (she’s already been a papa- 
razzo and an advice columnist). Still no word 
on the new job, but Jonathan Penner (Nick 
Columbus) and Darry! Sivad (T.J.) are as 


THE LATEST NEWS 
FROM THE TV BEAT 


| good as gone. Definitely returning: Mark 

| Roberts (Dave) and Holland Taylor (Camilla 
Dane). Possibly walking: George Wendt (Les 
Polonsky), who won’t stay if he’s unhappy 
with the tweaking. 


@ LET’S MAKE A DEAL: Stars fighting 
producers and networks? Old news. These 
days, the ugliest wars are waged in executive 
suites. NBC has already battled with Dream- 
Works TV; in return for providing talent, the 
Peacock wanted partial ownership of several 
series the studio had in development at the 
network. DreamWorks said no, and the shows 
are on hold. And Fox recently took on pro- 
ducer Brillstein-Grey; after ordering a sit- 
com, and upon seeing the pilot, the network 
refused to pay full price. A settlement was 
reached before too much blood was spilled. 

Now Disney’s ABC has entered the ring. 
According to industry sources, the network 
wants five-year deals from studios for all its 
new shows (ABC refuses to comment). The 
usual deal is four years, with an option for 
renegotiation in the third /f the show is suc- 
cessful. But ABC is looking to cut costs: Net- 
works pay studios a lump sum when an initial 
deal is struck and have to ante up a second 
time when the shows are renegotiated; with 
five years, the Alphabet would get an ad- 
ditional year of episodes before being hit in 
the wallet again. 

So far, studios have balked, but stay tuned: 
When it comes to programming, networks are 
as likely to base decisions on business as on 
quality. If a not-so-great show is willing to 
make concessions a great show isn’t, guess 
which one makes the schedule? &@ 
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KEEPING A 
WATCH ON TV 


BY BRUCE 
FRETTS 


0D ARE SUBJECT TO CHANGE 


FITZ CRACKERS: A&E original Coltrane (I.) and ABC pretender Pastorelli 


HOMAS JEFFERSON 
must be spinning 
in his grave. He 
penned the Decla- 
ration of Indepen- 
dence to end British 
influence in America, yet our 
TV producers still seem to be 
under the spell of Mother 
England. For instance, just 
as White Ghost, the latest— 
and allegedly last—install- 
ment of Robbie Coltrane’s 
brilliant British mystery se- 
ries, Gracker, is premiering 
on U.S. television (AGE, June 
10, 9-11 p.m.), ABC has added 


its own version of Cracker, 
starring Robert Pastorelli 
(late of Murphy Brown), to its 
fall schedule. 

This transatlantic trend 
can be traced back to the 
1970s, when producer Nor- 
man Lear a two British 
sitcoms, 1 ath Do Us Part 
and Steptoe and Son, ahi 
transformed them into the 
smashes All in the Fami 
and Sanfor n. Wisely, 
Lear chose sie awfamnfiian 
to U.S. viewers and Amer- 
icanized (or, in Sanford’s case, 
African-Americanized) them. 


farce Fawlty 


With characters as rich as 
Archie Bunker and Fred 
Sanford and actors as gifted 
as Carroll O’Connor and 
Redd Foxx, the series’ U.K. 
roots soon grew irrelevant. 
Sadly, the same can’t be 
said for subsequent American 
adaptations of British shows. 


|) In 1983, ABC foolishly tried 


to launch a Yankee knockoff 
of the es English 
ity s called 

anda’s. Its idea fs US. 
scnivalat to the magnificent 
John Cleese was...Beatrice 
Arthur. The show lasted just 
a few months. 

More recently, Roseanne 
attempted to produce a series 
based on the wildly—and 
sisal a Brit- 
com Ak ly s. Yet 
even more inexplicable were 
the actresses mentioned to 
replace Jennifer Saunders 
and Joanna Lumley as the 
boozehound heroines: space 
princess Carrie Fisher and 


ex—Bond girl Barbara Car- | 
rera. The project stalled § 


before a pilot was shot, 
maybe because we already 
have a watered-down Ab 
Fab clone on U.S. TV—it’s 
called Gybill. 

Last season, the trend 
continued as Be oducers took 
the dark W shaving Badly 
and One Foo inthe eave 
and morphed: ichern into 


NBC’s Me ling Badly 
and CBS’ Gesby. The toned- 
down humor of the shows 
didn’t score big with critics 
or audiences, so both will be 
reworked for next season. If 
anything, they’ll be even 


| tamer. Men will likely under- 


go major cast changes and 
soften its edges for its new 
family-friendly Sunday-at- 
eight slot. Cosby will add 
an adorable 5-year-old neigh- 
bor for a taste of that old 
Jell-O pudding. : 
ABC’s Cracker might not 
be that flavorless, but it’s a lot 
less spicy than the original 
recipe. It soft-pedals forensic 
shrink “Fitz” Fitzgerald’s 
fondness for philandering, 
smoking, and gambling. 
Coltrane’s unapologetic hedo- 
nist, on the other hand, is a 
joy to behold. Even though 


GRAVE ROBBERS: Cosby, Mad- 
eline Kahn, and Phylicia Rashad 
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TV’s Scariest Night of 
Horror! / Fridays 
7-11pm ET/6-10pm CT 
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Science Fiction Double 
Feature Movies / Saturdays 
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Power 


Sensational Super Heroes 
Sundays 
8-11pm ET/7-10pm CT 


White Ghost isn’t one of the 
best Crackers—it’s set in 
Hong Kong, which takes Fitz 
from his family and col- 
leagues who have given earli- 
er episodes such depth— 
Coltrane gives a full-bodied 
performance. He brings lay- 
ers of wit and self-loathing 
to a character who could have 
been nothing more than a 
charmless sleaze. 

Which is a good descrip- 
tion of Pastorelli’s Cracker. A 
fine fifth banana on Murphy 
Brown, a suitable Schwarz- 
enegger sidekick in Eraser, 
Pastorelli proved in CBS’ 
1995 dud Double Rush that 
he’s not compelling enough 
to carry a sitcom. He’s even 
less suited to playing a dra- 
matic lead. It comes down 
to intangible charisma— 
Coltrane’s got loads of it, 
Pastorelli just doesn’t. 

Of course, all this could 
be moot soon. Coltrane has 
said he won't play Fitz again 
(he reportedly turned down 
ABC’s series because he 
didn’t think the quality could 
be maintained on a weekly 
basis). Pastorelli, for his part, 
may not be playing Fitz for 
too long, as ABC has sched- 
uled his show for Thursdays 
at 9 p.m., opposite NBC’s 
Seinfeld. And that’s the way 
the Cracker crumbles. 


LOSERS OF THE WEEK 


Maury Povich & 
Connie Chung 


Their proposed syndi- 
cated newsmag was 
scrapped by DreamWorks 
due to a lack of interest. 
No top-market stations 
had acquired it, and 
industry observers were 
concerned Povich and 
Chung wouldn't appeal to 
the younger Hard Copy 
crowd. Somewhere, 

Dan Rather is laughing. 


WINNER OF THE WEEK 


Maury Povich 


Rebounding quickly, the 


ex-A Current Affair 
anchor signed a deal 
reportedly worth 
$9-$10 million a year 
to host a new daytime 
talk show for Universal. 


SOUND BITES 


ss 5 
I can’t tell you how flattered | am that it takes the 
President’s genitals to push me back 20 minutes... If it had 


been the President’s a--, | would have been on first.” 


JERRY SEINFELD, after his appearance was delayed by an 


Interview with Paula Jones’ lawyers, on Larry King Live 


“The First Lady is in Amsterdam and visited the house of 
Anne Frank, where she, just out of habit, shredded the diary.” 


BILL MAHER on Politically Incorrect 


“The KennedyS are like the dinosaurs in The Lost World: They 
have big teeth... breed like crazy, and wherever they go, women 


are running and screaming.” JAY LENO on The Tonight Show 


THE RATINGS 


BABY MAKES NO. 2 


T WAS BABIES over banshees as 

the Buchman birth on NBC’s Mad 

About You (2nd) wailed on the 
series finale of ABC’s Roseanne 
(13th), which took a page out of Dal- 
las’ “it was all a dream” textbook. 
Soap operas got more prime-time 
play as ABC launched its General 
Hospital spin-off, Port Charles, to 
a respectable 42nd place, while a 
losing Susan Lucci and a weepy 
Rosie O’Donnell boosted ABC’s Daytime Emmy Awards (16th). A rosier 
O’Donnell used her heartland appeal to CBS’ advantage a few days 
later, hosting the highest-rated Tony Awards (18th) in a decade. 
But there was no way Broadway’s men in tights could beat bas- 
ketball’s sweaty men in shorts, as Game 1 of the NBA finals (1st) 
between Utah and Chicago helped NBC slam-dunk the night. The 
reception was chillier for hockey as Fox’s Stanley Cup finals (73rd) 
skidded in behind a rerun of Dr. Quinn, Medicine Woman (64th). 


REISER SHINES: Mad dad Paul 
(r.) and Bruce Willis delivered 


TOP 15, MAY 19-25 


ViEwens* LAST WEEK 
1 26.3 MOVIE: THE ODYSSEY, PART 2 NBO, Monday, 9 p.m. ...........+¢ — 
2 257 MAD ABOUT YOU NBO, Tuesday, 8 p.m. occ. cece cece cece eeeeeee 30 
3 23.4 SEINFELD(R) NBC, Thursday, 9 p.m. .....0-00-eece cece eee eeee 2 
4 22.5 HOMEIMPROVEMENT ABO, Tuesday, 9 p.m. ......0.0000s ast 
5 20.0 FRASIER NBC, Tuesday, 9:31 p.m. .....cc cece cece ence ences — 
6 19.2 FRASIER NBC, Tuesday, 9:01 pom. 2.2... ccc cece ence nent eaee 18 
7 181 MEN BEHAVING BADLY (R) NBO, Thursday, 9:30 pm. ..........+ = 
8 177 FRIENDS(R) NBC, Thursday, 8 p.m. ..... 00-00-02 e eee eee e eee 4 
9 17.3 NYPDBLUE ABC, Tuesday, 10 pam, ...... cece cece reece eee nee 19 

10 171 BARBARA WALTERS: 6 TO WATCH ABC, Wednesday, 10 p.m....... - = 

11 17.0 3RD ROCK FROM THE SUN (R) NBC, Thursday, 8:30 p.m. .......++ 

12 16.9 ER(R) NBC, Thursday, 10 pm. ...ceccccveeceeececcerervertes 1 

13 16.6 ROSEANNEABC, Tiesday, 8 p.m... 00. cc cece seen ener e een e ees 27 

16.6 THE DREW CAREY SHOW (R) ABC, Tuesday, 9:30 p.m. .......++45 = 

15 16.2 DATELINENBC NBC, Twesday, 10 p.m. .. 20.0. 0-0cc cree e eee ees 34 


TOP 15, MAY 26-JUNE 1 


1 24.7 NBAFINALS: JAZZ VS. BULLS NBC, Sunday, 7:36 p.m. .........4¢ — 
2 20.5 20/20 ABC, Friday, 10 p.m... ..cccccccnccn esse ccccsnaseseves 18 
3 19.0 NBAPLAY-OFFS: HEAT VS. BULLS NBC, Wednesday, 9:11 p.m. .....— 
4 18.6 HOMEIMPROVEMENT (R) ABC, Tuesday, 9 p.m. 2.0.0.0 cree ene’ 4 
5 18.5 NBA PLAY-OFFS: JAZZ VS. ROCKETS NBC, Thursday, 9:12 p.m. ....— 
6 17.8 SEINFELD(R) NBC, Thursday, 8:30 p.m. .....6.6020.0-0 ees _ 
7 171 PRIMETIME LIVE ABO, Wednesday, 10 p.m......-.....6.00e ene — 
8 17.0 TOUCHED BY AN ANGEL (R) CBS, Sunday, 8 p.m. ..........00e0 0s 7 
9 16.8 FRIENDS(R) NBC, Thursday, 8 p.m. ..........6 060 cece eee eee 8 
10 16.3 60 MINUTES CBS, Sunday, 7 p.m... 0.2.20 e cece eee e ete e ees 28 


4115.9 SPINCITY(R) ABC, Tuesday, 9:30 Pam. . 6.60 cece eee eee e eee _ 
42 151  3RD ROCK FROM THE SUN (R) NBC, Sunday, 10:07 p.m. ........+ — 
143 15.0 NBA PLAY-OFFS: ROCKETS VS. JAZZ NBC, Tuesday, 9:11 p.m. .....— 
14 14.4 MOVIE: ABDUCTED—A FATHER’S LOVE (R) NBC, Monday, 9 p.m. ...— 
15 14.2 48HOURSCBS, Thursday, 10 p.m. ....... 6c cece eee ee een ees 45 
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AN HBO ORIGINAL MOVIE 


PETER GALLAGHER 
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A DAY-TO-DAY GUIDE TO NOTABLE PROGRAMS. TIMES ARE EASTERN DAYLIGHT AND ARE SUBJECT TO CHANGE 


MONDAY o>. 


| 
8-8:30Pm 
| MAD TV (Fox, TV-14) 
What, them worry? Ap- 
parently not, as Fox 
gives a coveted prime- 
time summer home to 
the newly trimmed 
(down to a more 
potent half hour) 
sketch-comedy show. 


8-9Ppm 

JUNE BUGS (Cartoon 
Network, TV-G) The 
fifth annual weeklong 
Bugs Bunny tribute of- 
fers up an hour of the 
wascally wabbit’s 
greatest hits tonight 
through Thursday, 
plus a 48-hour Bugs 
marathon beginning 
Friday at 8 p.m. 


8-10Pm 

JUSTICE FOR ANNIE 
(NBC, TV-14) A 1996 tele- 
movie encore starring 
Peggy Lipton as an ag- 
grieved mom intent on 
proving that her daugh- 
ter’s “accidental” 

| death was anything but. 


9-9:30Pm 

FRASIER (NBC, TV-PG) 
Niles throws a swank 
dinner party, at which 
Frasier becomes smit- 
ten with one of his 
neighbors (guest star 
Patricia Wettig). All’s 
well until the bash—and 
the crush—are undone 
by Niles’ pet parrot. (R) 


9-11PM 

THE RACE AGAINST 
TIME: THE SEARCH 
FOR SARAH (CBS, TV- 
PG) Richard Crenna 
and Patty Duke go 
looking for their kid- 
napped daughter in 
the 1996 TV movie. 


9-11PM 
ONE MILLION YEARS 
B.C. (Sci-Fi Channel, 
TV-PG) The 1966 di- 
nosaur thriller that cat- 
| apulted Raquel Welch 
| into stardom and any 
number of American 
males into the advanced 
stages of puberty. 


10-11Pm 
LONG SHOTS: THE LIFE 
AND TIMES OF THE 

AMERICAN BASKET- 
BALL ASSOCIATION 

(HBO) A documentary 
on the colorful but 

low-rent pro league 
(1967-76) that spawned 
Julius “Dr. J” Erving 
and the three-pointer. 


| 9-10pm* 
FRONTLINE: EASY 
MONEY (PBS) A docu- 
mentary on how the 
cozy relationship be- 
tween the gaming in- 
dustry and politicians 

| made the former legit 
and the latter rich. 


* CHECK LOCAL LISTINGS 


SERIES DEBUT 


8:30-9Pm 

THE RUBY WAX 

SHOW (Fox, TV-14) Ruby 
Wax is an American 
writer-actress who 
moved to England and 
started this chat 
show—a series of visits 
with the glitterati in 
their natural habitats. 
She runs on the beach 
with Pamela Lee, lolls 
around in a hot tub with 
Goldie “Is this a tight 
booty or what?” Hawn, 
goes grocery shopping 
with Bette Midler. Wax 
(left, with Lee) acts as if 
she and the celeb have 
been pals for years 
(patting her own 
bathing-suited tummy, 
she says to Goldie, “My 
stomach is rolled up like 
a Torah”). The tech- 
nique works; the stars 


relax and open up. No 
Barbara Walters-y faux 
sincerity here, just 
snappy gibes and 
comebacks. B 


KT. 


TUESDAY June 10 


IN TOTO 


8am-Gam 

JUDY, JUDY, JUDY! 
(Turner Classic 
Movies, TV-PG) On 
Judy Garland’s 


_ would-be 75th birth- 


day, her screen side- 
kick Mickey Rooney 
(left) emcees a 22- 
hour celebration of 
the legendary rain- 
bow seeker. The 
event spotlights nine 
movies, including A 
Star Is Born, and an 
Angela Lansbury- 
hosted documentary 
on the making of The 
Wizard of Oz. 


Choice Reruns 


lfred Hitchcock was a great film- 
maker, but his small-screen work 
is often overlooked. The Master of 
Suspense directed 20 TV shows, 
including his Incident at a Corner 
(TV Land, June 15, 8-9 p.m.). The 
1960 drama, originally presented on NBC’s 
Ford Startime, concerns an elderly traffic 
guard accused of being too fond of the school- 
girls he helps across the street. The old man’s 
granddaughter (Vera Miles, who appeared in 
Psycho the same year) and her fiancé (future 
A-Teamer George Peppard) strive to trace 
the vicious rumor back to its source. Hitch- 
cock employs a more sedate visual style than 
he did on the silver screen, but the themes of 
gossip and child molestation are more timely 
now than ever. A number of recognizable TV 
figures pop up in Incident, among them 
McHale’s Navy’s Joe Flynn, Chico and the 
Maw’s Jack Albertson, and The Dick Van 
Dyke Show’s Jerry Paris. Hitch-o-philes 
might also want to visit the Museum of Tele- 
vision & Radio in New York and Los Ange- 
les, both of which are exhibiting his work on 
Alfred Hitchcock Presents, Pepsi-Cola Play- 
house, and Suspicion this summer. —BF 


INCIDENTAL WORK: Legendary British auteur 
| Alfred Hitchcock directs himself into a Corner 
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ROBO ROMANCE 


9-11PM 

BIONIC EVER AFTER? 
(CBS, TV-PG) Talk 
about future shock. 
Just as cyborg super 
heroes Steve Austin 
(Lee Majors) and Jaime 
Sommers (Lindsay Wag- 
ner, above with Majors) 
decide to mix business 
with pleasure, a com 
puter virus threatens 
to put the kibosh on 
their happily-ever-af 
ter interface in this 
1994 TV movie. 


ME AND MY HOR- 
MONES (ABC, TV-PG) 
Three women share 
insights from their 
different stages of life 
in the ABC Afterschool 
Special that marked 
Melissa Gilbert’s di- 
rectorial debut. (R) 


"CHECK LOCAL LISTINGS 


BIOGRAPHY (A&E, 
TV-G) Relive Kathie Lee 
Gifford’s rise from 
evangelist cheerleader 
to Name That Tune song 
girl to morning-show 
yenta. All that, and Cody 
and Cassidy too! 


SEINFELD (NBC, TV-PG) 
Elaine, Jerry, and 


| THE NANNY (CBS, TV-G) 


TO 


June 11 


Niles Sheffield (Harry 
Van Gorkum), brother 
of Maxwell (Charles 
Shaughnessy), pays a 
visit from London and 
promptly proposes to 
Fran (Fran Drescher). 
Shirley Jones guest- 
stars. (R) 


PACIFIC PALISADES 
(Fox, TV-14) After a 
monthiong hiatus, 
Aaron Spelling’s pul- 
chritudinous potboiler 
returns for a torrid 
summer run. 


SINS OF THE MIND 
(USA, TV-14) Proof that 
you start to live when 
you learn to drive: A 
devastating car acci- 
dent turns a demure 
young miss into an insa- 


ANCIENT MYSTERIES 
WITH LEONARD 
NIMOY (A&E, TV-G) In 
an episode titled 
Guardian of the Ages: 
The Great Sphinx, the 
erstwhile Mr. Spock 
plumbs the historical 
and architectural 
enigmas presented by 
Egypt’s half-man, half- 
cat monument. 


GROOVY, BAY-BAY!! 


9-11Pm 


tiable, brain-damaged 
vixen in this TV movie 
starring Missy Crider, 
Mike Farrell, and Jill 
Clayburgh. 


ELLEN (ABC, TV-PG) 


| Ellen gets Joe (David 


Anthony Higgins) to 
ditch his sugar-mommy 
girlfriend (guest star 
Florence Henderson) 
but then falls victim to 
her manipulative ways 
herself. (R) 


THE AMERICAN 

EDGE: THE WILD SIDE 
(CNN) Roller-coaster 
junkies, a woman who 
knits dog-hair 
sweaters, and pro- 
wrestling training camp 
are some of the pop- 
culture excesses docu- 
mented in the catchall 
newsmagazine. 


ODDVILLE, MTV (MTV, 
TV-14) A sneak preview 
of MTV’s new Joe 
Franklin-esque vari- 


| ety show, in which host 
| Frank Hope (who looks 


like a cross between 
Ed Sullivan and Elvis 
Costello) and his silent 
sidekick (now, that’sa 
welcome novelty) 
David Greene cele- 
brate both high and 
low culture. That 
means you'll see film 
stars such as Joey 
Lauren Adams sharing 
the couch with, say, a 
human pincushion. Oh, 
and did we mention 
the dancing monkey? 


The Gues 
List 


Look Who’s on The 
Couch This Week 


(SUBJECT TO CHANGE) 


LAWRENCE O'CONNOR 


CLOONEY 


L Monday Robert S. Woods 
(One Life to Live), Ron Palillo (Welcome Back, 
Kotter) Tuesday Farrah Fawcett, musical 
guest Steve Winwood, Andy Dick Wednesday 
Musical guest Coolio, Tate Donovan Thursday 
Martin Lawrence Friday Jason Patric, Gail 
O’Grady, musical guests Erasure 


Monday Harrison Ford, 
Stev en Wright, musical guests Dave Matthews 
Band Tuesday Isabella Rossellini, Andy Dick 
Wednesday Basketball star Grant Hill, musical 
guests Seven Mary Three Thursday Tom 
Brokaw, Patricia Richardson, musical guest Sh- 
ery] Crow Friday John Travolta, Janeane Garo- 
falo, musical guest Sinéad O’Connor 


0 Monday Sandra Bullock, Charles 
Shaughnessy (The Nanny) Tuesday George 
Clooney Wednesday Chris O'Donnell, Anita 
Baker Thursday Arnold Schwarzenegger, su- 
permodel Paulina Porizkova, musical guest 
Trisha Yearwood Friday Supermodel Elle 
Macpherson 


Monday Musical guests 
Dwight Yoakam and Ice-T (R) Tuesday Musi- 
cal guests Ben Folds Five Wednesday Hunter 
S. Thompson 


1997 MTV MOVIE AWARDS (MTV, TV-PG) Jewel, 
En Vogue, and Bush supply the music, while 


George become men- 
tors, while Kramer en- 
lists Frank Costanza’s 
help in planning a Jew- 
ish-singles dance. (R) 


= Monday Colin Powell Tuesday 
Bhoditcat seis Bruckheimer Wednesday 
Charles Grodin Thursday Jason Patric, author 
Arthur Schlesinger Jr. Friday Isabella 
Rossellini 


host Mike Myers (Austin Powers himself) adds 
the “shagadelic” shenanigans to the music 
net’s sixth annual Oscar-palooza. 


52 


PRIMESE #2’ xx» UNIVERSAL PICTURES 


INVITE YOU AND YOUR FAMILY TO A 


SPECIAL ADVANCE SCREENING 
WILSON KATHLEEN, URE ‘ 


ATLANTA DALLAS 
KALAMAZOO, MI HARTFORD, CT 
DENVER PHILADELPHIA 
CAPE COD, MA SACRAMENTO 
TULSA CHAMPAIGN, IL 


CNIVERGALACTURES eNO TREBUBBLGEACTORY vce «STEINBERG wot co «VICHSEL RITCHIE 
\SNRTI SHORT MARA WHLSON ‘4SIMPEE WIS? ROBERT PASTORELL ANANDA PLUMMER FRANCIS CAPRA an KATHLEEN TURNER: BRUCE BROUGHTON 
cmos |LKERECHUE ss ICHAEL GLUCK VPFROTHBENG *WILIANSCHARE sce “ve STEPHEN HENDRICKSON c= RALFBODE 


og ca me ces) "9 9 NING °F ROTHHENG ** MICHAEL ATCHE,_4 NNER RELEASE ~*~ 


~ OPENS JULY 1I™ AT A THEATRE NEAR YOU! 


www.simplewish.com 


If you live in one of the cities listed above, you could win passes good for 4 people to a special advance screening 
held exclusively for ENTERTAINMENT WEEKLY?° readers. Send a postcard with your name and address to: 
“. SIMPLE WISH” P.O. BOX 725, RADIO CITY STATION, NEW YORK, NY 10101. 

To qualify, your postcard must be received by Friday, June 27, 1997. Winners will be selected at random. 
Your passes will be mailed to you. No purchase necessary. Void where prohibited. 


MUSTANG 
CONVERTIBLE 


www. ford.com 


EW COOPER 


THE GODFATHER (Show- 
time, R) We hear that this 
little film (which focuses on 
the struggles of the hard- 
working Corleone family) 
features some fine acting. 
One caveat: Horse lovers 
beware. 


FRIDAY THE 13TH: THE 
SERIES MARATHON (Sci- 
Fi Channel, TV-PG) In honor 
of occultists’ high holy day 
(and triskaidekaphobics’ 
worst nightmare), the Sci-Fi 


Channel unleashes 10 hours of 


the Friday the 13th TV series. 


MILLENNIUM (Fox, TV-14) 
Frank (Lance Henriksen) 
turns his eerily insightful 
scrutiny on a series of sex 
crimes. (R) 


CABLE ORIGINAL 


8-9:30Pm 
PATH TO PARADISE: THE 
UNTOLD STORY OF THE 
WORLD TRADE CENTER 
BOMBING (HBO, TV-14) 
FBI agent John Anticev 
(Peter Gallagher, above 
left with Marcia Gay 
Harden) dramatically re- 
caps the law-enforce- 
ment missteps that pre- 
ceded the 1993 terrorist 
bombing of the World 
Trade Center. Unfortu- 
nately, by emphasizing 
the Feds’ gross inepti- 
tude, Path dilutes the 
anger you feel toward the 
actual Muslim-extremist 
culprits. Thus, wholesale 
carnage that should be 
eliciting a cathartic “Oh, 
my God” instead provokes 
a disbelieving “Doh!” B- 
—Mike Flaherty 


to 


KILL OR BE KILT 


10pm-1tam 
BRAVEHEART (Cinemax, 
R) If your Friday night’s 
looking uneventful, Mel 
Gibson’s Oscar-winning 
1995 battle epic—sporting 
romance, political tur- 
moil, insurrection, blud- 
geonings, impalings, and 
Scottish accents to 
spare—ought to liven 
things up. 


HOLLYWOOD: A CELE- 
BRATION OF THE AMER- 
ICAN SILENT FILM 
(Turner Classic Movies, 
TV-PG) The second leg of 
the 13-part series (which 
airs through Aug. 30) con- 
nects the explosion of 

the movie biz to the west- 
ward migration of film- 
makers and the outbreak 
of World War I. 


THE BLOB: THEN AND 
NOW (Sci-Fi Channel, TV- 
PG) No, not a four-hour 
Marlon Brando Biography; 
rather, an airing of the 
1958 classic (starring 
Steve McQueen) about a 
rampaging gelatinous en- 
tity, followed by its tepid 
but telling 1988 remake. 


[SEASON PREMIERE 


ARLISS (HBO, TV-MA) 
Robert Wuhl’s sitcom about 
a devious sports agent gets 
another at-bat with this 
second-season opener, 
which finds him investigat- 
ing a baseball star’s possi- 
bly adulterous wife. 


THE SIMPSONS (Fox, TV- 
PG) Tonight’s theme: “Al- 
cohol, the cause of, and 
solution to, all of life’s 
problems.” So says 
Homer, who becomes a 
wildly successful bootleg- 
ger when Springfield en- 
acts a prohibition. (R) 


POWER, GREED, MUR- 
DER: THE MAKING OF 
THE COTTON CLUB MOVIE 
(E!) This E! True Hollywood 
Story retraces the steps 


leading up to the ultravio- 
lent 1983 demise (he was 
shot 27 times andhada 
stick of dynamite detonated 
in his mouth) of Cotton Club 
producer Roy Radin. 


INCREDIBLE JOURNEYS 
(Discovery Channel, TV-G) 

A BBC export depicting the 
air, sea, and land pilgrim- 
ages of butterflies, eels, 
caribou, and others among 
nature’s most resourceful 
creatures. 


THE X-FILES (Fox, TV-14) 
A reincarnation-obsessed 
episode that features 
Kristin Cloke (Space: Above 
and Beyond) as a woman in 
the grip of a number of 
wacky personas, and a 
shamelessly histrionic 


David Duchovny as a man 
seemingly in the grip of 
Emmy fever. (R) 


es ; 
‘ee ope. 


MEN IN BLACK 


10-11Pm 
STORYTELLERS (VH1, TV- 
PG) The intimate songwrit- 
ers’ showcase pairs up the 
long-in-the-tooth yet time- 
lessly cool country-music 
renegades Johnny Cash and 
Willie Nelson (above). 


ENTERTAINMENT 


SOLE MAN 


8-10Pm 

IN HIS FATHER’S SHOES 
(Showtime, TV-G) A Dad’s 
Day movie in which a 13- 
year-old boy travels back in 
time (via a pair of his fa- 
ther’s wingtips) to learn 
about his recently deceased 
dad and his grandfather— 
both played by Louis Gos- 
sett Jr (above). 


9-11Pm 

THE MAN FROM LEFT 
FIELD (CBS, TV-PG) A 1993 
telemovie starring Burt 
Reynolds as an amnesiac 
drifter who’s recruited 
to coach a ragtag Little 
League team. Nashville 
nabob Reba McEntire plays 
both a concerned mom 
and his obligatory love 
interest. 


SEE JANE RUN (ABC, TV- 
PG) Amnesia, the plot 
device of choice for many 
a telemovie (see The Man 
From Left Field, above), 
figures once again in this 
1995 flick starring Joanna 
Kerns as a mom who 
wakes up in a hospital bed 
with an empty memory 
bank and a dead daughter. 


INTIMATE PORTRAIT: 
JOAN LUNDEN (Lifetime, 
TV-G) A well-timed profile 
of the always sprightly but 
soon-to—be-ex-Good 
Morning America host. 
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Secrets & Lies 


AW c 


PLAIN FACTS ARE AS UNAP- 
pealing as pink lipstick to Is- 
abella Rossellini. “I lie. I al- 
ways did,” she announces 
provocatively at the start of 
SOME OF ME, a fascinating, 
coy, amusing, revealing, 
loose-screw collection of riffs 
about her life as a model/ac- 
tress/celebrity/daughter of 
actress Ingrid Bergman and 
director Roberto Rossellini. 

Well, good for her! I’d 


56 JUNE Tete Seren 


much rather hear colorful un- 
truths boldly spun than the 
allegedly honest stories of 
celebrity autobiographers 
that feel about as real as a 
pair of Hollywood breasts. 
Besides, we’re talking about 
Isabella Rossellini here—not 
exactly the most uncompli- 
cated girl on the block: Face 
of Lancéme cosmetics for 14 
years (but fired in 1994 for 
getting “too old,” at the age 


of 42, to represent the 
company’s desired 
beauty image), naked 
lady of David Lynch’s 
Blue Velvet, mother of 
two, ex-wife of Martin 
Scorsese, ex-snook- 
ums of Lynch, Gary 
Oldman and who-all 
knows who else, she 


with the transcontinental ac- 
cent and fondness for wear- 
ing men’s clothing. You were 


Za 


Some of Me 
BY ISABELLA 
ROSSELLINI 

$29.95 

RANDOM HOUSE 


Notorious 
BY DONALD 
SPOTO 
$27.50 
HARPERCOLLINS 


AM ES In Some 
of Me, Rossellini (left), like Berg- 
man (below right, with children 
Robertino, Ingrid, and Isabella in 
1957), goes against convention 


expecting maybe true confes- 
sions about life with Mama 
and Marty? 

Oh, my dear, no, you’ve got 
the wrong writer. Some of 
Me covers some of Rosselli- 
ni’s actual history: about her 
daddy’s-girl adoration of a 
demonstrative father and 
ambivalent emulation of/com- 
petition with/love for her 
coolly practical mother; about 
her relationships with her 
brother, Robertino, her twin 
sister, Ingrid, and her older 
half-sister, Pia Lindstrom; 
about the scoliosis that twist- 
ed her young life when she 
was 11; about some of the 
photographers and directors 
with whom she has worked; 
about selected romances; and 
about her real bitterness at 
losing that lucrative, career- 
defining Lancéme gig. 

But far more fascinating 
than all the “I’ve appeared 
on 28 Vogue covers” cata- 
loging are the zigzag digres- 
sions Rossellini takes in the 
name of personal literature. 
In the course of describing 
her fashion style, for in- 
stance, there is an homage to 


es Set : : : * : | her Dolce & Gabbana bra 
la Rossellini embroiders the truth ina charming memoir, whilea | i 


new bio on mom Ingrid Bergman looks at the real woman behind the 
ity image. by Lisa Schwarzbaum and Dana Kennedy 


(complete with photo), which 
she likens to “the one under 
the blouses of the Sicilian 
widows, under Anna Mag- 
nani’s slip in an Italian 
neorealistic film. This 
bra is a symbol of my 
ethnic identity.... My 
black Sicilian bra is 
like Angela Davis’s 
Afro hairdo.” Power 
to the foundation gar- 
ments! While remi- 
niscing about her 
mother’s fur coat, she em- 
barks on a long discourse on 
the copulatory activities of 


iLLUS 


bugs. Rossellini stages long, 
imagined conversations be- 
tween her father and Scor- 
sese (the least interesting 
part of the book). She men- 
tions and moves away from 
certain facts (like, she was 
once raped and beaten?!) 
without a backward glance. 
And she makes extraordinary 
statements—‘“People, you are 
right. Iam sorry if I seem | 
bored and annoyed and am 
abrupt with all of you who tell 
me that I look like Ingrid 
Bergman. I do look like In- 
grid Bergman. So...what am 
I to do? What do you want 
from me?” is one of my fa- 
vorites—with breezy defiance. 
What do we want? How 
about more. Those 28 Vogue 
covers have clearly taught 
Rossellini a thing or two 
about how to suggest without 
explaining. If she’s got any 
more poses she’d like to try | 
out, I’m ready to be enter- 
tained. B+ —LS 


TRATION BY TOM BACHTELL 


ON’T EXPECT 
whimsical half-truths 
or rambling rumina- 
tions in Donald Spo- 
to’s new biography of Ingrid 


| Bergman, NOTORIOUS. He of- 


fers just the facts about the 
beautiful Swedish actress 
who, if it weren’t for Spoto’s 
thoughtful reporting, could 
come off simply as a cold ca- 
reerist, a woman who ad- 
vanced by using men, a moth- 
er who wasn’t very maternal. 

Certainly she was all 
that—to a degree. When she 
was 18, Bergman had an af- 
fair with a 41-year-old mar- 
ried actor-director, Edvin 
Adolphson, who jump-started 
her career by casting her in 
1935’s Munkbrogreven. Ten 
years after coming to Holly- 
wood in 1939, she ditched her 
first husband, nice-guy den- 
tist Petter Lindstrom, and 
their daughter, Pia, to move 
to Italy with film director 
Roberto Rossellini. She then, 


ANY | 


= BLOND AMBITION The OW. blitz con- 

tinues: Industry sources say that lion- 
maned former houseguest Kato Kaelin will 
soon shop his story. Tentatively titled The 
Sixteenth Minute, the book will separate 
itself from the Bronco-loads of other O.J. 
tomes by focusing on the “weird and 
wacky” life of an instant celebrity. One 
highlight: Kaelin recounts how he told Marcia Clark that, for 
him, DNA stands for Dude Needs Apartment. 


KAELIN 


© FAST TIMES So where is Hapworth 16, 1924, the J.D. 
ger novella that Orchises Press was supposed to pub- 
lish in April? It never showed. That didn’t stop the New York 
Times from running a blistering review anyway. “The timing 
was germane because it had already been published in The 
New Yorker,” says a Times spokesperson. Umm, yeah...in 1965. 
Orchises publisher Roger Lathbury insists that “the book 
has not been canceled” but won’t say when it will appear. 


8 PUBLIC SERVANT Although some publishers have just 
axed their nonfiction imprints, Peter Usnos— 
formerly the publisher of Random House’s 
Times Books—has optimistically formed 
PublicAffairs, a company dedicated to pub- 
lishing books on current issues by jour- 
nalists, historians, and public figures. 


i MYSTERY DATE Whois Ted L. Nancy, 
and why is Jerry Seinfeld doing him the 
favor of plugging his book, Letters From a 
Nut? The comic claims he discovered the 
material for the book—a collection of cranky 
correspondence—on the coffee table of “a 
friend” and found it so sidesplitting that he 
passed it on to his literary agent, Dan 

e. The jacket of the resultant vol- 
ume says that Nancy, a Thousand 
Oaks, Calif., resident, “hopes to do 
for comedy what A ymou 
did for politics,” and indeed, 
there’s no Ted L. Nancy listed in 
Thousand Oaks information. Seinfeld 
vehemently denied tol 8 that he 
himself is the author, even though he’s 
been acting like a man on a book 
tour. “It’s a bit of a mystery, and I 
guess it’s supposed to be that way,” is 
all Strone will say. Which leaves the ques- 
tion: What, exactly, did Anonymous do for 
politics? —Alexandra Jacobs, Matthew 

Flamm, and A.J. Jacobs 


NUT CASE: Seinfeld 
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of course, enhanced her new- | 


ly scandalous reputation by 
giving birth to their son, 
Robertino, out of wedlock. 
The Rossellinis eventually 
married, had two more chil- 
dren, and divorced; Rossellini 


got the kids after a protract- | 


ed custody battle. Bergman, 
meanwhile, married her third 
husband, movie producer 
Lars Schmidt. 

But what saved Bergman 
from being just a narcissistic 
opportunist, according to 
Spoto’s highly readable biog- 
raphy, was that she would 
readily acknowledge her 


faults. “I was too young to be | 


a mother,” Bergman once 
said of Pia. “I was so wound 
up in my career and Holly- 
wood’s star system that I 
didn’t find time for the little 
girl in my house.... There’s 
no doubt in my mind I ne- 


glected her and for that I | 


” 


have a lasting sense of guilt. 
Work, she admitted, was her 
consuming ambition. After a 


INPAPERBACK 


WORST FEARS Fay Weldon 
(Atlantic Monthly Press, 
$12, first published in 1996) 
After her husband drops 
dead, a London woman 
learns of the adulterous 
truth behind her picture- 
perfect marriage. 


HOWARD STERN: KING OF ALL 
MEDIA Paul D. Colford (Re- 
ganBooks, $7.99, 1996) A 
tabloidish and statistics- 
stuffed overinterpreta- 
tion of the shock jock’s 
ticky-tacky Long Is- 
land roots. 


tragic childhood during 
which she endured the 
deaths of her mother at age 
3, her father at 14, anda 
beloved aunt at 15, she trust- 
ed work more than relation- 
ships. “That is why I hate 
Sundays,” she is quoted as | 
saying. “I can’t wait for Mon- 
day. I want to work, I cannot 
relax and I am unhappy 
when a picture is over. If you 
took the stage away from 
me, I would stop breathing.” 

Spoto, who has become 
an above-average biog- 
rapher of everyone from 
Marilyn Monroe to Al- 
fred Hitchcock, exposes 
the warmth and humani- 
ty beneath Bergman’s 
workaholism. He shows 
that she had real back- 
bone, standing up to 
David Selznick when he 
wanted to change her name | 
(to Ingrid Berryman), pluck | 
her eyebrows, and slather on | 
makeup. She also once pub- 
licly dressed down a bullying 
director, W.S. “Woody” Van 
Dyke, winning him—and the 
cast of 1941’s Rage in Heaven 
—over at the same time. 

And in the end, she seemed 
to have at least partly won 
over her children. Though all 
four were closer to their fa- 
thers, they had forged fairly 
tight bonds with their mother 
by the time of her death from 
lung cancer in 1982 at age 67. 
When Isabella Rossellini had 
to undergo back surgery as | 
an adolescent, her mother 
cared for her for 18 months. 
“Mama stopped work com- 
pletely for me,” Isabella re- 
called. “I was very touched | 
by that because I know how 
much she loves her work.” 

Still, it was not mother- 
hood that Bergman wanted 
to be remembered for. “I 
hope they put on my grave- 
stone, ‘She acted to the last 
day of her life. Here rests a 
good actress.’” B+ —DK | 
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VERDICT 


ONLINE BOOKSTORES 


AND oF 


OUNDED in a Seattle garage in 1994, Amazon.com, 
which bills itself as “earth’s biggest bookstore,” 
has become one of the few successful retailers on 
the World Wide Web, with sales of $16 million in the 
first quarter of this year, and a recent public of- 
fering that sparked a buying frenzy. But with the 
May launch of BarnesandNoble.com, “the world’s 
biggest bookstore online,” Amazon.com faces se- 
rious competition for the first time.“It’s a real 
David and Goliath battle,” says Adam 
Schoenfeld, an analyst at 
Jupiter Communications. It’s 

still too early to tell who will 
prevail, but for now the con- 
sumer is the clear winner, 
since both sites offer conve- 
nience and low prices. Here’s 


Amazon.com 


Utilitarian. A nearly text-only page 
welcomes the browser—a bit like 
visiting a warehouse, but handy for 
anyone with a slow modem. 


2.5 million titles. Every listing in- 
cludes an uplink, with not-always- 
favorable review quotes, mini-es- 
says from Amazon editors, and pithy 
pro-and-con responses from read- 
ers. A free search service for hard- 
to-find or out-of-print titles. 


For best-sellers and other promi- 
nent books (500 titles in all), Ama- 
zon is cheaper—40 percent off list 
price. There are 20 to 40 percent 
discounts on a few “staff favorites”; 
all other titles are 10 percent off. 
Shipping costs $3 plus 95¢ per book, 
with delivery in three days. 


With its extensive out-of-print list- 
ings and search service, Amazon of- 
fers a more complete book-buying 
service. Its database also doubles as 
a research tool: Looking up the late 


cultish thriller writer Patricia High- ! 


smith, we found 50 titles, including 
one (The Mysterious Mr. Ripley) we'd 
never heard of before. 


how we size them up. —MF 


| 
| BarnesandNoble.com 


Clubby yet corporate. Bright graph- 
ics announce online chats with au- 
thors, interviews, even book-relat- 
ed joke boards. 


1.5 million titles. Covers are on view 
with some listings but the books lack 
descriptions—a shortcoming that 
should be partially remedied by fall, 
when the site hooks up with the New 
York Times Book Review. B&N does 
not have a search service. 


B&N usually offers the better deal 
on books that are not best-sellers— 
30 percent off all hardcovers and 20 
percent off all paperbacks. Shipping 
costs are the same as Amazon’s, 
though in the fall B&N plans to of- 
fer next-business-day delivery on 
more than 400,000 titles. 


For those addicted to online brows- 
ing, there’s much more going on at 
the B&N site. And for the less hard- 
core reader, the site’s emphasis on 
mainstream titles—Jan Karon’s Out 
to Canaan \eads off the fiction and 
| literature selections—may be a plus. 
‘ (Looking up Patricia Highsmith, we 
| found only 24 selections.) 
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Cimon. You've got to try Dri-weave. 


DRI-WEAVE IS " 

WHAT ALWAYS IS ALL ABOUT. | 
IT’S A CLEANER, DRIER 
KIND OF PROTECTION. 


f 
u 


Dri-weave has unique cone-shaped holes that let moisture flow in and 


then help keep it there. It's what makes Always maxis cleaner and drier at a 


——s 
MAXI wari WING 


than leading regular maxis. And that's what our protection is all about. 
It’s CLEANER. IT’s DRIER. 


It’s ALWAYS. 


BRAIN DROPPINGS George Carlin (Hy- 


perion, $19.95) You know the “comic 


as author” genre has spun out of 


control when Gallagher is talking 
about a book of his own. No joke. 
Still, few funnymen are better 
suited for the page than Carlin, 
the language-obsessed cynic. And 
he doesn’t disappoint. In this ram- 
bling book of observations, Carlin 
spills vinegar on everything from 
clichés (meteoric rise makes no 
sense, as meteors don’t rise) to 
body piercing (he proposes kids 
should get their lungs pierced). In 
fact, at 60, Carlin seems more de- 
lightfully adolescent and nihilistic 
than ever. His motto, he declares 
in the intro, is “F—- hope.” Later, 
he makes similar points: “F--- Al 
Jolson,” “F--- sports,” and “F--- 
soccer moms.” Golly, that’s fun 
reading. —AJ J 


BLOOD RITES Barbara Ehrenreich 
(Metropolitan, $25) Ehrenreich, 
an essayist for TIME, deserves a 
medal for simultaneously taking 
on the charged subjects of war and 
religion. The array of fascinating 
historical and anthropological de- 
tail presented here would make 
for a worthy read even if there 
were no persuasive argument to 
offer. But Ehrenreich’s basic case 
is an enticing one. She believes 
battle evokes ritualistic feelings 
that can be traced back to that 
fateful prehistoric moment when 
humans, having developed effec- 
tive weapons, were transformed 
from prey into predators, and to 
the subsequent rise of religions 
that demanded human and animal 
sacrifices to beastlike gods. After 


# 


NEW YORK TIMES BESTSELLER 


With a New Introduction by the Author 


STEPHEN 


reading this book you will never 
feel the same about war, theology, 
or your cat. —L.S. Klepp 


ALIAS SHAKESPEARE: SOLVING THE 
GREATEST LITERARY MYSTERY OF ALL 


TIME Joseph Sobran (The Free 


Press, $25) Queries into the “real” 
authorship of William Shake- 
speare’s plays and sonnets usually 
read—as former National Review 
contributor Sobran admits with 
good humor—like “a whodunit 
with a creaky plot.” Yet Alias 
raises legitimate, oh-so-nagging 
doubts—shared by Walt Whit- 
man, Kenneth Branagh, and oth- 
ers—that the barely educated ac- 
tor from Stratford was also the 
great author. Sobran’s masked 
man is the earl of Oxford, a bril- 
liant, well-traveled courtier, poet, 
and premier patron of drama. Illic- 
it affairs and Elizabethan disdain 
for publishing figure into his theo- 
ry—which, if not always seamless- 
ly persuasive, proves deliciously 
compelling. —Megan Harlan 


DRESSES FROM THE COLLECTION OF 
DIANA, PRINCESS OF WALES (Chz-is- 
tie’s, $60 paperback, $265 limited- 
edition hardback, $2,000 signed 
leather-bound—all proceeds bene- 


fit three AIDS and breast cancer 


charities) The text of this catalog 
for the June 25 Christie’s auction 
of 79 of Princess Di’s dresses is 
mostly documentation of where 
this palace survivor has worn each 
of the frocks, from state visits to 
film premieres. Other than that 


and the breathless descriptions of | 


boned bodices and ruched skirting, 
there’s not much to read. But the 
high-gloss shots glorifying Diana 
(not to mention the inclusion of 


HAZARDOUS 
MATERIAL 


TOXIC FUMING: Brain Droppings drips with Carlin’s highly caustic wit 


a few unflattering photos of 
Charles) make the book as col- 
lectible for royals addicts as the 
dresses themselves—and a lot 


cheaper. 


AN ENCYCLOPEDIA OF CLAIMS, FRAUDS, 
AND HOAXES OF THE OCCULT AND SU- 
PERNATURAL James Randi (St. Mar- 
tin’s, $14.95) The irvascible Randi, 
a onetime MacArthur “Genius” 
award winner and professional 


magician, takes on thousands of 


years of cranks, fakes, charlatans, 
and wizards. Encyclopedia is less 
a scholarly text than a diatribe 
against the dubious, from the 


He 


—Degen Pener 


abominable snowman to zombies. 
Whether he’s pooh-poohing the 
spoon-bending tricks of Uri Geller 
or lifting the curtain on “UFO- 
formed” crop circles (“a schoolboy 
stunt,” he calls them), Randi never 
lets you forget that if something 
seems too weird to believe, it 
probably is. B —David Hochman 


KING CON Stephen J. Cannell (or- 
row, $24) Take a professional card- 
sharp and con man with a grudge, 
throw ina righteously angry pros- 
ecutor whose star witness has 


looked like he could have 
snapped the chains that held 


him as easily as you might snap the 
ribbons on a Christmas present. 


Stephen King’s bestselling series comes together in one gripping volume. The guards ina 
Southern prison believe a brutal inmate to be the devil. The truth is far more shocking. 


Penguin $14.95 Barnes & Noble $10.46 


JO 


OFF 


Price effective through 6/ 


Barnes & Noble 


Booksellers 
yww.barnesandnoble.com 


Since 1873 
* aol keyword: barnesandnoble 


LAME BOOK TITLER 
OF THE WEEK 


Starbucks 


The lead title in 
Hyperion’s fall catalog 


is caffeine czar 
Howard Schulz’s 
uplifting story of how 
he built the Starbucks 
coffee empire, called 
Pour Your Heart Into 
it. Sounds like a 
snooze. But flip two 
pages and you’ll finda 
novel called Bitter 
Grounds. Now there’s 
a title that really 
percolates. 


] 


made-for-movies feel that may 
make readers nostalgic for a by- 
gone era when novels were writ- 
ten for readers. But hey, who's 
complaining? B+ —Gene Lyons 


CROOKED LITTLE HEART Anne Lamott 
(Pantheon, $24) Humbert Hum- 
bert rhapsodized memorably about 
Lolita’s elegant, if ineffectual, ten- 
nis game; something about this 
beautiful, warbling novel feels like 
that unfortunate kid’s revenge. The 
bookish heroine of Lamott’s 1983 
Rosie has grown into a tennis- 
loving 13-year-old who, ruing the 
wayward ways of those around her 
(pregnant doubles partner, pre- 
occupied mother), still mourns her 
idealized, long-dead dad. As Rosie 
plays, occasionally cheating, she’s 
watched by a presumed pervert 
named Luther—the kind of man ol’ 
H.H. might have become were he 
suddenly teleported to Lamott’s 
convivial Northern California 
world, where characters cook pesto 
for dinner and bring their kids to 
12-step meetings. No nymphets 
here—just as much poetry as could 


BEST-SELLERS 


‘JUSTICE’ 15 SERVED 


SK, TSK—SO precocious. All eyes have 

been on 31-year-old Rob Weisbach as he 

launches his eponymous imprint at Mor- 
row with 27-year-old attorney Brad Meltzer’s 
first novel. Why, many of the geezers charting 
this week are older than these two put together. 
But it looks like the dynamic duo’s gotten a hit 
in their first at-bat—the cheek! Maybe it’s that Gen-X brash- 
ness that helped distinguish Meltzer from the pack. Maybe 
it’s his Washington clout (Thurgood Marshall Jr. was one of 
the D.C. book party’s 600 attendees). Maybe he’s just riding 
John Grisham’s coattails. Whatever. An optimistic but not 
out-of-sight first printing of 85,000 has already vroomed to 
155,000. And what’s Weisbach’s reaction? “Cool,” he says. 


BRAD MELTZER 
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possibly be extracted from a diffi- 4 THE PARTNER John Grisham, Doubleday, $26.95 ........00.200e eee ee 13 
cult adolescence. A Ay 2 PRETENDYOUDON'TSEEHER .............0ce0ceceeeeeeeseesenees 7 
Mary Higgins Clark, Simon & Schuster, $25 
THEY’RE COWS, WE’RE PIGS Carmen 3 MASON & DIXON Thomas Pynchon, Henry Holt, $27.50 ......-..+- 000-5 4 
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dies, apprentices with a native ; 3 otke 2 
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geon, and joins a band of pirates 9 THE NIGHT CREW John Sandford, Putnam, $23.95 02.0200... esse cess 7 
who storm the high seas. Smeeks is 10 SNOWIN AUGUST Pete Hamill, Little, Brown, $23.95 ...........0e eee ee 4 
been murdered and whose politico | transformed from a lovesick virgin 
boss has stuck her with the blame, | to a compulsive freebooter who MOMPFIOTIOM | 
and pit them against a pair of | rapes and pillages like the worst of = : 

Ss ee A : Seat ers pakauer, Villard, $24.95 2.55. ccs cecececesecnnes 
crass, none-too-bright mafiosi mo- | his buccaneer brothers. Writing in 1 INTO THIN AIR Jon Krakauer, Villard, $24.95 : 
tivated by lust, greed, and vanity. | period style, Boullosa artfully 2 WITHOUTADOUBT ..........----.---+ pearance Sine eel iashcta cis eo haces 
The tale that emerges reads like | evokes the blood-soaked reality of Maree Claris) yath Terese Caren Vileeeg, $0092 
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Westlake, Hunter S. Thompson, | ingly, her narrative thread frays 4 KIDS ARE PUNNY: JOKES SENT BY KIDS TO THE ROSIE O'DONNELL SHOW .... . 8 
and Mario Puzo—a cleverly plot- | mid-book, and Smeeks’ story de- : Warner, $10 
ted revenge comedy with a | volves into a numbing and plotless 5 UNDERBOSS Peter Maas, HarperCollins, $25 .......++- +++ s0eeeeer ees 6 
jagged, murderous edge. Okay, so | collection of stomach-churning de- 6 8 WEEKS TO OPTIMUM HEALTH Andrew Weil, M.D., Knopf, $23 ......... 12 
the slam-bang ending’s got a pat, | baucheries. B —Margot Mifflin 7 JUSTASIAM Billy Graham, HarperSanPrancisco/Zondervan, $28.50 .. 4 

8 THE DILBERT FUTURE: THRIVING ON STUPIDITY IN THE 21ST CENTURY ....... 2 
THE BROWSER Scott Adams, HarperBusiness, $25 
- : - ‘ 9 SIMPLE ABUNDANCE Sarah Ban Breathnach, Warner, $17.95 ........-.. 61 
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A freakishly August-like afternoon in May of that year, 7 HOW STELLA GOT HER GROOVE BACK Terry McMillan, Signet, $6.99 .......3 
Mark Singer stands overheated and spattered with light at 8 HEARTSONG V.C. Andrews, Pocket, $7.50 2... ..00c00ceeeeeeeeeer ees 3 
the altar of the Episcopal church on Third, makes his vows to 9 SUDDEN PREY John Sandford, Berkley, $6.99 .......6.0-0ceeeeee rece! 6 
Olivia Stavros, turns and lifts the gauzy veil from her face.” 10 DR. ATKINS’ NEW DIET REVOLUTION 
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\ 4 Joy, as in fun to drive. 
my Stick, as in Dodge 
fe Stratus’ available 
'  AutoStick® transmission. 

AutoStick is an automatic 

transmission that can be shifted 
like a manual. But since AutoStick 
works without a clutch, you 
work less and play 
more. 


on 25,492 consumer responses. Always wear your seat belt. 


Drop Stratus’ gear selector into 
AutoStick mode and you’re in 
control. Push it one way to 
upshift, the other way to 
downshift. Hold gears longer 
for better acceleration, 
use the engine for 
braking, or knock it 
down a gear to set 
up for that next 
corner. In brief: enjoy. 
Of course Stratus 
offers a lot of other good stuff 
to help keep the adrenaline 
level up. Like race-bred, 
modified double-wishbone 
suspension, the road- 
de ., holding stability 


design and a 


2.5 liter 
six-cylinder 


2 


of cab-forward 


The New Dodge 


engine that is included on all 
AutoStick-equipped models. 

That’s a lot to like. In 
fact, Stratus is so likeable that 
in J.D. Power and Associates 

latest APEAL Study”, 
Stratus tied as the 
“Most Appealing 
Entry Mid-Size 
Car.”* Stratus 
comes complete and 
ready to play. Joystick 
not required, but highly 
recommended. 

To learn more about 
Dodge Stratus, call 
1-800-4-A-DODGE or 
visit our Web site at 
http://www.4adodge.com 


DODG— 
Skip Barber 


Dodge is the official vehicle of the Skip Barber Driving School. 
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LA land ain = a thc 
..d. lang draws onthe 


onships can be 


-h. by David Browne 


LIKE IRRITATING 
secondhand smoke, 
the return of old- 
school manliness—cig- 
ars, cocktail music, 
martinis—has seeped 
into pop. Record-store 
bins are stuffed with 
repackaged collections 7 

of 50s and ’60s lounge back- 
ground music, now marketed 
with an isn’t-it-campy wink. 
There are even albums to 
smoke to: Four volumes of 
Cigar Classics equate nico- 
tine, for reasons that are 
cloudy at best, with every- 
thing from John Coltrane’s 


k.d. lang 


Drag 
WARNER BROS. 


“Nancy (With the Laughing | 


Face)” to Rose Royce’s “Car 
Wash.” Great music truly 
smokes, but this is ridiculous. 

Having blossomed from 
punky cowgirl to avant- 
abaret adult, k.d. lang should 
be beyond such retro-kitsch 
revisionism. Or is she? Just as 
she’s come into her own as a 
singer and songwriter, Drag 
unexpectedly leaps aboard 
several bandwagons 
at once. 
It'sa 


set of standards from 
the pre-rock pop era 
and classic-rock years. 
Not merely any stan- 
dards, but songs that, 
in some way, refer to 
smoking. Drag is so 
high-concept you need 
Me a ladder to hear it. 
Thankfully, Drag isn’t near- 
ly as hokey as it appears on 
paper. The album intensifies 
the mood of unrequited ardor 
that ran through lang’s last 
album, 1995’s All You Can 
Eat, this time with songs 
that use nicotine addiction as 
a metaphor for an unhealthy 
relationship. Some, like 
“Love Is Like a Cigarette” 
and the dreamily morose “My 
Last Cigarette,” state that 
theme explicitly. Jane Siber- 
ry’s “Haint It Funny,” a tale 
of a lover’s departure that 
reads like a short story, men- 
tions cigarettes only during 
its neat-twist finale. “Theme 
From the Valley of the Dolls,” 
on the other hand, has no 
mention of smoke whatsoev- 
er but extends the album’s 
motif of personal confusion 
(and its ’60s-pop sensibility). 
The smoke tie-ins may be 
strained, but the music never 
is—it has its own lemony 
twist. Rather than use the 
stuffy supper-club or- 
chestrations heard on 
standards albums by 
the likes of Natalie 
Cole, lang and produc- 
er Craig Street have 
fashioned spare, 
cushiony settings 
that, like Street’s 
work with Cassan- 
dra Wilson, inhab- 
it a lost world— 
here, between 
smoky caba- 
ret, brush- 
drum jazz, and 
honky-tonk. 
The pifa-colada- 
“Smoke 
Dreams” feels like a 


smooth 


PHOTOGRAPH BY 


Holiday Inn lounge combo 
on a good night, while “My 
Last Cigarette” and the Les 
Paul—Mary Ford oldie “Smoke 
Rings” deepen the flavor of 
lang’s arch country albums. 
Every so often, a bebop trum- 
pet or sirenlike guitar loop 
wafts in. A choir-and-swing- 
swamped rendition of the 
Peggy Lee-associated “Don’t 
Smoke in Bed” simulates the 
syrupy feel of postwar, easy- 
listening pop. But even there, 
lang’s simmering delivery 
keeps camp at bay, especially 
during the breakup song’s cli- 
mactic kiss-off/warning. 
What the songs and ar- 


rangements share is, natu- | 


rally, lang’s expressive voice, 
which is never better than 
when she’s constantly crav- 
ing. Lang sings with delicacy 
and control, rarely emitting 
her showboating wail. (When 
she does, in the blowsy “Till 
the Heart Caves In,” cowrit- 
ten by Roy Orbison, the ef- 
fect is jarringly out of place.) 
Occasionally, lang blands out 
and sounds disconcertingly 
like an older, better-fed 
Karen Carpenter. But she 
also pulls off a remake of 
Steve Miller’s “The Joker” 
(“I’m a midnight toker”), 
making it less coy and more 
sensual than the original. 

It’s a mark of lang’s growth 
that Drag would’ve been un- 
bearably shticky had she 
made it a decade ago. It isn’t, 
yet it isn’t a groundbreaker, 
either. All You Can Eat was 
a cohesive, low-key set of 
love-song originals, some un- 
abashedly lesbian. Did the al- 
bum’s commercial flop send 
her into retreat, back to a no- 
risk dise of remakes that 
downplays sexual specifics? 
For a woman so at ease with 
herself that she played a 
singing gay-bar waitress on 
Ellen, Drag is a small step 
back. But at least it’s done 
with elegant footwork. B+ 


CATHERINE LEONER 


A GIRL WITH SOMETHING TO 


IF FOR NO other reason, Meredith Brooks 
differs from Alanis Morissette inasmuch as... 

“Oh, my God!” Brooks protests, upon 
hearing the dreaded A-word. “I can’t be- 
lieve you would bring that up! What a sur- 
prise. Damn.” Sulking, she turns around in 
her dressing-room chair at a Hollywood 
photo studio and faces the wall. “I thought 
we were gonna get through the whole in- 
terview without that.” 

Jeez, what a, um...bitch? 

Nah. This pouty party is just an act on the 


part of the otherwise gregariously friendly | 


31-year-old, who’ll even allow that she feels 
flattered, if properly baffled, by the com- 
parison. And, as we were saying, she isn’t 
much into Morissette-ian indignation, right- 
eous or otherwise. “I laugh about this Alanis 


thing, because all along | was thinking I’m } 


gonna get compared to Sheryl [Crow],” she 
admits. Titles lie: Though the name of her 


smash single is “Bitch,” Brooks spends most | 


of her upbeat Blurring the Edges album—and 


the rest of that not-so-terribly petulant hit 


song—trying not to be one. 


“I’m intense, but | do tend to wake upina | 
good mood pretty much every day,” she con- | 


fesses. The song that’s “probably the best 
example of the way | really think,” she says, 
is “Pollyanne,” a manifesto of positivity in 
the face of a dismissively cynical partner. 


Brooks isn’t unduly Pollyanna-ish about 


the music industry. After leading a series of 
bands in her native Oregon, the singer-gui- 
tarist got a break when she moved to L.A. to 
join the Graces, Charlotte Caffey’s post- 
Go-Go’s glamour-girl group, which released 
one unlamented 1989 album. “Charlotte was 
coming from a very tough experience, and | 
was fresh off the pumpkin truck—‘I’m gonna 
be arock star! Yeah!’ So that was the strug- 
gle, | think, between us: | was just a little too 
happy to be there,” she laughs. 

Wised up by the time the Graces broke up 
in 1991, Brooks found salvation in the down- 
time diving into personal-growth territory— 
joining a weekly women’s group, taking up 
charitable work, and aligning herself with 
spiritually inclined psychologist types. Though 
Brooks flinches at the term New Age, she ranks 
Marianne Williamson alongside Chrissie 


‘BITCH’ ABOUT 


Hynde on her heroines’ list. Even “Bitch” is in- 
tended as a celebration of Everywoman’s mul- 
tiple psyches, not a riot grrri’s license to kill. 

“| do not mean that it gives you permis- 
sion to annihilate verbally. It simply means 
that when we don’t honor every mood we’re 
in, we move away from it and don’t notice 
what’s really going on with us.... | think most 
people get the point that it’s not about 
bitch—it’s ‘I’m a bitch, I’m a mother, ’ma 


= 


GREAT BROOKS: She’s giving off good vibrations 


child, I’m a lover,’ I’m all these things.” 
Though perhaps only someone with such 
great cheekbones could get away with mak- 
ing mood swings sound sexy, Brooks’ anthem 
has inter-gender appeal. “Men completely 
get it and are so relieved that somebody's 
saying it; all they want us to do is admit that 
we can be irrational and illogical sometimes, 
and then it's their job to put up with it,” she 
laughs. “They've got their faults, men—I won't 
list them—and we put up with that." 

Oh, go ahead, list 'em. 

“Ohhhhh, no, you're not gonna get 
me there." That might sound, well, you 
know. —Chris Willman 


ENTERTAINMENT WEEKLY 


65 


ACountrySmile ay) | | 


The once troubled Tim McGraw has finally found all 
he wants—which is not necessarily a good thing 
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COUNTRY STAR Tim 
McGraw, whose last 
two albums, Nota Mo- #*, 
ment Too Soon and ~ 
All I Want, sold a 
combined 7 million 
copies, built his career 
on two styles of song: 
the heartbreak ballad 
and the roots-rock rave-up. 


Tim McGraw 


Everywhere 
CURB 


But it was the ballads that | 


best captured McGraw’s per- 
sona as a hard-luck antihero. 
In the two years since All 
I Want’s release, McGraw, 30, 
has become a millionaire, 
married country’s Faith Hill, 
had a daughter, and gained 
respect as a producer. His 
fourth album, Everywhere, 
reflects these life changes. 


A RHINO REISSUE RETURNS THE SNAP, 


Two tunes in partic- 
ular seem to address 
this new stability. “It’s 
Your Love,” featuring 
Hill, is the saga of a 
loser who’s won the 
romantic lottery. It’s 
also sentimental dreck. 
McGraw fares better 
on “Where the Green Grass 
Grows,” in which a boy tires 
of the glittering city life and 
looks to raise his kids where 
there aren’t “bars on the cor- 
ners, bars on my heart.” 

Indeed, while several 
tracks suggest that the singer 
can still grow wistful for old 
attachments, on the MOR 
“One of These Days” Mc- 
Graw says he now looks with- 


in himself for peace of mind. 
As the album’s coproducer, 
McGraw might also have 


searched for a killer ballad or 


rhythm number that carried 


| his personal stamp. Instead, 


he fills out Everywhere with 
tunes (“I Do But I Don’t,” 
“Just to See You Smile”) that 


mine the pure country of 


George Strait, and tepid rock- 


ers like “You Turn Me On” | five.B 


- uM LAPSE: McGraw 
moves into the 
middle of the road 


(a retread of his hit “I Like It, 
I Love It,” minus the charm). 

Everywhere chronicles a 
man in transition. And there- 
in lies the danger. In country, 
divorce makes for better mu- 
sic than marriage. Whether 


| MeGraw’s new happiness 


mellows him to the point of 
blandness is a question best 
answered by album number 
Alanna Nash 


CRACKLE TO POP 


OOR POWER POP. Inacon- 
temporary musical milieu 
dominated by rap, elec- 
tronica, country, and alt- 
rock, it’s become an all- 
but-forgotten genre, an 
ironic turn of events when 
One considers that the 
style’s prime attributes—melody, drive, 
harmonies, hooks—can be traced di- 
rectly to the Beatles, arguably the most 
influential band of all time. 

Today, many of yesteryear’s power-pop 
heroes (Raspberries, Cheap Trick) are ei- 
ther defunct or artistically diminished, 
while the new brigade exists largely on 
the industry’s margins. Still, it would 
be premature to pronounce the genre 
dead. Rhino Records has just released a 
three-volume series, Poptopia! Power Pop 
Classics of the ’70s, ’80s, and ’90s, includ- 
ing nuggets from Marshall Crenshaw 


DONG Weds, “19.8.7 


(“Whenever You’re on My Mind”), Big Star 
(“September Gurls”), and Nick Lowe 
(“Cruel to Be Kind”). “Our goal is to bring 
an awareness of this music to a broader 
audience,” says Poptopia! coproducer 
Dave Kapp. “We love this stuff so much, 
we want to teach people its history.” 
The Rhino series takes its name from 
L.A.’s annual Poptopia! festival, which 


marked its second anniversary in Febru- 
ary with more than 100 bands perform- 
ing over 10 days. According to festival or- 
ganizer Tony Perkins, L.A. is home to the 
nation’s largest power-pop community, 
with more than 50 such local bands. Bruce 
Brodeen, who runs indie label Not Lame, 
likens the L.A. “scene” to that of San Fran- 
cisco’s Haight-Ashbury in the mid-’60s. 
“It’s all very incestuous and the bands 
are totally supportive of each other,” says 
Brodeen. He believes the current success 
of melodic, song-oriented performers 
such as Duncan Sheik and Matthew Sweet 
bodes well for the future of the music. 
Power pop’s last commercial renais- 
sance was in the late ’70s and early ’80s, 
when bands like the Knack and the Ro- 
mantics rode new wave’s coattails onto 
the charts before being supplanted by 


\ synth pop. Perkins thinks a resur- 


gence is, if not inevitable, possible: “1 
can see it happening in the same way met- 
al came up from the underground in the 3 
*80s. Just wait until the power-pop ver- : 
sion of Metallica emerges!” —Tom Sinclair 


Amen 
At Work 


Christian pop’s Bob Carlisle hits 
with his not-so-amazing Grace 


ITS BOOSTERS may insist that Chris- 
tian pop is the sleeping giant of the mu- 
sic industry, but they could never back 
that claim until Bob Carlisle—a 40-year- 
old Orange County, Calif., native—came 


along. Although his solo debut, Shades of 


Grace, did well on the Contemporary 
Christian chart when it was released in 
the summer of ’96, he didn’t have a main- 
stream audience until “Butterfly Kisses,” 
a heartfelt (if treacly) tribute to father/ 
daughter love, began picking up adult 
contemporary radio play this spring. 
Repackaged as BUTTERFLY KISSES 
(SHADES OF GRACE) and 
relaunched as a pop re- 
lease, the album debuted 
at No. 2 three weeks ago. 

Success like that may 
Pa eRRee pave record execs shout- 
ing hallelujah, but it’s 
unlikely the album will 


Butterfly 
Kisses : 
CECCrRvmm turn average listeners 


Grace) : é eae. 
DIADEM/JIVE into true believers. 


<< ~=That’s not a comment 
on the album’s Christian content, 
which, actually, is fairly low-key; songs 
like “Living Water” and “Man of His 
Word” soft-sell their statements of 
faith, while “Butterfly Kisses” and 
“You Must Have Been an Angel” seem 
almost secular in their treatment of 
love and devotion. 

Trouble is, Carlisle’s singing is some- 
thing less than inspirational. True, his 
quavering tenor lends a certain hammy 
sincerity to the title tune, but his 
hoarse-voiced attempts at soul leave 
him sounding like Third Runner-Up at a 
Michael McDonald imitation contest. 
(Though it is funny to hear him slip a 
bowdlerized interpolation of James 
Brown’s “Sex Machine” into “It Is Well 
With My Soul.”) While the success of 
“Butterfly Kisses” isn’t quite miracu- 
lous, it’ll take divine intervention for 
Carlisle to end up as anything more than 
a one-hit wonder. G- —QJ.D. Considine 
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Known 
worldwide for quality TV entertainment, HBO 
continues the tradition online with 

provocative content both original to the Web and related to 
popular on-air programs. 
Blo|n|D|A The Honda Website has been 
totally redesigned to showcase the 
1997 model lineup. Take a spin in the all-new Prelude, color 
your car, and find comprehensive information on all models. 
It’s all at your fingertips. 
The only place on the web 

where. you can enter every day to win $10 Million! 
Plus, shop for unbeatable magazine deals and value-priced 
merchandise offers. 


Visit the website of the U.S. Army and Army 
aetna Reserve. Discover how to be part of the 
toughest, smartest army in the world. 
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TheWeek 


THE CUNNINGHAMS “Bottle Rock- 
ets” (Revolution) There is no 
doubt this quintet’s from Seattle. 
The singer snarls with angst and 
snotty indifference, while name- 
checking Hot Wheels, Bubblicious, 
and the significant years 1975 and 
1976. The guitars crank through a 
mutated Sex Pistols-meet-Nir- 
vana riff, halfway between punk 
and pop. The harmonies and hook 
tilt the balance in pop’s favor—and 
lift “Rockets” above the standard 
issue grunge. B+ —Rob O’Connor 


BARBARA MANNING 1212 (Matador) 
Manning has long been one of in- 
die rock’s undervalued treasures, 
surveying personal pain with 
devastating insight and stark 
melodicism. That’s certainly the 
case on tunes like “Isn’t Lonely 
Lovely?” and the unnerving mini- 
opera “The Arsonist Story.” Else- 
where, material by such fellow 
iconoclasts as Richard Thompson 
and "50s satirist Tom Lehrer show 
off Manning’s considerable inter- 
pretive gifts. B+ —Scott Schinder 


| PAVEMENT Shady Lane (Matador) 


This five-track EP includes a pair 
of alternate cuts from their last 
album, Brighten the Corners: the 
first, a faster and measurably im- 
proved take on “Type Slowly” 
and the other, a slight reworking 
of the wistful title track. But it’s 
the jokey tension of “Cherry 
Area” and the goofily self-con- 
scious “No Tan Lines” that make 
this collection a Shady—and irre- 
sistible—deal. A —Wook Kim 


KENICKIE At the Club (Warner 
Bros.) Call the chicks—not 
girrls—of Kenickie the Anti-Spice. 
Their accomplished debut will in- 
evitably get shortchanged by ad- 
jectives like punk and pop, though 
both are only part of the package. 
Ultimately, it’s the breadth of 
their songwriting and the fact 
that they eschew self-deprecation, 
rage, and posing—opting instead 
for that most elusive of qualities: 
artistry. —WMike Flaherty 


RICHARD THOMPSON AND DANNY 
THOMPSON Industry (Hannibal/ 
Rykodisc) It’s probably beyond 
the reason, or desire, of any mu- 
sician to create a coherent con- 


, 


a 


PREMIUM PAVEMENT: Squeezing more juice from their last full album 


cept album about the collapse of | 
mind. A 


industry in the 20th century. But 
that didn’t stop smarties Richard 
Thompson and Danny Thompson 
(the ex—Pentangle bassist who's 
no relation) from taking this stab 
at it. Luckily, Richard’s songs cast 
him in a new light, courtesy of the 
strings and horns of Danny’s 
band. And Danny’s instrumentals, 
mingling Celtic music and jazz, 


conjure a sad soundtrack of the 
—Jim Farber 


KRS-ONE | Got Next (Jive) Largely 
avoiding his trademark didacti- 
cism, KRS-One dishes out raw 
funk on tracks like “The MC,” an 
exuberant celebration of hip-hop 
lyrical invention. And on “Step 
Into a World (Rapture’s Delight),” 
his gruff rhymes provide gripping 


S ARTIST Roger Dean 

recalls, Matthew Sweet 

wasn’t at all roundabout 

when the two met to dis- 

cuss packaging Sweet’s 

latest album, Blue Sky on 

Mars. “| showed Matthew 

alot of ideas,” Dean recalls. 

“But he wanted the soft, round lettering 
of Yes in the early days. | was surprised.” 
As he should be: Among today’s retro- 
pop movements, none is more unexpect- 
ed than the sight of Dean’s futuristic, 
Dune-and-gloom paintings—long asso- 
ciated with prog-rockers like Yes, Uriah 
Heep, and Asia—once again adorning al- 
bum covers. In addition to Sweet’s disc, 
with its take on Dean’s fabled Yes logo, 
new Dean artwork has recently graced 
the front of Space Needle’s cheeky indie- 
prog The Moray Eels Eat the Space Nee- 


JUNE 1. | TSO: 


dle, the London Symphony’s Symphonic 
Rock: The British Invasion, and last year’s 
Supernatural Fairy Tales: The Progress- 
ive Rock Era box. 

“There’s definitely some element of hu- 
mor to it, a throwback to the past,” ad- 


mits Space Needle’s Jud Ehrbar. “But at 
the same time, | was so psyched to have 
him do a cover for an album | made. Grow- 
ing up, | was a huge fan of his record cov- 
ers. That fantasy artwork was really cool.” 

Dean, 52, is modest about this renewed 
interest: “I was lucky in the ’70s. | love 
landscape painting, and it was high-pro- 
file work.” Although his art has such ca- 
chet that he’s asking $600,000 for his orig- 
inal painting of Yes’ 
Relayer, Dean avoids 
treading too close to the 
nostalgia edge. The Bright- 
on, England-based artist 
is designing graphics for a 
videogame (with a setting 
much like “10th-century 
Viking Russia”), and he 
plans to start a publishing 
house devoted to fantasy 
art books. “One has to 
move on,” Dean says. 
“There is life beyond Yes, 


JACKET REQUIRED: Dean does Space Needle, Yes, and Sweet 


you know.” —DB 


LOSER OF THE WEEK 


Reba McEntire 


Starstruck Entertain- 
ment, the manage- 
ment/publicity compa- 
ny owned by McEntire 
and her husband, will 
send most of its large 


stable of country up- 


and-comers out to 
pasture so that it can 
focus on making the 
already popular singer 
a “global star.” 


contrast to the ethereal chorus lift- 
ed from Blondie’s new-wave/rap 
hybrid “Rapture.” In a stunning 
return to form, this hip-hop revo- 
lutionary finally sounds like he’s 
having fun, A= —Matt Diehl 


STEVE EARLE AND THE SUPERSUCK- 
ERS Steve Earle and the Supersuck- 
ers (Sub Pop) Can we assume that 
the ironically punky Supersuckers 
were just kidding with this ill-ad- 
vised EP, which compares and 
contrasts their work with a singer 
like Steve Earle? Not only does 
the band try its hand at an Earle 
classic (“Angel Is the Devil”), it in- 
cludes the great one’s original for 
brutal comparison. To even the 
score, Earle offers his take on a 
Supersuckers song, paired with 
the band’s own. Guess who ends 
up the sucker? C —JF 


MICHAEL PENN Resigned (57/Epic) 
Sensitive-guy singer-songwriters 
lead hard lives—engaged in rela- 
tionships the dissolutions of which 
are duly chronicled for our edifica- 
tion. Michael Penn is such a tor- 
tured soul, and after a five-year 
layoff, this fella is fairly bursting 
with pain. Fortunately, his talents 


run deep—the album's best songs 
are the kind Paul McCartney 
might have written if he’d left the 
Beatles in 1968. B —WK 


VARIOUS ARTISTS Random (Beg- 
gars Banquet) With contributors 
as diverse as Jesus Jones and 
Gravity Kills, this two-CD trib- 
ute to Gary Numan is a satisfying 
scan of today’s club cultwre. And 
while Republica’s groove-friend- 
ly electronica (“Are Friends 
Electric?”) or the Orb’s ambient 
dub (“Joe the Waiter”) may lack 
Numan’s dark irony, these 
hypnotic covers remind you of 
what made the originals so com- 
pelling. B —David Grad 


ROBIN S. From Now On (Big Beat/ 
Atlantic) Known mostly for the 
bracing 1993 single “Show Me 
Love,” Robin 8. outdoes herself 
here. The disco-style “It Must Be 
Love” is just one of the CD's dance- 
able tracks. She also lets ’er rip on 
“Midnight” and “Shine on Me.” 
Except for a few forgettable slow 
tunes, On energizes like a Power 
Bar. A- —William Stevenson 


JUNGLE BROTHERS Raw Deluxe (Gee 
Street/V2) For 10 years the Jungle 
Brothers have worked in obscuri- 
ty, producing propulsive grooves 
that avoided Public Enemy’s stri- 
dency and gangsta rap’s vulgarity. 
But Deluxe finds the Brothers 
coming off like Wu-Tang Clan ad- 


juncts. This attempt at a hit is brit- 


tle and forced. Still, cuts like 
“Brain” exhibit flashes of their old 
brilliance. B- —Steven Mirkin 


Reissues 


DICK DALE Better Shred Than Dead: 
The Dick Dale Anthology (Rhino) 
While there’s no disputing the 
brilliance of classics like “Misirlou 
Twist” and “Let’s Go Trippin’,” 
surf-guitar king Dale has actually 
made few records worthy of his 
talent. But this two-CD package 
manages to sift through his cata- 
log—including early rockabilly 
vocal sides and ill-advised novel- 
ty tunes—to make a persuasive 
case for Dale’s genius. B SS 


Jazz 
CHARLES LLOYD Canto (2CM) Vet- 


eran tenor saxophonist Lloyd 
makes no radical departures from 
his last four ECM albums, but is 
refining as he goes. He gets a lot 
of help from great underdog pi- 
anist Bobo Stenson, bassist An- 
ders Jormin, and drummer Billy 
Hart in creating Coltrane-influ- 
enced music, both meditative and 
tough. Lloyd can be intense and 
dreamy, and his pieces are fine im- 
provisational playgrounds for his 
cohorts. A= —Josef Woodard 


about being overshadowed, he need- 
n’t have: Flaming Pie debuted at No. 2 


AUL MCCARTNEY repor- 
tedly had his new album’s re- 
lease delayed so it wouldn’t 
compete with the launch of his for- 
mer friend Michael Jackson’s Blood 
on the Dance Floor. \f Macca worried 


‘PIE’ IN THE SKY 


FOAM ING Pi€ 


PAUL McCARTNEY 


with 121,000 copies sold, while Jacko’s 

Floor dropped from No. 24 to No. 43 its second week. Pie benefited 
from a mammoth marketing campaign and post-Anthology mo- 
mentum. Still, few expected a start this strong. That goes double 
for the Kirk Franklin-led God’s Property, in at No. 3 with 119,000 
copies, now the property of gospel fans. With Bob Carlisle still 
selling, it’s the first week in memory—maybe ever—that Chris- 
tian music has accounted for (praise be) two slots in the top 10. 


POP ALBUMS 
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LAST WEEK 


WEEKS ON CHART 
SPICE GIRLS Spice, VIPBIN oo hese seven ccscacssvacastpavececs 7 
PAUL MCCARTNEY /"laming Pie, Capitol ...... 0.6.60. c cece eee es 1 
GOD’S PROPERTY FROM KIRK FRANKLIN’S NU NATION .............. 1 
God's Property, B-Rite/Interscope 

HANSON Middle of Nowhere, Mercury ...... 000000 e cece e eee ee 4 
BOB CARLISLE Butterfly Kisses (Shades of Grace), Diadem/Jive. . .6 
THE NOTORIOUS B.1.G. Life After Death, Bad Boy/Arista ......... 1 
MARY J. BLIGE Share My World, MCA ....... 60.00 c cece eee nee 6 
GEORGE STRAIT Carrying Your Love With Me, MCA ..........+. 6 
THE WALLFLOWERS Bringing Down the Horse, Interscope ...... 48 
SOUNDTRACK Space Jam, Warner Sunset/Atlantic ............. 29 


COUNTRY ALBUMS 


1 1 GEORGE STRAIT Carrying Your Love With Me, MCA ...........4 6 
2 9 —LEANNRIMES Blite, Curd: o.oo eek ccc ce vse eee ea nls oinive es! 47 
3 3  LEANNRIMES Unchained Melody/The Early Years,Curb ....... 16 
4 4 DEANA CARTER 
Did I Shave My Legs for This?, Capitol Nashville 
5 6 CLAY WALKER Rumor Has It, Giant ........ 0. cece eee eee eee 8 
6 6 BILLENGVALL Here’s Your Sign, Warner Bros. ...........-6+5+ 20 
7 7  TRACEADKINS Dreamin’ Out Loud, Capitol Nashville .......... 49 
8 8 ALANJACKSON Huerything I Love, Avista ..........0cce cree ee 31 
9 10 BROOKS & DUNN Borderline, Avista .......... ccc reece eee e es 59 
10 «tt KEVINSHARP Measure of a Man, Asylum...............6055+5 33 
1 1 YOLATENGO / Can Hear the Heart Beating as One, Matador ....4 
2 2 SLEATER-KINNEY Dig Me Out, Kill Rock Stars ..............2055 7 
3 4 FOLK IMPLOSION Daye to Be Surprised, Communion.........-.. + 5 
4 3 CHEMICAL BROTHERS 2.0.2.0... 0.0 cee cece ce eee tveemeneeoever 7 
Dig Your Own Hole, Astralwerks/Caroline 
5 5 BIS New Transistor Heroes, Grand Royal/Capitol ............-. 5 
6 46 PRIMUS Brown Album, Interscope .........6. eee eee eee eee eee 2 
7 7 SON VOLT Straightaways, Warner Bros. .........-0.000.0eeee eee 6 
8 6  BELLEAND SEBASTIAN /f You're Feeling Sinister, The Enclave ....6 
9 12 ATARI TEENAGE RIOT 500.0. oe ccc ee ene a mee attantvonennaes a 
Burn, Berlin, Burn!, Digital Hardcore/Grand Royal 
40 26 DR. OCTAGON Dr: Octagonecologyst, Bulk/DreamWorks ......... - 5 
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SCREAMING KRAMER TEE - 
100% black domestic cotton with 
silk-screened design. L, XL. 

ATTO36 $16.95 


DILBERT STILL PUMPED TEE - 
All-cotton preshunk white tee with silk- 
screened design. Made in the USA. L, XL. 
ATT113 $16.95 


THREE STOOGES GOLF TEE - 

All cotton white tee with silk-screened 
image. Available in L,XL. 

ANT064 $16.95 


JERRY GARCIA 

“NOT FADE AWAY” TEE - 
100% domestic black cotton with 
double sided silk-screened design. 
LXL. 


AMT040 $14.95 


TIN CUP POLO SHIRT AND CAP - 


All-cotton heather polo shirt with 3 button 


NEW X-FILES “MULDER & SCULI 


placket and longer rear hem. Made in the 


USA, L, XL. All cotton twill cap with embroi- 


dered logo and adjustable back band. 


Imported. Voz-black ceramic mugs} 1 
POLO SHIRT AVTO48 $25.95 pe washer safe . \ 
CAP AVPO10 $10.95 i a = CTM077 
i 7 4 
Py 


TRANSFORMING MUG - 
Empty you willsee purple “X”. V 
HOT liquid, Muldereand \Seully’ 


ANGELS ARE MAN’S AND 

the movies’ way of dealing 

with the idea of God. They 

look like us, for one thing, so 

a casting call isn’t out of the 

question. For another, they 

allow directors to answer our 

prayers under the guise of 

eternal truths. John Travolta, 

in the new-to-tape MICHAEL, is 

a seraph for our drained yet 

hopeful end of the century: 

He smokes about a pack a 

day but smells of home-baked 

cookies. It’s hard to imagine a 

being so flawed and holy ina 

film made in any other era. 

But the way angels look and 

act in movies has every- 

Michael thing to do with the 

1996 emotional needs of the 

WARNER 

Peri pop-culture moment. 

rental The hoary yet still af- 

ee fecting Frank Capra 

eee ea classic IT’S A WONDERFUL 

derful Life iets é 

1946 LIFE, for instance, posits 

eens an angel for the after- 

ciaaTeD math of World War II: 


Clarence (Henry Trav- 


Date With ; ; 
ies re el ers) is old, tired, fuddly, 


1987 but capable of nudging 


HBO . 
. : ran 
\acevental ony hero Jimmy Stewart 


RATED PG toward renewed faith 
ing in the verities of small- 
Wings of 
Desire town life. It’s Capra’s 
1988 . 
ett way of saying Why We 
$19.98 Fought, and it’s a mea- 
RATED PG-13 Z 
sure of how enervated 
ecm the country felt in 1946 
So Close! 
re that he had to call on 
COLUMBIA God to back him up. 
TRISTAR . oe 
Without a crisis to 
aon give it heft, though, an 
are angel movie can de- 
volve into greeting- 
card banalities. The trivial 
romantic comedy DATE WITH 
AN ANGEL represents a smug, 
’80s-era take on winged mes- 
sengers: They’re blond babes 


(French actress Emmanuelle 
Béart) who help sensitive 
young guys (Michael E. 


Knight) get out of their en- 
. F ragements to rich twits 
i ing ; lerful Lif nd manya Seat 

Like the wingless oe clogs It’s a Wonderful L ae a, Vv : (Phxeha, Cakawunerantad: 
cinematic angel since—John Travolta’s messenger in Michael is Béart possesses a beauty 


the unearthly, earthy reflection we deserve. by Ty Burr that could bring Scratch 


priced for 
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himself into the revival tent, | Reed to Mikhail Gorbachev, 


but everything else about 
the movie is as embarrass- 
ingly dated as only a 10- 
year-old movie can be. It has 
the philosophic weight of a 
T-shirt. 

Eastern Europe in the late 
’80s, conversely, was hardly 
complacent, which may be 
why Wim Wenders’ WINGS OF 
DESIRE remains the richest, 
most thought-provoking take 
on angels to date. Set in West 
Berlin just before the Wall 
came crumbling down and 
punchy with the notion of un- 
expected grace, Wings envi- 
sions God’s hosts as solemn, 
black-clad figures Damiel 
(Bruno Ganz) and Cassiel 
(Otto Sander), who hover 
over humans’ shoulders, lis- 
ten in on their thoughts, and 


ANGELS WITH PURTY FACES: 
Béart falls to earth in Date (top), 
and Ganz takes a perch in Desire 


provide temporary, invisible 
solace. The melancholy they 
feel as they soak up our little 


the historic moment has 


| passed, leaving only echoes of 


miseries paradoxically gives | 


the film a great, sad joy. 
When Damiel falls in love 
with a trapeze artist (Solveig 
Dommartin) and sheds his 
wings for life on earth, you 
sense exactly what he has 
gained and lost. Unfortunate- 
ly, Wenders’ 1993 sequel, FAR 
AWAY, SO CLOSE!, isn’t nearly 
as divine. Despite the stunt 
casting of everyone from Lou 


JOUSNCEY WS., SIhesee 


the first film’s rapture. 
The angel in Michael is 


possessed with luminous | 


grace too. He’s played by 
John Travolta, so how could 
he not? But the great big joke 
at the center of director/co- 
writer Nora Ephron’s com- 
edy is that this particular 
archangel isn’t very heavenly. 
He smokes, he’s got a gut, 
he’s a horndog with the 
ladies. He’s the angel as 
Sweathog. And he has come 
to earth one last time to— 
well, it’s not entirely clear. I 
think it’s to make a callous 
tabloid reporter (William 
Hurt) relocate his heart, 
which seems a little penny- 
ante for a guy who once wres- 
tled Satan. 

Ephron directs here as 
she did in 1994’s Mixed 
Nuts—with a lead glove. 
There’s no whimsy that she 
won't hammer home with a 
cutesy-poo musical selection, 
no banter between Hurt and 
fellow reporters Robert Pas- 
torelli and Andie MacDowell 
that doesn’t nudge us with 
overwritten cleverness. And 
yet, in its on-the-road mid- 
section, as the foursome too- 
tle through back-road bars 
and diners, Michael finds a 
rhythm of ramshackle natu- 
ralism that’s far more expan- 
sive and meaningful than 
Date’s teenybop insularity. 
Here, Ephron’s liability as a 
director—she lets scenes run 
on too long—turns into an as- 
set as she allows her charac- 
ters and, by extension, us to 


play in the cow fields of the | 


Lord. 

Then she has the gall to let 
the cute dog get smooshed 
by a truck so that Michael 
has to resurrect it, and the 
movie falls back into plastic 
Hollywood hell. (Sorry, but if 
I really ruined the ending for 


you, you haven’t seen enough 
movies.) For a moment, 
though, Michael delivers an 
angel we can use right 
now—rumpled, bemused, 
and finding harmony in the 
bric-a-brac of small-town 


America. The messenger has | 


changed, and will continue to 
change, but the message has 
a comforting familiarity: It’s 
still a wonderful life. Michael: 
B- It’s a Wonderful Life: A 
Date With an Angel: D+ 
Wings of Desire: A Far Away, 
So Close! G+ 


‘MARVIN’ S’ 


ALE U 


VERSUS 


Ue 


‘EVENING’ 


If you go by morals, Marvin’s Room is a much better movie 
than The Evening Star. Marvin’s says to love loving: “I’m so 
lucky to have had so much love in my life,” explains Diane 
Keaton’s Bessie. Star, a Terms of Endearment sequel, self- 
ishly teaches to love being loved: “I was ina place. | hada 
daughter. And | was loved,” whispers Shirley MacLaine’s 
Aurora. But in every other respect, the two tragicomedies 


fill in the same blanks. —Jason Cochran 


Early On... LEWIS) gets ticked and | eyebrowed former 
in MARVIN’S ROOM/THE | stealsacar—butre- | military man MARVIN 
EVENING STAR, first- turns. (HUME GRONYN)/HEC- 
time director JERRY TOR (DONALD MOFFAT) 
zaKs/RoBERT HARLING | Meanwhile... and softhearted RUTH 
shows us achildrum- | attempting to sort her- | (GWEN VERDON)/ROSIE 
maging through family | self out, BESSIE/AURORA | (MARION ROSS). 
snapshots—a theme _| visits a quacky special- > ~ 
that returns to POWER | ist, DR, WALLY (ROBERT 
FUL/MAUDLIN effect. DE NIRO)JERRY (BILL 
PAXTON), who only 

Then... makes things worse. 
LEE (MERYL 
STREEP)/AURORA bick- | w Later... . 
ers with her incarcer- | inan uplifting moment, | A AS things 
ated SON HANK BESSIE AND HANK/AU- | Progress... 
(LEONARDO DIGAPRIO)/ =| RORA AND GARRETT BESSIE/AURORA insists 
GRANDSON TOMMY (JACK NICHOLSON) have | MARVIN/ROSIE be al- 
(GEORGE NEWBERN) and | aheart-to-heart inthe | lowed to die at home— 
brings him sweets he backyard, thentakea | a touching scene has 
doesn’t eat. So we life-affirming joyride | her wearily spilling 
learn independent on the beach. pills in the kitchen— 
LEE/AURORA has alien- then she deteriorates 
ated her KiDS/KID'S herself. 
KIDS and must accept 
responsibility. Happily... 

LEE AND HANK/MELANIE, 
Then... TOMMY, AND PATSY make 
as LEE AND BESSIE/AU- up with BESSIE/AURORA 
RORA AND PATSY(MI- | Inalll... as the end nears. And 
RANDA RICHARDSON) three beloved charac- | the credits roll. 
passively compete for | ters are doomed, in- 
affection, HANK/ cluding nonsense- ™®@ MARVIN’S ROOM 
MELANIE (JULIETTE sputtering, bushy- THE EVENING STAR 


HAM Jiva “2UIS30 30 SDKIM 


aa woos 


{LD9V109 Aku, 


WLS ONINDAR FHA INO! 


THE ONLY IN-HOME BIKE WITH 
HEALTH CLUB QUALITY. 


Lifecycle” exercise bikes revolutionized health 
clubs with the first computer consoles and workout 
programs. Now you can own the same exercise bike 
found in over 90% of health clubs. Lose weight, 
reduce stress and improve your cardiovascular 
conditioning—all on your schedule with the 
Lifecycle 5500 in your home. 


BURN OVER 750 
CALORIES AN HOUR. 


Just 20 minutes, 3 days a week, on the Lifecycle 
5500 and youll see results. This non-weight-bearing 
exercise burns maximum calories and gives you top 
cardiovascular training. Developed by Life Fitness, the 
leader in health club equipment, the Lifecycle 5500 
lets you comfortably watch TY, read or talk on the 
phone while you reach your fitness goals! 


Lifecycle 5500 computer console 


MOTIVATIONAL PROGRAMS 


KEEP THE WEIGHT OFF. 

The Lifecycle 5500 aerobic trainer features five 
motivational workout programs, including the 
popular Hill Profile program that simulates real 
: BM, outdoor riding by 

AY 3 automatically varying 
. the pedal resistance 
as you conquer each 
new hill and valley. 

The computer 
console gives you 

helps you set and reach your complete fitness 

- eest goals! *e feedback on your 
workout, induding elapsed time, total miles ridden, 
calories bumed per hour, and total calories bumed. It 
also continuously displays your progress as your fitness 
level improves, so that you'll stay motivated and 


challenged to stick with exercise forever. 


CALL 1-800-877-3867 FOR A FREE BOOKLET 


OR FOR THE RETAILER NEAREST YOU. 


nr ee 


OWN THE #1 NAME IN HEALTH CLUB BIKES! 


FREE 30-DAY TRIAL OFFER! 

Call now to ty the Lifecycle 5500 FREE for 30 days. 
Should you feel its not the best home workout ever, welll 
pick it up free of charge ! There is absolutely no 
cost to you! After 30 days it costs only $29.95 
per month. Plus, order today and receive 0% 
financing and free shipping and 
handling—a total savings of over $200! 

Join over 17 million daily Lifecycle 
trainer users. Call roday! 


CALL BEFORE JULY 31, 1997 
FOR 0% FINANCING AND 
FREE SHIPPING & HANDLING 
1-800-877-3867 
LEE “ GROSS Dept. C122 


= 


|+ Results based on cycling at level 6 for 60 min in Manual program. * 0% APR, $29.95/36 mos = $1078.20, plus applicable sales tax. Other payment options available; ask for details. Finance offer subject to 
| credit approval, valid only in U.S., and may not be available at all retail locations. ©1997 Life Fitness. All rights reserved. Life Fitness and Lifecycle are registered trademarks of Life Fitness. 470-636A, (3/97). 


The Week. 


Recent Movies 


I’M NOT RAPPAPORT Walter Matthau, 
Ossie Davis, Amy Irving (1996, Uni- 
versal, PG-13, priced for rental) 
Every liberal cause you can 
think of gets an impassioned 
monologue in this stagy geriatric 
comedy by director-writer Herb 
Gardner (A Thousand Clowns). 
Nat (Matthau), a retired left- 
wing Jewish columnist, and 
Midge (Davis), a black building 
superintendent about to be cast 


aside by the yuppie president of 


his co-op, sit in Central Park and 
schmooze about better days. 


Small sentimental stories, espe- 


cially those with larger-than-life 
performers, tend to work better 
on the small screen, but with this 
one you still won’t know whether 
to laugh or cry at these lovable, 
irascible, but ultimately annoying 
characters. B- —Bruce Forer 


MY FELLOW AMERICANS Jack Lemmon, 
dames Garner, Dan Aykroyd (1996, 
Warner, PG-13, priced for rental) 
Patriotism is once again the last 
refuge of scoundrels in this mild 
action comedy as two former Pres- 
idents (Lemmon plays an anal-re- 
tentive Republican in the George 
Bush mold, Garner is a girl-crazy 
Clintonesque Democrat) reluc- 


tantly work together to expose a | 


cover-up engineered by the cur- 
rent chief (Aykroyd). But how 
many one-liners about bodily 
functions can you tolerate? In 
theaters, Americans didn’t live up 
to the studio’s expectations; on 
video it probably won't live up to 
yours. G- —BF 


ADRENALIN: FEAR THE RUSH Chris- 
topher Lambert, Natasha Henstridge 
(1996, Dimension, R, priced for 
rental) Though it had a theatrical 
release, this senseless future- 
schlock thriller looks for all the 
world like something from the 
bottom of the straight-to-video 
barrel. Set in a postapocalyptic 
Boston that looks like bombed- 
out Bosnia, the film follows four 
annoyingly inept cops (led by 
Lambert and Henstridge) as 
they chase a plague-carrying mu- 
tant through the bowels of an 


BUM RUSH: Henstridge cops out 


abandoned prison. Our hero ze- 
ros take turns falling down air 
shafts, screaming at each other, 
and getting themselves shot full 
of holes. F —Michael Sauter 


COLD FEVER Masatoshi Nagase, Lili 


| Taylor (1995, Fo Lorber, unrat- 


ed, $89.98) Or, Much Ado About 
Tundra. A fitfully amusing fish- 
out-of-water comedy, Cold Fever 
coasts pleasantly on the bemused 
expressions and body language 
of Nagase (who was previously 
seen in Jim Jarmusch’s Mystery 
Train) and some breathtaking 
Icelandic locations (less breath- 
taking, unfortunately, on the 
pan-and-scan cassette than in 
anamorphic wide-screen). Nagase 
plays a Japanese businessman 
who cancels a Hawaiian vacation 
so he can perform a ceremonial 
rite at the spot where his par- 
ents were killed seven years ear- 
lier, which happens to be in the 
middle of freezing nowhere. His 
adventure becomes a bit repeti- 
tive—with one self-contained 
wacky incident after another. 
but the wordless conclusion is as 
moving as the landscape is for- 
bidding. B- ike D'Angelo 


DESOLATION ANGELS Michael Rodrick, 
Peter Bassett (7995, Fox Lorber, 
unrated, $89.98) A fairly com- 
plex, somewhat provocative, sor- 
ta vaguely compelling drama 
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America’s. Exirmondiiary New Sports Hero. 


ON VIDEO NOW! 


www.foxhome.com — 


ONLY 


$1498 


All nights reserved, Renter co init: 


tnaamorh of 8 ae eae ©1987 ETW Corp. 


COSTAR OF THE WEEK 


Brad Pitt 


The same year his 
revealing role in 
Thelma & Louise 
launched him, Pitt 
took second billing to 
respect-seeking Silver 


Spoons alum Rick 
Schroder in Across 
the Tracks, a 1991 
dueling-jocks drama 


that MPI will rerelease 
July 1. What a career 
difference tight abs 
can make. 


about mule-headed macho be- 
havior and the aftermath of ac- 
quaintance rape, this indie labor 
of love (the corner cutting is all 
too evident on your TV screen) is 
fatally undermined by its cast— 
the two leads aren’t up to the 
volatile and contradictory emo- 
tions required by the seript. Di- 
rector Tim McCann’s heart is in 
the right place, but his film is too 
often sincere where it should be 
searing. G —MD’A 


Music 


MESSAGE TO LOVE: THE ISLE OF 
WIGHT FESTIVAL: THE MOVIE (1970, 
SMV, unrated, priced for rental) 
In this little-seen documentary 
about Britain's 1970 Isle of Wight 
rock festival, director Murray 
Lerner skewers the myth of a 
united utopian counterculture, 
conveying with brutal objectivity 
the self-centered myopia of both 
the event’s promoters and the 
hippie hordes in attendance. With 
artists turning in performances 
ranging from lame (Tiny Tim, 
Kris Kristofferson) to fine (the 
Who, Miles Davis), Message is 
most valuable as a reminder that 
the love generation was capable 
of hateful behavior. Defining im- 
age: Joni Mitchell being hassled 


by an out-of-control freak while | 


the final notes of her Aquarian 
anthem, “Woodstock,” rever- 
berate. A- —Tom Sinclair 


KEPPEL ROAD: THE LIFE AND MUSIC OF 
THE BEE GEES (1997, PolyGram, 
unrated, $19.95) This in-depth 
look at the Brothers Gibb cor- 
rects a number of misconceptions 
about them (for one, they’re not 
native Aussies, but émigré Brits) 
as it traces their journey from 
street-corner harmonizers to 
Beatlesque pop group to their 
most famous incarnation as dis- 
co-era superstars riding Satwr- 
day Night Fever's coattails. Once 
things move beyond the ’70s, 
though, Keppel Road begins to 
feel like an extended commercial 
for their current comeback. The 
Bee Gees may be stayin’ alive, 
but viewers will likely have some 
trouble stayin’ awake through 
this 92-minute video’s second 
half. G+ —TS 


Vintage Movie 


THE PRIVATE WAR OF MAJOR BENSON 
Charlton Heston, Julie Adams (1955, 
Universal, wnrated, $14.98) A 
comedy with Charlton Heston? 
Actually, the man best known as 
Moses, Ben-Hur, and Michelan- 
gelo has made several lightheart- 
ed trifles. In this one, on video 
for the first time, he’s an Army 
major who’s banished to a mili- 
tary academy stocked with 300 
unruly boys and a pert pediatri- 
cian (Adams)., Heston displays 
typical gravity, even while prat- 
falling, which would be fine if the 
movie were cleverer. Rental tip: 
Damon Wayans’ Major Payne, a 
remake of Benson, is a ruder, fun- 
nier flick. D+ —Tim Purtell 


Laserdisc 


THE BEST MAN Henry Fonda, Cliff 
Robertson, Edie Adams, Margaret 
Leighton, Shelley Berman, Lee Tracy, 
Ann Sothern, Gene Raymond, Richard 
Arlen, Mahalia Jackson (7964, MGM/ 
UA, wnrated, $39.98) If you think 
Primary Colors is a big deal, get 
a load of this: An idealistic, 
philandering presidential candi- 
date trades dirty tricks with his 
hypocritical, possibly gay opponent 
in this knowing political intrigue 
scripted by Kennedy-clan con- 
fidant Gore Vidal. As savvy about 
power and the news media as its 
more famous contemporary The 
Manchurian Candidate, The Best 
Man gets revelatory perfor- 
mances from a canny cast (’30s 
player Tracy as an ex-President 
clearly deserved his Oscar nom- 
ination). On this, the film’s laser 
debut, a razor-sharp transfer does 
full justice to Haskell Wexler’s 
elegant black-and-white cinema- 
tography. A —Steve Simels 


1RROR’S on the New 
Releases wall, but 
Tom is fairest of them 
all. Though it’s still in 
theaters after grossing 
more than $150 million, Tom 


Cruise’s 


scored all comers (including 
that other debut, Barbra 
Streisand’s The Mirror Has Two Faces) to take the top spots 


TOP VIDEOS 


GOLLY, “MAGUIRE”! 


Jerry Maguire out PRUE @ UU tale 


in both rentals and sales. Columbia TriStar expects Maguire 
(its first R-rated sell-through title) to join Jumanji and 
Hook as one of its all-time top sellers. While the company 
won’t release sales figures, distributors have said Columbia 
TriStar hopes to ship 9 million tapes. 


TOP 10 TAPE RENTALS 


LAST WEEK 
1 — 
2 1 
3 2 
4 5 
5 3 
6 4 
Py 
8 6 
9 7 
10 38610 


WEEKS ON CHART 
JERRY MAGUIRE Tom Cruise, Columbia TriStar, .........000.005 1 
RANSOM Mel Gibson, Touchstone. ......6 0.0 cc cece eee cence es 3 
DAYLIGHT Sylvester Stallone, Universal ........0.0c0eeceeceee 2 
ONE FINE DAY George Clooney, FowVideo........ 0600 c cee e cee 2 
THE PREACHER’S WIFE Denzel Washington, Touchstone .......... 5 
STAR TREK: FIRST CONTACT Patrick Stewart, Paramount ........ 2 
THE MIRROR HAS TWO FACES ...... 0.6 eee eee ee eee teens 1 
Barbra Streisand, Columbia TriStar 

THE GHOST AND THE DARKNESS Val Kilmer, Paramount. ......... 7 
SLEEPERS Jason Patric, Warner... 0.0... cece cece een eee 9 
THE FIRST WIVES CLUB Bette Midler, Paramount..........6005% 1 


TAPE SALES 


t) — 
Ce 
3. 
4 1 
s, — 
6 3 
7 4 
eo 
Che 
10 5 


JERRY MAGUIRE Columbia TriStar, $24.99 o 2... ccc cece eeeeeees 1 
THE ROCK Nicolas Cage, Hollywood, $19.99... 00.0.0 cece eeeees 1 
HAPPY GILMORE Adam Sandler, Universal, $14.98.......0.000006 1 
JURASSIC PARK Jeff Goldblum, Universal, $9.98 .......0.0.0005 95 
DUNE Kyle Maclachlan, Universal, $14.98 ....-0.00.s0eeeeceeee 1 
101 DALMATIANS Glenn Close, Walt Disney, $26.99 .........00005 7 
ATIME TO KILL Samuel L. Jackson, Warner, $19.98 .......00.0005 2 
STRIPTEASE Demi Moore, Columbia TriStar, $19.95 ........02045 1 
KINGPIN Woody Harrelson, MGM, $14.95... 0.0... .600 ee ee eee e ee 1 
ERASER Arnold Schwarzenegger, Warner, $19.98 ........0..+555 2 


SPORTS TAPE SALES 


2 WEEKS 
Ago 


1 


& @N a 
an w 


oonrau 
onan 


10 a] 


NBA AT 50: CBS/FOa, $19.98 0.00. cc ccccceccarscerensrcrecers 16 
MICHAEL JORDAN: ABOVE & BEYOND CBS/Fow, $14.98 0.0.0... 6 65 
SUPER BOWL XXXI CHAMPIONS PolyGram, $19.95. .....6.0000005 13 
THIS WEEK IN BASEBALL: 20 YEARS OF UNFORGETTABLE 

PLAYS AND BLOOPERS... 2. 505 cic cece et voce sent teemesiacns 27 
Orion, $14.98 

NBA IN THE PAINT CBS/Fow, $14.98 0.0.00 0 0c cece cee eee ees 7 
THE 1996 WORLD SERIES VIDEO Orion, $19.98. 00... .00 0c eevee eee 27 
PINSTRIPE DESTINY O77072, $19.98 0.0... ccc cece cece eee e renee 21 
IDOLS OF THE GAME 7)iie7, $39.98. 0... cee eee eee 9 
MICHAEL JORDAN: AIR TIME CBS/Fow, $19.98 0.0.0... cece eee ee 205 
GRANT HILL: NBA SENSATION CBS/Fow, $14.98 ......000 000 e eee 39 


SOURCE: V/DEO BUSINESS FOR THE WEEK ENDING JUNE 1, 1997 
SPORTS DATA: BILLBOARD FROM THE ISSUE DATED JUNE 7, 1997 


ENTERTAINMENT WEEKLY 


Cruise logs on to sales and rentals 
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Some old websites never die. Denied a proper 


burial, they just haunt sea inna like the 
spirits of pastimes past. | eve B 


ONE HIGHLY BIZARRE FEBA- 
ture of today’s Web is the ex- 
panding number of sites 
whose creators have aban- 
doned them, rather than hav- 
ing spent the excruciatingly 
long hours necessary to keep 
them up to date. Like crew- 
less drifting hulks, these 
“ghost sites”—unfettered by 
Web regulation—pose a pesky 
nuisance to Net navigation. 
And they can persist for 
years because taking them 
76 
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down is much more time- 
consuming than letting them 
drift like so much cyber- 


| space junk. Here, then, are 


some of the Web’s moldiest 
sites. It’s amazing how natur- 
al they look in repose. 
WOODSTOCK-94.COM (hitip 
//metaverse.com/woodstock/i 
ndex.html#live) Yes, folks, 
Woodstock 94 is still going 
on, or so this “official” site 
would have you believe. Here 


you can follow a breathless | 


“countdown” to the concert, 
study detailed maps of the 
grounds so you and your 
minivan don’t get stuck in 
the mud, and tune in toa 
“live” chat channel to hear 


the latest news. Woodstock- 


94.Com proves you don’t 


| need LSD to experience 


flashbacks and sensory dis- 
orientation anymore. 

WWW TV BYTES (http-:// 
ai.eecs.umich.edu/people/ken- 
nyp/tv2/tvtemp.html) Some- 
times, you'll find a website 
that’s actually been mur- 
dered, such as WWW TV 
Bytes, once an encyclopedia of 


| TV themes from the ’50s and 


60s. All was well until sharp- 
eyed copyright holders bom- 
barded site creator Patrick 
Kenny with complaints, 
which caused him to deep-six 
the whole thing. Most recent 
update: Christmas ’96. 

THE GABLE GUY (www.the- 
cableguy.com) Nothing really 
can excuse the continuing ex- 
istence of this sprawling site 
devoted to 1996’s Flop of 
Flops. “The Cable Guy is now 
playing at a theater near 
you,” screams the prehistoric 
copy. The only thing to 
scream back: “Liar, Liar!” 

> TEN CELEBRITY WAKE- 
UP ON-LINE SERVICE CENTER 
(http://alphabase.com/ten/pu 
benfg.html) What a terrific 
idea for a celebrity-oriented 
service: Just fill out an elec- 
tronic form and a computer 
impersonating a celebrity 
will greet you with a chirpy 
wake-up. Today, the site is 
littered with malfunctioning 
pages and cryptic computer 
errors. Could it be that peo- 
ple are unwilling to pay a few 
bucks to hear Jim Morrison 
call to invite them out for a 
breakfast beer? Sad, because 
I’d pay hard cash to have 
Bruce Willis—even a com- 
puterized Bruce Willis—yell 
at my boss at 6:30 in the 
morning. Wouldn’t you? 


WEBSITE//LIVE ONLINE (www.live- 
online.com) A one-stop guide to 
live concerts, music-oriented 
chats, and streaming-audio radio 
stations, the recently launched Live 
still has a few empty cupboards, 
but its weekly Digital Jukebox fea- 
tures artists you may have even 
heard of—a novelty in RealAudio 
land—and the Modem Moshpit 
leads to such heady sites as Goga- 
ga, an eclectic Internet-only ra- 
dio station. One to bookmark; it’ll 
beworthitlate.B §.—Ty Burr 


; A IN (for Play- 
Station, $50) Evolve or perish in 
this game that puts you in control 
of a not-very-modern Stone Age 
family. Depending on how adept 
you are at hunting and gathering in 
the prehistoric wild, certain abil- 
ities—intelligence, running, jump- 
ing, even fertility—become more 
advanced with each generation. 
Slower than a woolly mammoth, 
Tail won’t likely leave you holler- 
ing “Yabba-dabba-doo,” but it 
will provide a tranquil alternative 
to the usual hyperactive video- 
game fare.B —Gary Eng Walk 


ALL LISTINGS ARE EASTERN DAYLIGHT 
AND ARE SUBJECT TO CHANGE. 

H (chat.univer- 
salctution com, 9 p.m.) Former star 
of ’70s sci-fi TV classic Battlestar 
Galactica catches up with fans. 

Cl (Prodi- 
gy, hae Chat, 9 p.m.) Home Im- 
provement mom previews her new 
film, Ulee’s Gold. 


(www. audionet.com/shows/malone, 
8 p.m.) British funk band members 
chat about their upcoming U.S. tour 
and new CD, Shelter. 


ILLUSTRATION BY MICHAEL KLEIN 


CYBERTALK 


MATERIAL GIRL 


“Without my wife, | would have no comedy act and no show. If 
we ever got divorced, it would all be over. | married her 
because | thought there might be a series in it. | saw at least 
five years of good material in Paula, and | was right.” —Mad 
About You’s PAUL REISER on 2! Online 


“1 grew up in Spanish Harlem, New York, but as a child | spoke 
nothing but English in the streets because | always had a job 


after school, and | lost all manner of Spanish. When the soap 
[Dos Mujeres, Un Camino] came up, | enrolled myself in Berlitz, 
eight hours a day, one on one, to learn how to speak and read 
Spanish. While in Mexico, | just kept getting better at it.” 
—Autobiographer and former CHiPS star ERIK ESTRADA (Erik Estrada: 


My Road From Harlem to Hollywood) on Prodigy 


A “Acting and music are two completely different art forms 
that complement each other. Modeling really pays the rent.... 
With acting, | get to be in different people’s shoes.... Music is 
where | get to be brutally honest with myself. | don’t need a 
director or a good script because it’s my life that I’m drawing 
from....” —The Fifth Element’s MILLA JOVOVICH on America Online 


“My favorite singer is Julie Andrews. She’s not really in a band 
but she’s my favorite singer.” —No Doubt's GWEN STEFANI on AOL 


“[l was surprised] when | asked Drew Barrymore about her 
romantic life and she told me she had been bisexual. Now she 
is strictly a one-man woman. She is disarmingly honest about 
everything in her life. And, at 22, she has lived through more 
than most people have at 50—drugs, alcohol, a suicide 
attempt; and yet today, she seems sound and whole and, to 
me, adorable.” —20/20 cohost BARBARA WALTERS on AOL 


TOP SOFTWARE 


A FORGE OF ITS OWN 


HE STAR WARS merchandising jugger- 

naut continues as the outer-space dog- 

fight game X-Wing vs. Tie Fighter jets to 
the No. 7 position on the CD-ROM chart and 
lands at No. 4 in the PC games rankings. Like oth- 
er recent LucasArt successes, Archives / and Il, 
X-Wing is throttling up even higher with the 
summer release of a Mac version. As for new titles, gamers 
won’t need to wait much longer: The end of June will bring a 
deluge of em to the Electronic Entertainment Expo in Atlanta. 


TOP 20 cCcD-ROMS 


4 MICROSOFT WINDOWS 95 UPGRADE Microsoft, PC ...........0..000ee0ee 1 
SP DIABLO Blizzards EGov. ace a atets sialatateoltrst ecagin.s:e e/@xr a slice mate steel 3 
3 PRINTMASTER GOLD DELUXE PUBLISHING SUITE 

MindeCane re rect wsitanacges et ct ves nets nae cdswterenacn ites — 
4: (MYST Brederbund) PCrand Mae circ ciscecisigse eects * vee en ae enTesten 5 
5 COMMAND & CONQUER RED ALERT Virgin, PC ....... 0.0.66 c cece eee e ee 7 
6 FIRST AID DELUXE Cybermedia, PC ........:.s0ereceeecereeeceeerees 8 
7 X-WING VS. TIE FIGHTER LucasArts, PC ....... 060 cece eee cece eee es — 
8 QUICKEN DELUXE Intuit, PC and Mac .......0. cece cece eee ee eee 7 
9 COMMAND & CONQUER COUNTERSTRIKE Virgin, PC ...........0.00000% — 


40 VIRUSCAN McAfee, PC: voi cusses ev cisececccccsdens 
41. MICROSOFT FLIGHT SIMULATOR Microsoft, PC .... 22... .0 scence eee eee 
412 BARBIE FASHION DESIGNER Mattel, PC ..... 0.0... e ccc eee eee eee ee 10 
13 MICROSOFT GREETINGS WORKSHOP Microsoft, PC . 
“48. - TURBOTAX DECUXE INtuibal eG: arc dacs co « cj’ cleric vie etre sivini niche eters tietelsiacele 
45 MONOPOLY MULTIMEDIA Hasbro, PC and Mac ..........02000 cece eee 
46 FIRST AID Cybermediia, PC .o.o...0:4..0(- 60 0)0 ojsjne sv apinw © mvj etn 2 Fino esi 14 


18 NORTON UTILITIES Symantec, PC ........6 0c cece cere reece eens — 


19 NETSCAPE NAVIGATOR PERSONAL EDITION 3.0 
Netscape, PC and Mac... .ccticwcecvccssersesccctsssuseceevescs — 


20 PRINT SHOP ENSEMBLE Ill Broderbund, PC ........-.....0s00e cece eens 4 
4, DIABLO Blizzard «2. Saleenick cas on s/rivaly Fae fw ans aaenaaierafolsta aalaie ard dig 1 
2 COMMAND & CONQUER RED ALERT Virgin ....... 0.6.0. 50 0c eevee een e eee 3 
Si WYSTBIGderbUNd. clejelo.0,s cieivins (ole a citinne tA ned a ep ette a alae es alae Ph 4 
4 X-WING VS. TIE FIGHTER LucasArts ......... 00 cece eee eee seen eeees = 
5 COMMAND & CONQUER COUNTERSTRIKE Virgin 


TOP 5 MACINTOSH GAMES 


ARCHIVES II: STAR WARS COLLECTION LucasArts .............0e0e0e 0008 1 
ARCHIVES! LucasArts 20.0 o. oc ce ccc ec scensnccedotssccrcersvereen 2 
DOGZ Virgin 5.205 ssncmlents bs vag mals ccna ve nceye cs ob We ae aves ev suees 


MYST Broderbund .......... 
COMMAND & CONQUER Virgin 


TOP 5 REFERENCE 


ap @N aw 


4 MICROSOFT ENCARTA DELUXE Microsoft ....... 2.06... 00 eee eens e eens 1 
2 MICROSOFT ENCARTA Microsoft ...........- 0-2 ce eee e eee eeeeeeeeenee 2 
3 130 MILLION AMERICAN DIRECTORY American Business Info............- 4 
4 GROLIER ENCYCLOPEDIA Grolier 

5 WORLDBOOK ENCYCLOPEDIA IBM 


i 


SOURCE: PC DATA 
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ANNOUNCEMENTS 


WIN $250: Listen to Great Jokes & Comedy 
Leave your joke, routine or story. By-weekly best 
wins $250. 900-407-1900, $1.99/min, 18+. 


MINUTE PLAY CONTEST Off-Broadway Show, 
$1000 in prizes, publication. Send 1 page play: One- 
Minute Plays, 310 State St, Suite #9, NY, NY 11201 


YOU CAN CONTACT ANY CELEBRITY: Production 
Marketing Associates 818-767-8831, $1+SASE, 
249 N. Brand Blvd, #635, Glendale, CA 91203. 


AUTOMOTIVE 


CARS FOR $100 
Seized and sold locally. Porsches, BMW’s, 
Chevys, Hondas, More. 1-800-522-2730x2190. 


i 
Bargain Books 


| Save up to 80% on recent publishers’ 
overstocks. Save 30% or more on current 

| books and best sellers. Movies, TV, Music, | 

| the Arts, Fiction, Biography, Travel, Crafts— 
over 60 subject areas. FREE CATALOG. | 


LOOKING FOR A PRODUCER? Directories of produc- 
ers/agts/mgrs/distributors.Holly wood 
Creative Directory, 800-815-0503 CA: 310-315-4815 


AUTHORS WANTED 


Leading subsidy book publisher seeks manuscripts of 
all types: fiction, non-fiction, poetry, scholarly, juve- 
nile and religious works, etc. New authors welcomed. 
Send for free 32-page illustrated booklet E-35 

Vantage Press, 516 W 34 St., New York, NY 10001 


BUSINESS OPPORTUNITIES 


EASY WORK! EXCELLENT PAY! 
Assemble products at home. 
Call Toll Free: 1-800-467-5566, EXT. 11751. 


GOOD MONEY! WEEKLY! PROCESSING MAIL! Free sup- 
plies! Postage! Bonuses!! Rush long SASE Green- 
house/EW, 4217 Highland, Waterford, MI 48328-2165. 


EDUCATION 


RESEARCH REPORTS - 20,000 on file + quality 
custom reports. The best since 1972! Fax & 
overnight delivery. Free Catalog! Academic 
Research, Inc., 240 Park Ave., Rutherford, NJ 
07070 Call 1-800-47RESEARCH or (201) 939-0189 


TERM PAPE 


ASSISTANC 


CALL TOLL FREE 800-351-0222 
RESEARCH ASSISTANCE Serving the acodemic 
11322 idaho Ave., #206WE, Los Angeles 90025 community since 1969 


J//www.research-assistance.com 
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CONTACT LENSES HEALTH & BEAUTY 


Centact LENS 
REPLACEMENT MADE CONVENIENT 
AND AFFORDABLE 


No Membership —= 


DuraSot = PRBH=ZS3  — Copervaon 
SeeQuence mauncnntome@ fetwenoiuwm YR 


Centacts piws SAVE 50- 75% 
COCCCOO0COKHO0E ORDER WITH 
800-297-0909 Seen 45 


FAX YOUR ORDER CONVE PR EB 


800-349-4433 


Lose Weight / Increase 
with Muscular 
PYRUVATET/ Endurance 
NOT a Drug or Stimulant 
Call 1-800-561-9986 
INCREASE FAT LOSS By 48% 
REDUCE FAT NOT LEAN MUSCLE 
INCREASE ENDURANCE 20-50% 
CLINICALLY TESTED FOR 25 YEARS 
100% SATISFACTION GUARANTEED 


SAVE UP TO 75% ON CONTACTS 


BAUSCH 5 LOMB(®) GoperVision BARNESHIND. 

IN YOUR ORDER NOW! 
FAX ORDERS 

1-800-FAX-1552 


CALL 


catt: 1-800-780-LENS 
Cb Contact Lens™ FREE CARE KIT! 


DISCOUNT CENTER — FREE BROCHURE 


FINANCIAL 


FREE CASH GRANTS - NEVER REPAY! 
Millions available from foundations for Busi- 
ness, Medical, Debt Consolidation, Education. 
Call toll free for information: 1-888-643-4137. 


SSS DEBT CONSOLIDATION FREE! $$$ 
Cut Monthly Payments up to 50%. Lower 
interest. Stop collectors. Avoid Bankruptcy. 
EZ - Fast - Confidential 
NCCS (800)-955-0412 Non-Profit Lic/Bonded 


DEBT CONSOLIDATION 
(Business or Personal) 
*ONE simple monthly payment 
*Reduce payments* *Eliminate Interest* 
*Avoid late charges * *Re-establish credit* 
Also available loan referral programs. 
Call today to receive a FREE Debt Consultation. 
1-800-403-3433, EXT. 506. 


FREE CASH GRANTS! Never repay. Any purpose. 
Thousands of sources. Billions available. 
Free information package: 1-810-262-6816. 


OVERDUE BILLS? 1-800-788-1141. Bad credit’s no 
problem. Licensed/bonded since 1977. Apps to 
$50,000. Not a loan co. Town & Country Acceptance. 


KARAOKE/SINGERS 


SINGERS/DJ’s-MAKE $1500/WK PERFORMING 
SHOWS. FREE REPORT! Karaoke/Sountracks, 
Box 1106-ED, Bridgeview, IL 60455. 


| NEW MIRACLE PSORIASIS TREATMENT. No cremes, no 


ointments. FDA appv’d. Money back guar- 
antee. Info/orders: 1-800-788-3287. MC/Visa. 


WOLFF.» 
™ Tanning Beds 
— ¥; Home Delivery - FREE Color Catalog 


1-800-842-1324 


| SUNVISIO 


INVENTIONS WANTED 


FREE INVENTION PACKAGE Davison & Associates 
offers customized Development, Patenting and 
Licensing. Proven results: 1-800-677-6382. 


FREE INVENTORS KIT 
Patent and Market your new 
product idea. Call Concept Network: 
1-800-846-8368. 


POSTERS & PHOTOS 


MOVIE PHOTOS AND POSTERS! Rush $5 for our 
fully illustrated brochures: Movie Star News, 
Dept. EW, 134 West 18th St, NYC, 10011. 


MOVIE POSTERS--PHOTOS, CURRENT RELEASES. 
Thousands more! HUGE ILLUSTRATED CATALOG! 


| $3.00, Visa/MC Orders. 1-800-252-0425. RICK’S, 


Box 23709-EW, Gainesville, FL 32602-3709. 


POETRY 


POETRY CONTEST! 
$48,000.00 Send one original poem, 


20 lines or less to: 
in prizes The National Library of Poetry 
awarded annually 


Suite 11528 
Taare) Owings Mills, MD 21117 


1 Poetry Plaza 
© 1997 The National Library of Posty 


THE MARKETPLACE 
For advertising information, call Carole Harnoff 
at (212) 522-5336 or fax (212) 467-4058 


POETRY CONTEST Win $1,000. Be published. 
Send 1 poem of 30 lines or fewer to: Amherst 


| Society, PO Box 20296-E, Baltimore, MD 21284 


INSTRUCTION 


FULL SAIL is one of the most 
extraordinary educational experiences inthe world 
offering hands-on training in eighteen cutting-edge 
studios, ® Ifyour career dream lies in audio, film, 
digital media, or video, thisisthe place, Financial Aid 
is available to those who qualify, Job placement 
assistance, ACCSCT Accredited. 

www. fullsail.com 
3300 University Blvd - Winter Park (Orlando), FL 32792 


B +1800 2267625 


PSYCHIC LOVE LINE 
Call for samples 1-800-988-2868 
NEW TOLL FREE 
Psychic Samples Line 
1-888-708-3863 
PSYCHIC SAMPLES LINE 
1-800-803-5477 
SAMPLE OUR PSYCHICS 
Try it toll free 1-888-473-9669 


_ NEW TOLL FREE PSYCHICS 
z 1-888-800-5844 
A 


dults over 18. Optional paid svc. Entertainment only. 


YOU DESERVE AN HONEST READING 
WITH GIFTED PSYCHICS YOU CAN TRUST. 
1-800-346-0575 MC/VISA/DISCOVER 
Checks by Phone; LOWER RATES! 


ARE YOU READY FORA 


REAL 


PSYCHIC READING? 


Then don’t be fooled by all those phony psychic hotlines 
you see on TV. Call the American Association of 


Professional Psychics®. We are registered with the U.S. 
Government. and guaranteed authentic. 


To connect with a REAL psychic, call us. We provide 
free referrals to Certified Psychics” in your local area, 
or confidential telephone readings if you prefer. 


1-800-728-7887 


PSYCHICS 


Love * Suctess * Money « Diffic 


LOOKANTO YOURy FUTURE 
Sensational-Result. o I 
2hurs Rare Gifted 0.99 
Call 4 _| AD 8 
Now FF Ht 


LIVE PSYCHICS * DIAL DIRECT 
1-809-474-8101; Adults over 18 only. 
Int’l Long Distance Rates Apply. 


10 FREE Minutes 
Psychic Reading! 
You are just one free 
phone call away from 
the best psychic 
reading you've ever 
had! 
1-800- 
974-2216 


www.psychicreaders.com 
18+. For ent. purposes only. 


AAW 


Psychic Messengers 
Live ethical readings 7-days, 24 hrs. 
900-263-1010 - $3.99 800-274-5488 - $3.70/mn 


NEW! PSYCHIC SAMPLES LINE 
Live Psychics, 24 Hour Service 
1-800-925-3181, Adults over 18 only. 


PERSONAL TAROT READING-ONLY $2.79/minute! 
Call Rebecca-amazing accuracy with cards! 
1-888-762-8215. Visa/ MC only. 


SAMPLE PSYCHIC ADVICE 
TRY IT NOW, FIND OUT HOW 
Adults over 18. 1-800-207-6475 


REAL PSYCHICS ARE AVAILABLE! 

Don’t be fooled by imitations. Call the 
American Association of Professional Psychics® 
Registered with the U.S. Government 
Guaranteed authentic. 1-800-815-8003. 


LOVE-MONEY-FUTURE: Psychic professionals await 
your calls! 1-900-484-8888, Ext. 1322, 
$3.99/min. Must be 18+, touchtone phone. 
Dialtronix, San Diego, CA 619-569-4444 


Let Our Psychics Give You Answers 
For the Heart from the Heart! 
1-800-824-7107 V/MC/Amex/Disc $2.45/min 


isa Love. 2 &F Happiness 
Na 


Talk Live to the 
BEST Psychics 

in Matters of 

the Heart. Get 
Answers From 
Psychics Who Care 


y NUMEROLOGY * TAROT 
ASTROLOGY CLAIRVOYANT 


REE “1:800-116-8348 


DMNl eds 1-900-370-1132 


24 Hours, 18+ 


SCRIPTS 


rerarmicnent PURPOSES ONLY. 


FILM & TV SCRIPTS. 1000’S OF TITLES AT LOW- 
EST PRICES! Send $2 for complete catalog to: 
HOLLYWOOD SCRIPTS, 11288 Ventura Boulevard, 
#431-BE, Studio City, CA 91604. 818-980-3545 


WRITE A SCREENPLAY IN 12 LESSONS AT HOME. Instruc- 
tor guided, agent guaranteed when script is ready! 
HOLLYWOOD SCRIPTWRITING INST, 1-800-SCRIPTS. 


Free Search Service: every film worldwide. 
Buy*SelleTradeeRenteBrokere Auction. 24hrs, 
365 days, 1-800-849-7309, Fax:1-770-227-0873. 


Over 43,000 video titles! 


1-800-4-MOVIES 
" Giant 752 


page catalog! 


$10.95 including shipping. 
6736 Castor Ave $5.00 DISCOUNT 
Philadelphia, PA 19149 COUPON INCLUDED! 


The Ultimate 
Entertainment Catalog 
— ? 


1 .800-EWEEKLY 


Call Toll-Free to get your copy now 


For subscription problems and information, call 
1-800-828-6882 
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The Death of a Superhero 


George Reeves’ 1959 suicide—and Christopher Reeve’s tragic accident 36 


years later—shows that Kryptonite isn’t the only danger to the Man of Steel 


Boy, Of Liv 


PURTELL 


UPERMAN MAY be nearly 
invincible, but some of the 
actors who’ve portrayed him 
have proved all too vulnera- 
ble. Christopher Reeve’s 
paralysis after a 1995 accident recalls 
another tragedy, almost four decades 
before, in the annals of the Man of Steel: 
the June 16, 1959, suicide of George 
Reeves, TV’s Superman from 1953 to ’57. 

A minor Hollywood actor in the ’30s 
and ’40s (Gone With the Wind), Reeves 
donned the red cape—and some phys- 
ique-enhancing padding—for The Ad- 
ventures of Superman shortly after 
playing the role in 1951’s B movie Super- 
man and the Mole Men. The TV 
show was a hit—but with a down- 
side. “We were just fatally typed,” 
says Jack Larson, who played Jim- 
my Olsen. “You were a leper who 
had betrayed the studios by joining 
that new thing called television.” 
By the time of the show’s 1957 cancella- 
tion, Reeves’ film career had withered. 

On a summer morning two years lat- 
er, the struggling 45-year-old actor went 
into the bedroom of his home in L.A.’s 
Benedict Canyon and shot himself in the 
head while his fiancée, Lenore Lemmon, 
caroused downstairs with friends. News 


b 


STRONG SUIT: Hollywood’s scorn marred Reeves’ success on the breakthrough 
medium of TV (above); Reeve (left) brought Superman back to the big screen 


accounts depicted Reeves 
as having been despon- 
dent, but two additional bullet holes in 
the bedroom have long fueled an uncon- 
firmed rumor of foul play. 

These days the Superman franchise is 
more powerful than a locomotive—on 
TV (Saturday morning’s animated se- 
ries and the once-hot Lois & Clark) and 
on screen (anew movie, g | 


ONE Dee 5 


JUNE 16, 1959 


GUNSMOKE (IS TV’S top gun, 
leading a top-three posse of 
Westerns that includes Wagon 
Train and Have Gun Will Trav- 


el. Gunsmoke would marshala 
20-year run before cancella- 
tion in 1975. IN MOVIE THEATERS, 
Tony Curtis and Jack Lemmon 
get dolled up in Billy Wilder’s 


1997 


classic Some Like It Hot. Dur- 
| ing the production, Marilyn 
| Monroe’s constant tardiness 
provokes Curtis to quip that 
| kissing her is “like kissing Hit- 

ler.” READERS fall in love with 

Boris Pasternak’s Doctor Zhi. 
| vago, later a 1965 film starring | 
| heartthrob Omar Sharif. Inthe 
| "90s, Sharif, a casino mogul, 
| has a South Korean cigarette 


directed by Tim Burton and starring 
Nicolas Cage as you-know-who, starts 
shooting this fall). And the original se- 
ries was for years one of the most popu- 
lar programs in syndication. Larson, 
now 64 and an accomplished librettist, 
regrets Reeves didn’t live to see the 
payoff. “George once said he wished he 
had one adult fan,” he says. “Well, now 
he’s got a lot.” = 


| named for him (“The taste of 
| my cigarettes is very smooth, 
| soft and sensual, just like my 
romantic life,” he boasts on 
the packet). AND IN |THE REAL 
WORLD, three agencies report 
| a tally of almost 530 cases of 
racial violence in the South 
after the U.S. Supreme Court 
outlawed segregation five 
years earlier. —TP | 
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IF YOU'RE ITCHING TO OWN 
A NEW CAR, SCRATCH HERE. 


We all have an itching to get our hands on a brand-new car. Especially when it comes to the Toyota Tercel 
CE. So, just imagine cruising down the highway in a new Tercel CE. You're looking great with a set of larger 
14” tires providing a smooth ride and superb handling. You sit back and feel a calm sense of security thanks 
to the Tercel’s many safety features. You're comfortable in the knowledge that you own a car with a solid 
reputation for dependability. So after you've read all this you're probably itching even more, so see your local 


Toyota dealer and test-drive the cure. 


Call 1-800-GO-TOYOTA or visit our website at: http://www.toyota.com for a brochure or full-line CD-ROM & TOYOTATERC EL 


plus the location of your nearest dealer. ©1996 Toyota Motor Sales, U.S.A., Inc Buckle Up! Do it for those who love you. 
I love what you do for me 


© Philip Morris Inc. 1997 


SURGEON GENERAL'S WARNING: Quitting Smoking 
Now Greatly Reduces Serious Risks to Your Health. 


16 mg “tar.” 1.1 mg nicotine av. per cigarette by FTC method. 


